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st. 28 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tauenzien St. 
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Holsteinische Berlin, W. 





STUDIO ADDRESS: 19A’ Berlin, W. 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 
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Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 


Special training for Opera and Oratorio in French, 
German, Italian and English. 
10 Rue Eugene Flachat Caare ere ee 
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PARIS: 
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“see 06 Carnegie Halli 











uta JULES CHEVALIER STUDIO 





TEACH 


Paris); piers Garden (Opéra-Comique, 
(Grand $F: Dalb any (Brussels); Mme 
certs du Consérvatoire); MM. Swanfeldt (Leipsic- Munich); 


ACTING AND MISE-EN-SCENE 


$ ®. Miles. Julia Lindsay (Grand Opéra, Paris); Jane pice p (Grand Opéra, Paris) ; 


Mellot-Joubert (c al Colonne and Lamoureux); 





Mendés (Grand 
Paris); Jane Henr ex 
Anne Vila ( 


Paris) ; 34 me (Opéra-Comique, 


Ralph O sborne (Boston Concerts), etc 


6 Rue @’Otfemont near Park Monceau and Place Maicsherbes) Paris 


Special School 


DUMARTHERAY’S lor French 


25 Rue de Berri (Champs-Elysees, Paria) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, @ it 
Collaboratewr: Lowts Detauwar, Sociétaire - la Comedie Francaise 
Pupils: Mile. Jame Noria, of the Paris Opéra; Mile. Gertrude 
Sylva, of the Brussels Opéra; Mme. G. istler-Misick, d: amatic 
mezzo soprano; . Oumiroff, Bohemian baritone; John Silvester 
ames, of New York; C m Saxton, Professor of French at West 
‘oint Academy; also ‘the Lditor of Tua Musicat Covaizs 














WR SwAvie == 


89 Rue de Prony (Parc Moncesu), Paris 


FRL. ALLIS van GELDER, Contralte 


Pupil and Assistant of Mme. R, de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 
88 Avenue des Ternes - - 


OstAR SEAGLE 


27 RUE DES SABLONS, 





PARIS 


VOCAL 
INSTRUCTION 
Pupil of 
Jean de Rearke 

PARIS 





Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish 
trained for Opera, Oratorio and Concert. Experts for Diction, 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the Opéra and of the Opéra-Comique (Paris); of 
the Scala (Milan); la Monnaie (Brussels); Covent Garden (London) ; 


Pupils 
Lan- 








PROFESSOR AT THE {CONSERVATOIRE +d PARIS 
Numerous “first prizes” pie $2 4d in all 
lyric theaters of the world. ‘SINGING. Ach 2 wo -F R oe 
VILLA_MALESHERBES, 1:12 Boulevar Mon 
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King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “FRANARK, PARIG’ 





Hew Work College of Music 


128-130 East 58th Street 


ALEX. LAMBERT) 


(Formerly 
Directors: Carl Hein, August Fraemcke 
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SPECIAL DEPARTMENT POR BEGINNERS 
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ght reading, ensemble playing and 
es, « et 


receive 


Catalog sent on application 


x ROGERS 


BARITONE 
DIRECTION 
LOUDON CHARLTON 


Students received daily 
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45 West 45th St., New York 
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Richmond, Va., Music Festival. 
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1a4ms 
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president, Henry 1 
treasurer, Eugene 
Bryan, J. G. 


H. Grundy, F. C. 


Mercer, Arthur 


tary, opicer; 


Governors—A,. ( Cor 


Miersch Violin Recital in Indianapolis. 


recital at the Indian 
Music, in Indianapolis, 


April 9, assisted at the Mrs. 
one for the 


nnes Miersch gave a violin 
I hursday 


Walter L 


army ot 


onservator) I 
piano by 
was a great 
it did, the Ries suite, No. 4, op. 38; 
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ALICE MERRITT-COCGHRAN, serux 


Telephone: 2305 J Bedford. 


1183 Macon 8St., Brooklyn, N. Y. 





VAN Worx 


STUDIO: 434 Fifth Avenue, Corner 38th Street 


Telephone, 8701-88th Street 


UR. —TENOR and WRS.— SOPRANO 


Under Management of 
ARTHUR F. GOODRICH 
2 West 38th Street. 





ages, displayed a mastery of the strings. A notable characteris: 


{ the playing of Herr Miersch is the way in which he creates tor 


n his harmonics. They are delicate and pure, with a superb carry 
ing efiect. 

The second number, a group of John Sebastian Bach, was an ex 
cellent test for the performer. Being entirely without accompaniment, 
the violinist was always at a disadvantage, but the result achieved 
was so pleasing that one lost sight of the fact 
All of the numbers com 
great difficulties, but 


excellent style In 


by Herr Miersch 


that the usual piano setting was missing 
group 
by the 


prising the presented technical thes« 


were overcome player ir lianapolis Star, 


pril 10, 1908. 


Romeo Frick Highly Successful 


American Romeo 
highest approval on the 


Frick, has 


Pacific 
his young artist is a graduate of the 


[he art of the baritone, 
been meeting with the 
Coast this season. 
Cincinnati Conservatory of Music and received his entire 
vocal training under Clara Baur, the directress of this 
institution. 

Alfred Metzger recently wrote as follows in the Pacific 
Musical 
Mr. Frick 
met. It causes him to 
e creations of the When he 
his life is bound 


Coast Review: 


is one of the most honest and sincere artists I ev 


is this honesty that submerge himself into 


masters. sings he floats in a world 


f his own and up in his art lo 


is nature’s artist, with temperament and 


iduality in a marked 


quivering 
legree He is a genuine 


English Musical Humor. 
Globe. tells a 


which 


Sir Frederick London 
good 


p the 


Bridge, Says the 


story at the expense of the committee drew 


new Wesleyan hymn book, the 


he edited. Sir 


tunes for which 


Frederick says it was an “artful commit- 
a tune which they declared 
bad, however, that he 
that if it were included in 
Handel 


submitted it again, this 
it it should 


tee.” They submitted to him 
by Handel. It 
back, 
book 


in his grave 


was so sent 


with the intimation 


time it was rendered would turn 


The committee 


every 
time 
with the promise that if only he would include 
be marked to be 
Handel 


sung “pianissimo,” so as not to disturb 


Isabel Hauser, the pianist, annual 


Astor Gallery of the Waldorf-Astoria Monday 
April 27. She will be assisted by Mrs. F 


will give her recital 


in the even 


ing, rederick 


Dean, contralto, and Leo Schulz, cellist 


Diavolo,” under Weingartner’s baton, was a 


Vienna 


“Tra 


cent revival in 


SUMMER VOCAL STUDY 
NOTICE 


Mr. Hermann Klein 


has postponed his projected European trip, and will 
continue to receive PUPILS at his NEW YORK 
STUDIO until the end of June. 

N.B.—Mr. Klein himself imparts the technique of the 
Art of Singing to all who require it. He does not send 
his pupils for preliminary training to any assistant 
teacher. 


STUDIO: 154 WEST SEVENTY-SEVENTH STREET 





LEO SCHULZ 


Musical Director and 'Cello Virtueso 
Studio: 1947 BROADWAY 00m sor NEW YORK 





| LIZZI DatERRA 


PRIMA DONNA 
SOPRANO 


Concert and Oratorio 


FOR BOOKINGS, Address 58 
West 68th Street, NEW YORK 


sick CLA FEESONI EE; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co 


ART OF SINGING FROM BEGINNING TO FINISH 


ITALIAN METHOD 
BONCI, the world famous tenor, says 


“Signor Carbone is an authority in voice 
ter of the classic Italian method, rarely to be found in America and in 


in New York.) 


Carnegie Hall, Suite 601-602, New York 


roduction, a true vocal mas 
urope.” 





GAeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ‘Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Olrection : LOUDON CHARLTON, Carnegie Hall, New York 


/RENAUD 


INDIANAPOLIS CONSERVATORY OF MUSIC 
Ind. 





se-Z>~% 








GEORGE 





HAMLIN 


American Tour September to June 
Address Exclusive Agents: 


HAENSEL & JONES 


1 East 42d Street New Yor City 


Personal Address: S528 Woodlawn Avenue. Chicago, Ill. 











F* BROADBERT 


VOICE SPECIALIST 
142 Marylebone Road London 


ARTHUR ALEXANDER 


TENOR 
In Europe Winter 1907-08 


HARRY CLIFFORD LOTT 


BARITONE 








O12 West 20th Street LOS ANGELES, CAL. 








VIOLINIST 


ALBANY RITGHI 


PEMBERTON ROAD, VICTORIA, 8. C. 
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| WW 
LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 


BERLIN, PARIS, HOLLAND and BELGIUM 


Cable: Kiangsaal, London 36 A. NEW CAVENDISH STREET, LONDON 


IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 
19 Hanover Square, London, ¥. Cables: Organol, London 


WATKIN MILLS 


ENGLAND’S FAMOUS BASSO) 
|\ TEACHES THE ART OF SINGING 
Coaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 152 King Henry's Road, London, N.VW. 











MISCHA ELMAN 


First American Tour 1908-09 
Uoder the, HENRY WOLFSOHN 


Management of 
Cable: Keynote, London 
Established 1890 


Sole Agents :——_—— 


CONCERT DIRECTION DANIEL MAYER 


Chatham House, George Street, Hanover Square, W. 


LONDON, ENGLAND 





CONCERT DIRECTION 


KARL 


JUNKERMANN 


(Sole Manager for KUBELIK 


122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


OIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER.- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J 
EDGAR RUDGE, Managing Director 


FOR TERMS, AODORESS 
SECRETARY, 12 Hill Road, St. John’s Woes 
LONDON 
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THE BROOKLYN 
ACADEMY OF MUSIC 


The most thoroughly fireproof, best equipped and finest 
building of its kind in the United States, will be com- 
pleted this Spring, and engagements can now be booked 
for Fall and Winter Season of 1908-9, 

Information regarding terms and open dates can be had 
at the temporary office, Room 1217, Temple Bar, 44 
Court St., Borough of Brooklyn. 

OPERA HOUSE, seating 2300. Suitable for Grand 
Opera, Dramatic Performances, Concerts and large meetings. 

CONCERT HALL, seating 1500. Suitable for Concerts 
and Lectures. 

BANQUET HALL and BALL ROOM, 135x40 ft., with 
kitchen and serving room. 
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MUSIC IN OKLAHOMA. 


WeatHerrorp, Okla., 
first May Music Festival ever given in Oklahoma 
the metropolis of the new State, will be held in the 
Innes’ Orchestral Band, 


April 14, 1908 

| he 
City, 
Auditorium May 28, 29 and 30 

chorus of 500 adults and 1,000 children, and five well 
The soloists 
Virginia Listemann, Zoe Pear! 
Signor Pezzetti, tenor; Signor Zara, bari 


known soloists are to be the special features 


to appear soprano; 
Park, contralto; 
tone; H. I. Williams, harpist. ‘ Americana,” 
musical allegory, will be presented by the band, the chorus 
The newly 


are 
a military 


ind the military organizations of the city. 
formed Musical Festival Association, an organization com 
posed of business men and music lovers, has charge of the 
iffair. J. E. Crawford, director of the Apollo Club, is th 
horus director 
nere 

State 
great 


Nor 


past 


the University at 
the 
Messiah” 


Hohn 


Choral Society of 


The 
man during 


“The 


I ’rofess« ir 


Carmen” with success 
the 


under th« 


wave 


montl During commencement week 


will be rendered direction of 


perry 
a ed 

The Normal Choral Society at Weather 
ford will, on May 5, give Bruch’s “Fair Ellen” and Ander 
ton’s ‘Wreck of the Hesperus” for chorus and orchestra 
Che society is in its first year of existence and comprises 
The Erma 
Crawford, baritone, both 


Southwestern 


nearly hundred members. soloists are 
MclIlhenney, soprano, and J. E. 
from Oklahoma City. J. W. Bremer is the director. 
neRme 
The Oklahoma City Music Teachers’ Association has is 
call to the music the State for the 
formation of a State Mus Association. Pro 


fessor Marshall, of Epworth University, has charge of the 


one 


ued a teachers of 


Teachers’ 


details 
nere*e 
Nancy Lee Goodman, of Converse College, Spartansburg, 
heen added to the music faculty of the South 
Normal School She first 


~ has 


western will be assistant im 


plano 

znRre 
pianist; W. R. Colton, 
have been engaged for the entir« 
Island Park, Guthrie 


Boles, violinist, and J 


baritone, 


Lillian 
\\ Bremer, 
ison at the Assembly, 


July 8 to 16 


Epworth 


eRe 
Enid will have a three days’ May Music Festival. Th 
A chorus 
J. W. B 


oloists have not been announced at this time 
f 250 will participate 


People’s Auxiliary Closes Season. 


\rt and common sense were delightfully combined at the 


losing season by the People’s Symphony 


Hall 


concert the 


concert of the 
Club, at 
Before beginning the 
l he 
and besides listening to reports the officers were 
Lucien G. Chaffin, president; E. J. Edwards, 
and Franz X Henry 
Frank was chosen for vice president and he was the only 
official elected 
Cottlow the masterly 
performance of MacDowell’s This 
young and talented pianist has done much during the past 
winter to arouse a more vital interest in the compositions 
MacDowell 
charming feature of the concert was the 


\uxihary Cooper Union Friday night o1 


week annual busi 


ness meeting was held routine took less than fifteen 
muntutes, 
re-elected 
ecretary, \rens, musical director 
new 


\ugusta opened concert with a 


*Tragica” sonata 


of the late Edward 

An unusually 
singing of three national songs announced as “Folksongs.” 
lhe singer was Harry H. Barnhart, from the Pacific Coast 
admirably adapted to il 
lustrate the peculiar character of these songs. Mr. Barn 
The Lone Prairie,” described as “A Cow 
harmonized by Arthur did 


justice to the weird melody and uncanny text. The most 


His tenor voice and style are 


hart sang trst 


boy Song,’ Farwell, and he 
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MACMILLEN 


VIOLIN VIRTUOSO 
Return American Engagement 








30th 





April 24th—Columbia, Mo. 
“  27th—Quincy, Il. _ 
29th— Bloomington, Ill “ 
Decatur, Ill. a 


May Iist— Danville, Ill. 
4th—Peoria, Ill. 
Sth—Jacksonville, II. 
oth— Racine, Wis. 








EXCLUSIVE MANAGEMENT: 


HAENSEL & JONES 


i East 42d Street 


NEW YORK 


second, “The Sunrise Call 
This song 


of the songs was the 
(a Zuni Indian song), harmonized by 
blends the beauty of faith in something higher than earth, 
with music that must appeal to the most exacting of critics 
on either side of the Atlantic. The last song, “Moanin’ 
Dove,” also harmonized by Farwell, represents the sad, 
almost hopeless existence of the poor and semi-civilized 


beautiful 
lroyer. 


negroes. , 

Che concert closed with a performance of the Napravnik 
trio in G minor by the Michelson Trio. This noisy and 
empty composition should never be played outside of Rus 
sia. It is not a trio, but a kind of piano solo, with an 
occasional obligato for the cello and violin. The pianist 
The plaintive cello 
The most 


played her part with too much vigor 
and solitary violin were completely submerged. 
skillful players could not make this work worth while 


Second Meeting of the Ensemble Club. 


The meeting of the Ensemble Club was held 
at the residence of Edmund B. Kursheedt, 106 Washing 
ton East last Clara 
Korn and the host played piano duets from the works 
of Beethoven and Tschaikowsky; Mrs. C. William Webb 
and the 


sec md 


street, Orange, Monday of week 


sang songs by Tschaikowsky, by her husband, 
Arditi “Waltz Song”; C. R. Powelson, baritone, sang sev- 
eral songs, and those of William L. Parker, tenor, were 
by MacDowell, Chadwick Edwin Wicken 
numbers by Thomé Wien 
Saldwin played the Mendelssohn piano 
Mrs. Korn playing the orchestral 

Leopold Winkler, the guest of 


and Strauss 


hoefer, violinist, played and 


Nellie 


concerto in G 


iawski. 
minor, 
part on a second 
honor, played Liszt’s sixth rhapsody, Schubert's Military 
studies, and “Auf dem Wasser zu 


plano 


March, two Chopin 
Singen,” by Schubert-Liszt. 


Pupil of VisansKa Creates Sensation. 


Franklin M. Gittelson, an eleven year old pupil of Daniel 
Visanska, created a sensation at a recent concert in Phila- 
The youthful violinist played the first movement 
the Appas 
from 


delphia 


Mendelssohn concerto, and “Fantasia 


The 
Apnl 9 


of the 


sionata,” by Vieuxtemps following extract is 


the Philadelphia Record of 


The real sensation of the evening was the marvelous playing of 


who is handsome lad of eleven years, and 
nuch a master of the 
I tone is full 


enal 


Master Gittieson, a very 


violin as it is possible for one so young t 


and =rich, and his technical command ph« 


the 
conductor 


Germany, the report of 


Karl 


Reiss was seventy-nine years old 


From Whesbaden, comes 


death in that city of 
of the Cassel Opera 


DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


SOLE MANAGEMENT: 


VERT & HANSON 
129 West 46th Street, New York 


Reiss, at one time 











LERNER 


Russian Pianist 
IN AMERICA SEASON 1908-1909 


Address for Dates and Particulars : 


E. FRANCKE 


1402 Broadway 
New York 


J. 
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~ s i w he 
he following board of management, presenting the Mrs. A. I i af t 
best elements in St. Louis, has been elected for the coming Wes ¢ sem 
years Symphony Orchestra solos w “ Medie\ } 
A. Busch, F. P. Crunden, A. W. Douglas, Victor Ehling, Alb " 1ses H 1 Ma \ 
E. A. Faust, B. Gratz, W. J. Hall, L. Hilfer, W. R. Hodges Virthln 1 
C. H. Huttig, H. A. and E. R. Kroeger, Victor Lichter Kk. R. Kroeger c « 
stein, G. D. Markham, Philip Medart, A. A. Meyer, E. M irpist and cellis Ip g 
Read, C. F. Richards, Dr. Ernst Saxl, John Schroers, Wi st. Mrs. R WW 
liam Schuyler, C. P. Senter, G. W. Simmons, J. E. Smit e Alt 
C. A. Stix, F. W. Sultan, E. A. Taussig, L. B. Tebett RRR 
L.. H. Thompson, E. J. Troy, Charles Wiggins, Jacq Ernest Prang St fir r of Lindell | eva 
Weuters; Mesdames D. R. Calhoun, John Fowler, D. R. School of Mi I Ap 
Francis, Jr.. G. J. Frankel, I. A. Hedges, C. Kilpatrick $, with ¢t rt ) ‘ er 
P. E. Moore, L. B. Pierce, M. H. Post, S. Ray, Florence the Symphony Orchest P. G. Ant ist. ‘J 
Richardson, | H. Semple: Misses S. Altheimer. Amel ven will t | Hi. W. ¢ u 
| ae | 
Fruchts, S. | lower and Grace Taussig \ gorous f the vocal partment of the whic 
campaign has been planned to secure funds f Madam Ru Jane | S! P 
an ae ‘ pra voK and artist: temper M 
, ; Stamm, Ol} Anton will y two tri Hu K 
Harry J. Walker, local manager for the heodore ‘ ; 
’ px Ww in Ber “ Ww 
(Thomas Orchestra of Chicago, announces that owing t “ 
} . F +} 1 1 1 KK ! rs M it musk 
the success of that body in St. Louis this season, a serie 
1 ‘ Mu 
Ot six performances ha en arranged tor next seasol 
Subscriptions should be forthcoming at once, for thi 
igi ure 
for the St. Louis body, which latter 
\ 1 { Mu il 
home allegiances 
eee ( G. Fra { ident) \ Ipp 
( SS | t ( Ba t \\ | p M 
\pril 23, united members of the Bundschor, der Ft Hugl =" ums. W iwue. B. I | 
Mannerchor, the Apollo Gesangverein ind a Damer FE McFarland Frede ef ter: Misses M. } A} 
chor, to the number ol ver 200, will give a concert at thx mma t 
Odéon Vocal loists will be Mr \. I. Epstei err 
Ferdinand Jaeger, with Otto and Hugo Anschuet 7 
( ) { CL t i a ini 
strumentalists Che latter will direct, and an introductory , , 

: net I W t {| lat 
number written for the occasion by Albert Noll | ; ‘ vit 
dedicated to him 

work wi ( prop is 
s = ‘ ; } 
ng Vv I in \cew I wher rit 
The Union Musical Club concert, directed t Mr ( We inted | 1 of tudy hit 
B. Rohland, was ar rtistic success he works were _ there E. I. Niel ir. ¢ m g 
even more smoothly given thar t Alto Ww < m y 
of “orchestra,” which, when lacking fhicic ils maki I 
or in serious earnestness ut letriment Z 
always. Janet Spencer won the warn p ind ef Mr. G | 
thusiastic commendatior thoughtful d sé ru iF i 1 
ment added to a national vocal reputation. She lool p ! 


twin SCHROEDER 


"OBILLisT 


SOLO 
IN AMERICA ENTIRE SEASON 


For Terms, Dates, Etc.. Address: HENRY WOLFSOHN, 





1908-09 
131 East 17th Street, New York 





Cs.) 





St. Lewis, May 23 — June 20. Chicago, 





Address HOWARD PEW, Manager 


GREATORE 


AND HIS BAND = MME. BARILI, Soprano Soloist 
Steel Pier, Atlantic City, February 1 — April 26. 


Baltimore, April 27 — May 2 
June 21 — August 29 


OTHER MAY TIME OPEN FOR CONCERTS OR PESTIVALS 


121 West 42d Street, New York 








Management: HENRY WOLFSOHN, 


ELIZABETH DODG 


131 East 17th Street, New York 


SOPRANO 


ORATORIO, CONCERTS 
SONG RECITALS 





WILLIAM NELSON BURR 


834 CARNEGIE HALL, NEW YORK 
Will teach in Minneapolis from 
June 15 to September 15 
41 South Gth Street 


TT 











CLARENCE EDDY 


1 East 42¢ Street, Hew York 





Concert 
Organist 


Management: HAENSEL & JONES | 
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HEINRICH M 


BARITONE 


Management VERT & HANSON 
129 West 46th St., New York 


HAROLD BAUER 
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Fifth American Tour 
January-May, 1908 








ENGAGEMENTS NOW BOOKING 








DIRECTION: 


Loudon Charlton 


Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 




















SCHUMANN- 





HEINK 






Personal Address 
Box 24, Singac, N. J. 


Direction: 


HENRY WOLFSOHN 


131 Eest 17th Street 
“Ew vorkK CiTY 


JSICAL COURIER 


MUSIC IN ALTON, ILL. Paulin yo: oeger pupil; Violet Chittenden, and contribute to the support of the society are J. A. and 
! Is a theater orchestra, are other W. A. Haskell, A. R. McKinney, Eliot Smith, O. 5S. 
and E. J. Treuchery teach or- Stowell, L. A. Schafly, C. Wuerker; Mesdames H. S 
instruments largely. Miss W. P. Dossey, J. E. Hayner, J. D. McKinney, J. M. Ryrie; Grace 
iry and a club worker. Their father Cole and Miss E. D. Smith. 

teacher in Alton. For the rest, a list | an nd 
me club, with its active officers, in Among the wise resolutions of the management of the 
t in musje by the men and women new Y. M. C. A. Building, just being finished at Alton 
at a cost of $56,000, is one relating to the engagement 
| an Jd of home and Middle West musicians for their musical 
affairs, to form a bureau of their own through which to 


sident of the Dominant Ninth ‘ 
Richardson, J. A. Haskell, "848 them, to pay all as they can afford, and to study 


programs so as to be intelligent listeners. A fine new 
library has also recently been built there containing much 
literature pertaining to music P. es 


Comic Opera by Kobbe. 

William G, Stewart, of Buffalo, N. Y., has just ac 
quired the American and Canadian rights of a new comic 
vpera entitled “The Pied Piper of Hamelin,” the libretto, 
lyrics and music of which have been composed and writ 
ten by Philip F. Kobbé, Jr... New York. Mr. Kobbé, who 
is the nephew of Gustav Kobbé, the music critic and 
writer, will also design the costumes. The opera consists 
of two acts, twenty-six numbers, fourteen in the first act 
and twelve in the second. Within a very few weeks it 
will be produced in Buffalo and other parts of the coun 

Vv, prior to its appearance in New York City 


Spalding in London and Florence. 

\t the London Symphony concert on May 10, Albert 
Spalding, the American violinist, will be the soloist and 
will play the Tschaikowsky concerto. On May 18 he is 
to play in Florence, Italy, with the Symphony Orchestra 
there, the numbers being Mozart's E major concerto and 
Saint-Saéns’ B minor concerto. 

LD). Dinicu is the leader of the symphony concerts es 
tablished in Bucharest this winter by the Department of 
Education. The series of five programs was made up of 
well known works by Beethoven, Haydn, Mozart, Men 
delssohn, Schumann, Tschaikowsky, Goldmark, Brahms, 
Smetana, Grieg, Rubinstein and Wagner 

Godowsky had a rousing success in Coblenz, where he 
played Liszt's E flat concerto and three of that master’s 


: concert studies 
LOVEJOY MONUMENT, ALTON, ILI 


musica 


| gratitude L. A. Schafly, Frank Riley, H. E. Busse, William: Christy, GIORGIO SULLI 
has freely P. S. Gervig, J. Lenhardt; Mesdames G. F. Growe, J 
- , af e Teacher of MARIO SAMMARCO 
iratian (accompanist), Jacob Wead, George Sauvage, 
J}. A. Haskell; Minna Boals, Iva Maupin, Mary Bissinger, VOICE CULTURE 
Bertha Degenhardt, Mabel Stamps, Emma Harris and the 1 WEDNESDAYS and SATURDAYS at 


Misses Jackson, P hinney and Hohland. Among those wh CARNEGIE HALL 


scence "Phone: 1350 Columbus NEW YORK 


EU G EN I E co NC E RT | ‘ Other Days, insurance Building, New Haven, Conn 
VIRGINIE SOLOISTS 


SOPRANO ARE 


Now Booking Season 1908-9 Management HENRY WOLFSOHN, 131 East 17th St., New York W oO I i Ee 
ISABEL rj A U Ss ER CONCERT | jascon onoasieey 
PLANIIST | rae woirsoun musicAL BUREAU, 131 Last 17um St., New York 


Address: THE ANSONIA GRAND OPERA SCHOOL 
SEAS N 19872 New York Saccast’r GUSTAV HINRICHS 
(Conductor of American, National and Metropolitan Opera.) 


THeNOR MR. HINRICHS will be assiated by a corps of the best assist 
ants and the best Opera Stage ean ee WEEELY. — 
stagework daily; TRIAL P ocation 
Management to be ‘qnacunced. 
HENRY WOLFSOHN 181 E. 17th St. Date of Opening October Ist, 1908 


Address all communications to Gustav Hinrichs, care of Metro 
politan Opera House, New York City. 


Dramatic Tenor All Communications for 
B D 1) O tocors. Oat Be: | MIR, GEORGE HENSCHEL 
BENRT WOLFSONR| © _ Strethcotortebertot.tontianns 


CSS Bast 19 Genet The HENRY WOLPSOHN MUSICAL BUREAU 


[> JAN L_ [) | NG _ > iolinist SEASON 1908-9 


First Appearance NOVEMBER 8th and 10th, with 
THE NEW YORK SYMPHONY ORCHESTRA-WALTER DAMROSGH, Gonductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 


R. E. JOHNSTON, Manager, St. James Building (Broadway and 26th Street), New York 


He displayed a rich, full tone.—Morning Post, November 15, 1907. A performance of distinction wee ge free from the usual affectations of the 
. j t _ 

Spalding’s playing at his second recital only served to strengthen our opinion of ” ge Reed rN agree aa onsh aa insight intothe music he plays, so 
the remarkable similarity between his style and method and those of Joachim.—The complete a for stiehanen of colt, sincere an avoidance of the trick to be 
Crown, London, November 21, 1907. effective.—Tribune, London, January 20, 1908. 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 
















if en ft ! : pard, es rendered the Federat the pr Marine News. 
M J. | Nan t f I rt, W Mrs. I Wardwe charg 1’ 
W I Study e N | i glowing 
the | t wi t ley \ 
lr ] l i | } } 
I ae i Ww ' re een pp 
i t I m é i d ch { to | | \\ 
f Ir R - | \\ , 
. . f ly 
wl t \l (; g ( v 
emg i ! M I Bure f w ' 
ted ed < a \) ot \ 
\y 
Faste t ?, 
federation mit } 
| y , Z 
\ most int ) N eat t making p 
Mrs. A. M. Robe i of Middle S talent of . on 
sa MIRE. Saline. ilies : sili wy American Tenor Returns. 
its . st ( ving Wed th i é mutt vere 
= 1 benefit fror ‘ | vag partment heo ing W P report f the Amer n Prize Cor 
. + , : \ 
Kleven clu have rate t t board meetin tion Contest ( ymittee. M | n Walker ' 
| sartment probabl the greatest pu ‘ 
EVAN BROEKHOVEN « | ted clubs for the prize fu t tv five 
NEW VOCAL METHOD tributed to the caus Many 1 tt 


Get « copy from your music dealer, for KNOWLEDGE IS POWER | es fror while mar have pr 1 ntrihution ¢ 
Send for illustrated circular and details of Summer Course in Voice, Harmony ! F 1 later | . mn ‘ : ‘ 1 
and Composition « pald tate : } ‘ 
J. VAN BROEKHOVEN, aaza W. to4gth St., New York City chestral, have been recet wy the committes ' 


ARTHUR de GUIC HAR D.| . cow dicen tuens tie tition or 


JEAN de RESZKE 





FROM PARIS, FRANCE 22 East 224 Street —' Phone, 218 Gramercy —NEW YORK 
TEACHER OF SINGING (Pupil of Francesco Lamperti) ee 
VOICE PRODUCTION SONG ORATORIO OPERA 


Special Coaching for Protesstonais. Special Course tor Teachers. Tuesdays and Wednesdays, from 9 A.M. to4 P.M 


Studios, 143 West 42nd Street (Opposite Knickerbocker Hotel) ow Sone Theodore ae § Operatic School 


909 West End Ave., Bet. 104th & 106th Sts. Subway Station 103 rd St 


GUILMANT ORGAN Cranberry Piano Schoo! 
FAEL TE h Sight ry ing ant wane ny 2 acti Le ures oo 
S Y S T E & Juvenile ae male hawt roy ecita 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AU —— JABGER, Swestrese 
ef r (,ue ar 

















Mee e de Palkowska (1! at 














WILLIAM C. CARL, Director Madame. Sembrich =o avi Blntgn ong 


The Art of Organ Playing taught from start 4 C R Y D E R 





—_— VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 
ALL ORGAN STUDENTS ARE INSTRUCTED BY DICTION MAINTIEN 
MR. CARL MUSICAL MANAGEWENT, 1924 N Street, Washington, D. © 





THE COMBS BROAD ST. CONSERVATORY 


SEND FOR ILLUSTRATED CATALOGUE GILBERT RAYNOLDS COMBS, Director 
1328-31 South Broad Street PHILADELPH A PA 
Affiliated with the Univ ty Pen lwac 





34 West 12th Street NEW YORK emennaie Snhiniatin Year Hook Free 
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2 GRIEG LETTERS TO OSCAR MEYER. 


Edited for The Musical Courier by Oscar Meyer. 


we 








LON ‘ May 4, 1894 
prevented 


take up 


that you are 
this evening, | 
way possible, to come to 


bout 10 o'clock ] have 


English ver the three 


to look 


ion ol 


hould very much like 


with you 


we met, and when you last 


have 
Park 


hould be out I 
id Richmond 
but I shall 


myself 


yet, 
for I feel sufh 


Doctor with your 
“low A,” 


so! And 


high B 


Yours, 
EpvAkD GRIEG 
’ 15904 
ar Irom you 
1¢ spiritual 
Cowen has 
ome a poet 
considering 
become 


will not 


phere there 1s not 


of God | should 
myseil 
scem to be a 
iot been 
em, but as yon 
ok into them 
My 
The 


hich of the be 


\K hing 


matter 


d intend remaiming 


Who is the 


considerate, 


ward 

id ind 
| am busy com 
nothing of the 

ut the summer 


onduct concerts 


lady, 


with the ex 


english 


our t 


wartnes 


o accompany 
rhe 
such as | 


thank new as 
poetry, 
avery conjurer 
difference, how 
gave some 

are of one 


without 


learty greet 


EpvARD GRIEG 


although 


pleasure 
How could it h 


ng \nswet 


he exquisitely 
kiss 


whether she 


from het 


pile 


without glycerin 


fact | have to go 
sure to be 


| have to conduct the 


But | shall 
to Vienna, and afterwards am 


to go anywhere else. 


not come to London. In 


too fatigued 
On Saturday 
“Henrik Wergeland” is to be given 
“Hen 


PP., 


Philharmonic here 
among other things and other songs with orchestra. 
tell 


sublime effects occur in it. 


rik”” sounds splendid, I can you. Trombones 


} 


harps and all sorts of 


Now, farewell, and let me soon again have the pleasure 
from you. My wife sends heartiest greet 


of a few lines 
Yours sincerely, 


Epvarp GRIEG 


and so does, in all friendliness, 


igs, 


Letrsic, February 4, 1896 


Dear HorpiANist—You are truly a very knowing fellow! 
You evidently again want my autograph for one of your 
lovely lady pupils, as you once more ask me for a letter! Well, 
is you know, I am a great admirer both of ladies, as well 
Hofpianist, so you will assuredly not 


as of a certain 


have Jong to wait. 

\t your triumph in Wales I shall be with you in spirit 
In corpore, however, I shall remain in Leipsic. I feel sure 
What a pity that we shall not meet 
But health 


to decline all invitations 


you will do famously 


in kkngland this spring! my forbids me all 


exertion, so 1 have 


At present | am writing some Norwegian music for my 


own edification; it interests me, and I| shall be glad to get 


it finished before leaving Leipsic. We propose returning 


home about the beginning of April by way of Copenhagen, 
where I shall probably conduct the orchestra of the Ber 
lin Philharmonic 

You 


and 


London, 
on 


settled down in 
folks there 


them 


seem now to have quit 


why should one not find musical too 


t short visit, one does not come across This is 


probably why | have always found London so unmusical. 
My 


l'rench Legion of Honor 1s, 


| thank you most kindly for your congratulations 


election as a member of the 


however, an “honor” | share with “legions,” so let us 


not waste more words about it 


I had wellnigh forgotten your songs, bad man that I am 


} 


hey are very poetical and beautiful. You verily have 


milk and honey on your tongue 
\ thousand kind greetings, from my wife as well. 


Yours, EDVARD GRIEG 


VI. 


PROLDHAUGEN BY Dercen, July 4, 1806 


Dear HorprAnist—lt is delightful to hear from you 


again and to be reminded of happier times. True it 1s that 


sadness creepeth into the heart’;' and yet, though we 


without sorrow, we all, 
With us here 
had to 


cannot get through life strangely 


enough, ¥ wt to live on not 


My 
trom 


things are 


smoothly wife undergo a severe 


still far 


ind we 


operation, and is vell; her nerves have been 


terribly shaken live like hermits, for she cannot 


yet join in any social intercourse, but requires all poss 


ble peace and quiet 

middle or end 
Th re 
Where 


| shall stay is quite uncertain, so IT cannot propose anything 


We hope to leave Troldhaugen toward th 
of the month, and to go up among the mountains 
perhaps we may obtain renewed health and energy 
| however, you seriously intend to 
then as 


out meeting you lf, 


carry out your plan of paying Norway a visit, 


suredly, as a matter of course, we must meet somewhere 


In Bergen you could inquire about me at Rabe’s music 


warehouse; the people there always know my whereabouts 


reioced greatly to hear of suc 


llerr “Griegmeyer’s” 
cess, and shall henceforth out of gratitude adopt the name 


of “Meyergrieg” (let it not be confounded with “Meyer 


beer,” however!) \nd now, doubtless, we shall one day 


meet somewhere as two wealthy bankers! 


Hearty well as from, 


Epvarp GRIEG 


greetings from my wife, as 


yours ever, 


VII 
TROLDHAUGEN Ry HKercen, October 
after all 


civilized 


3, 18o6 
a good thing, 


4 illed 
about to 


we AR Liorrrlanist--Tt is that you 


in our so countries 


So 


ve got a ith 
Iways looks better in a 
t my warmest congratulations, 
well Please tel 


mtained in her surname will, it is to be hoped, use 


man get married! 


and in my wife's name 
“cat” 


her 


your lady love from me that the 


Ws as sparingly as possible toward you. I mean this lit 


S| irinely as possible for none of us come off 
Do you see to it that every Friday 


This 
future 


without some clawing! 


carefully trimmed with will 


Thi 
But 


paws are scissors 


mighty help! joking apart, your w fe 


every prospect of enjoying all the good and beauty in 
Norwegian her» 
name Henri as though he were an 
this often provoked laughter between 
himself, makes use f the name by way of 
Wergeland died in 1845, i. ¢.. long before my time 

"A reference to one of my songs 


speaking to Grieg, to cal the 


fr mire and 


8 (rie yest 


life with so lovabie an artist and man as you are by her 


side 
My and my wife’s heartfelt congratulations to the young 
couple, from, Yours most sincerely, 
EDVARD GRIEG 
VIL. 


Lonpon 2 


October 28, 1897 
Deak Horrianist—My condition has, unfortunately, be 
rhe has 


and pronounces it to be. bronchitis, but hopes that I shall 


come worse since yesterday. doctor been here, 


be so far recovered by November 3 as to be allowed to 
drive to the Queen’s Hall for the rehearsal of the orches 
tra. Meanwhile, however, | am to have absolute rest, and 
have no fever, thank God, 


desk. But, oh, 
Not to be able to get a wink of sleep, and 


not to receive any visitors. | 
otherwise | should be unable to be at my 
the nights! 
to be almost choked with phlegm! Life is truly delightful! 


My wife is, unluckily, not here, but in Copenhagen 
How I long for her in my loneliness! 

My warm greetings, and hoping for a happy meeting 
when | am well again. 


Yours, 
IX. 


Epvarp GRIEG 


Ever 
Yet I should be mightily vlad to see you 


NoveMBerR 4, 1897, ing 


Still in bed! 


For half an hour | might venture this. Therefore, please, 


please come. I| have had a bad time, and am still very 


pulled down, but, thank God, I need not hear the concert 


tonight. Herr X's technic is good, of course, but of yout 


poetical interpretation there is not the slightest trace in 


him. Hoping we may meet before long, 


Yours, EpvARD GRIEG 


X 


PRoLDHAUGEN, June 1898 


Dear Horpianist—! have just received a letter from 


Herr Wolfsohn,” to which, unfortunately, | have had to 


reply in the negative. All that is proposed 1s, of course, 


most tempting, but my health would certainly not stand 


such a tour. The offer, from a pecuniary point of view, 
is, indeed, good, but, of course, T must not let this influ 
So | had to decline it 


triumph reserved to me would be the one you mentioned 


ence me in any way Che greatest 
That some one from Australia might come to London to 
ask me 


that would he the climax of popularity! And 


whether I preferred to eat ham cooked or raw 


when this 


happens I promise to go to America with you, to—eat 


cooked ham! 
But now to another subject. In the hope that you have 
old Muse, | 


herewith proof sheets of my new songs, which I have had 


retained your sympathy for my send you 


translated from the Norwegian of Garborg into German 
by Mr. X: Now, in 
a number of passages with 


satishied I 


by von Erzherg and into English 
the English version, there are 
which I am not at all have underlined in 
itself has 
Will 
kindly do me the ereat favor to take these passages into 
the 
I shall, indeed, be most grateful if you will do 
Kindly inform Mr. X that the 
cerns a peasant girl, and that the original therefore pre 


folklore style 
What a pity that you cannot read, in the original, Gar 


pencil the passages I refer to, where the 


heen impaired or has a 


poetry 


wrong musical accent you 


your consideration, and then to discuss matter with 


Mr. X? 
this for con 


me. subject 


sents a national or 
borg’s lovely pastoral, “Hugtussa,” from which these poems 


taken! 
and 


It is a masterpiece, full of simplicity 
That 
are essentially different from any 


have been 


and depth, indescribably beautiful in color 


these songs (opus 67) 
of my former ones cannot escape your fine perception of 
such things. When the 


made, please return the proof sheets as soon as possible 


necessary alterations have been 


The musical festival will be grand! If only you could 
be present’ [t certainly would interest you 
With hearty greetings from my wife as well, 


Yours Epvarp GrikG 


XI 
TROLDMAUGEN 


last, 


\ugust 18, 1898 


Horrranist—At last, at and after obstacles 


of the most inconceivable kind, I come to offer you my sin 


DEAR 


cerest thanks for your great kindness with regard to the 
songs. [t was, however, most positively not my immodest 
intention to ask you to undertake this brain racking work 
alone! As you must have seen from my last letter, my 
request was merely for you to discuss the subject with Mr 
X, and to get him to undertake the necessary alterations 
And, nevertheless, I now say, “Thank God that, like a wis¢ 
general, you acted contrary to the instructions of the Gov 
ernment.” It was only thus that the battle could be won! 
For I now see—rather late, certainly—that X was in no 
way capable of solving the difficulty. As to your altera 
may say in the words of Clara Schumann, who 
wrote to me once after I had sent her an essay on Schu 
mann; “With much that you say I perfectly agree; with 
do not.” Still, I the 
grateful to you. While studying your translation I was 
more than ever amazed at the miraculous elasticity with 


tions, I 


much, however, 1 am none less 





*The American musical agent of that name had called on me sug 
gesting a Grieg tour through the United States. 

















which you. a foreigner, make use of the English language 
il poetry 

Many thanks for your kind offer to read through th 
second proof. The matter | wever, already been too 
much delayed, and, besides, y ave done so much mort 
than I ventured expect. Y« hall therefore not be fur 
ther troubled about this tiresome business. Only do come 
to Troldhaugen some d that | may embrace you tor ill 
your kindness. But if, as | hope, you will bring your wife 
with you, I cannot swear that I may not be tempted to 
mbrace her as well! Dreadful, but onward,” sings Dor 
Ottavio, and I, too, will now drop this delicate subject 

The musical festival was simply a mag gnificent success 
I will not speak of the fact that there never been in 
Norway or in all Scandinavia anything to equal it, or that 

will never again be equaled , in truth, we 
had performances sucl I ha d nowhere hear 
given better What pity were not present 
But now I am quite done up, and intend to go up among 
the mountains for a few weeks 

With heartiest greetings to \ wif well, 

| ARD GikI 
XII 
ik HA nN rect T > 

Dear Horpia “Wiesbaden, Hotel Royal! 
Villa close to the Park! In a splendid situation! Chatea 
Lafitte!” etc. et . * Verily, you a ’ ynge 
merely a Hofpianist, y have also cleverly contrived 
it were, to orchestrate your life’s harmonies Phat ts th 

ht way to live Yet, at tl il time, one must not 
become blasé, but ever remain the “child,” s dispensabl 
in the artist as well as e ma How w vic 1 
wife and I, at tl re* ight he d tone of your I 
ter You have now reached the ippiest time of life 
May you continue t vy it in the full harmony of m 
tal ind physical vigor 

Che “spare ’ P ounds ver 
tempting. Yet, I know not why, I have lost my desire t 
visit Germany. In the spring | have, meanwhile, the inten 
tion of paying Warsaw a vi If we should then pas 
anvwhere near Wiesbaden, w issuredly arrangs 
meeting 

During these last rs | ive been, not actually ck 

but suffering. | am p e through a very sad time 
present My only brother died ck vy a fortnight ag 
and as he himself chose to rid hi f of life, it mal 
all doubly sad. We shall remain at | hi 
ind propose not to start on our tr vel n the Conti 
the beginning of 1902 








MZZ2=200 | 
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It is, indeed, a pretty thought of yours to have given for your amusing Yes, yes, at your age itis ever: hur 
your little son the name of England’s King, in return for rah, vivat, ete t my age we say: sempre diminuende And 
the money you have carried away from London. But | | can tell isy to make a beautit 
bear the same name, and as you spell it Edvard and not diminuend \ “ , s n ) 
Edward, you have evidently me in your thoughts, and Meanwhile I| close with au revoi ’ wit irty greet 
not the King of England. I am not a little proud of this, ings from house \ 
of course, and shall therefore sider special honor VARD Grit 

stand godfather to him. Some day I hope also to mak X\ 

the acquaintance of your other fledglings. With Hild 
garde I am already in love. My age is now fifty-eight Dear HorPian , 
You may smile sut assure you age is more dang tl ’ SY g all 
than you may think Well, the sea lies betwee \ ‘ \\ | 
Sleep well, and happy dreams be yours! i | hea Wes V 1 

Many kind greetings from house to ise! wit id rves $ ey f R 

Yours, A Grit i re is al Dp é t | 
XII t lik ‘ 
( ¢€ 2Ta | 

Dear Horrtan ) t t g t living ) \ 

Ww in ] the wor id you kr ‘ vite s r phe I i x 
lame wa lager Hage - | v " g 

Iti t g 1 \grippi 1 g d W y 
Mi p gn y 
in N veg) 1 \ “ i j 
pianist it t yhvsi ain Am t exa \ I yet I 
\ d l 
rt gil ) } 
girl 
i t y lett I that y ire tf s 2 i | 
\ \ thi ipital ! 

I did not go to Russia went Polar On the 

2 ] ert the W \ P rrr 
\ Ww t y vn [ rene i yed 

1 ecept I eive giganti tell you—was one 

cl s I hav eve! t lt | The publ i \ 
he end. follow the ga ‘ 

eer 

Next year I sh: reg War \ Ml “ nd St W 
Petersburg Traveling in the part 
magined 

How glad I should | Wiesbade ' W 
vho n tell he attract eat ¢ gl 

Wit re tings to 18¢ 

\ I ARD ( > \ 
XTV 
R , 
YEA t ANI \1 t fete J no 

row! ick ive et together . 

ed. Letter writ ge at HH r 
h \ ! \ \ 


SOPRANO 


Oratorio, Cencert and Seng Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Street, New York 





HERMANN 0. C. KORTHEUVER, Pianist 


Recitals and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, CLEVELAND, OHIO 


VICTOR ILA CLARK 


Piano and Composition 
NURNBERGERSTR, 341. R. 





DRESDEN 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 
NEW YORK, WINTER TERM. PARIS, SUMMER TERM 


Teacher of BLANCHE DU 
Bend, _— Orchestral 


quartt _ ano, Metropolitan Grand Opera Co. 
a Co Grand} & Coloratura 


IE ABOTT, Soprano, Metr 

— Paris; CLARA M. HAMM 
ano, National Grand Opera Co.; MARIE Ts GEBLE, 
Centralto; AIMEE DELANOIX, Coloratura Soprano RANCES 
BYDE. Mezzo towne MINNIE MINCK, Soprano yoo 
WOLF, Baritone; W. GRAY, Tenor (Old First 
terian Church); ASBUNTA DE ROSA. Colorsture 

many others. 


Studio, 136 Fifth Avenue. 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine Jacoby, contraite, the Comrie 
« Dpera Co.; Mme. Marie soprano, Conried 
Grand Opera Co.; Alles Cc. Binckiey, basso, Conried Grand 
r Anderson, soprano, Grand Opera, Austra 
iw - Grand Opera, Ital 
Dresden, 15 Carly 
Regensbu a Mets en % oe “an 

ra, Re rE. many zabet . nar 

1» ey Bowman-Estey, contralto; Hildegard Hoffmann 
Alice Merritt-Cochran, soprans; Grace Longley, so 
prano; oddart, soprano; Elizabeth Bilamere-lurney, so 
prano,; Laura L Comba soprano; Mildred Potter, contralto; Kather- 
ine Hanford, contralto; John Young, tenor; George Murphy, tenor; 
Dickson, — Walden Laskey, baritone; Irvin Myers, 

; Henri G. Scott. basso. 

Te ephose, 9000 Placa. Studie: 61 East 64th Street, New York 





certs, several —_—, MARIE 


Residence, Prince George Hotel, New York 











soprano, 
contralto; 
Huss, 0 cogeene’s & 


ELD, Coloratura Soprano, Sousa’s | 


Ba | 











CONTRALTO 
Bamagemest: J. EE. FRANCKE 
1402 Broadway, New York 
Personal Add ess: 236 West 74th Street 


MATJA 
VON 








Soloist with all the oriacipal Orchestras 
aod Orgashaticas 


NIESSEN-STON 
Cc O TT L O W es wen tee See Re Trt Cy 


THE COLLEGE OF SIUSIC OF CINCINNATI 
HENRI ERN ~- JOSEPH 0’MEARA 


—AND— 
Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha } 


AUGUSTA 


STEINWAY PIANO STEINWAY PLANO USED 





and Nance O'Neil) for Elocution 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. «TH 
Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT conduct for 
thus affording a faculty of teac hers unexcelled in their specialties and general musicianship. A certificate or diploma f the ( e 
of Music of Cincinnati is an “open sesame” to a good positior Address ; . 
THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 





= FRIEDA SOPRANO 


—_— Ss I é ® D = F CONCERTS, ORATORIOS, RECITALS 


Private address: 101 West 78th St., New York. 


Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
"Phone, 2060 Riverside 


MEZZO SOPRANO 
Formerly with Conried Metropolitan Coors Company 
Under exclusive managemen 
HAENSEL & JONES 
No. 1 Bast 424 Street NEW YORK 
WILLY ALWVIN 


H E SS-SCHROEDER 


QUARTET 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 13! East !7th Street, New York 














FLORENCE 


Personal Address : 
79 Halsey St., Newark, WJ 
"Phone, 1192 Newark 
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feeling at all well To Edward MacDowell. 


whether , ; 
did’st ponder o’er the ivory keys, 


al see , 
and Wh t thou 
yur concerts in Ger! 
' 


. Changing the things of God from sight to sound, 
f Sut then there ; 


for m«é \ short 


| 


nsposing what in all the world is found 
joy of melodies 

that all those 
craft, which in thy works 


Into a rapturous 

ermany address« ' be 
de t not know subtler 

fir tr ? 


abound 


nt for others’ joy, and not for thin 
clash of 
the soul 


the pleasures of a chil 


, ‘ +4 
chords, sweet, rushing, wild 


like rich and mellowed wine; 
Margaret D. Gordon, 1 


Josephine SwicKard to Sing in Detroit. 

phine Swickard will be the soloist at the last con 
ith the Detroit Symphony Orchestra, in 

Considerable interest 

Miss Swickard 


abroad, and this 


ning, April 23 
this 


before he 


appearance, for 
went will 
he will come publicly before Detroit 

Europe. The soprano’s numbers 
from David's 


‘Sei 


ll be: “Charmant Oiseau,” 
“Wooing,” by 


and “Arabian Song,” by Delibes 


night 


rle du Bresil” Herman; mir Ge 


t,” by Schubert, 


Irish Musical Festival and Anniversary. 


The Gaelic Society, which exists to promote and foster 


dy of the Irish language and literature and the mu 


mposers, will celebrate it 


thirtieth a rsary, vening, April 23 (Shak« 
peare’s Birthday), at th \ 

The singers of the evening will be: Lloyd Rand, 
Hele contralto; Wail 


baritor id Kdward O'Mahony, basso St 


Band d 


venue Opera Hous: 
. tenor 
Creat re's Concerts. 


Edith Harper, sopran (Donnell, 


m Ludwig 


{ 
Dut I id 


Darkhaire ‘ 


BOOK 


THE CARUSO 
of CARICATURES 


Has just been published by “LA FOLLIA DI 


yw iene Caruso, written in 


NEW-YORK” 


I nglish at d 
both the Metropolitan and 
in metropolitan life, rulers of tl 


Italian, and about 
Manhattan 


e world, etc 


Singers, of 


It is elegantly bound and an auto caricature by 


is $3. Edition de Luxe $5 
“TA FOLLIA DI NEW-YORK” 
New York City 


The price 


Checks to 
190 Grand Street 


CONCERT APPEARANCES 
1908 


COMMENCING 


October 


JOHN CORT 
Presents 


Orders and 





DIRECTION: 


LOUIS BLUMENBERG 
American Musical Directory 


437 and 439 Fifth Avenue, 
NEW YORK 


DATES NOW BOOKING 





The collections 
en drawr Iipoen, 
Wallace, Annie i others of the moderns 


Patterson, O'Dwyer an 


Che proceeds from the festival will be devoted to main 
taining an Irish reading room in New York City and to 
conduct ] 


and 


free classes in the study of the Irish language 


cultivation of Irish music 


the 
Tompkins Musical Bureau. 

Caroline Tompkins, of the Tompkins Musical Bureau in 

Hall 


directions Tr 


Carnegie is making a success of her work in various 
engagement of Mary Jordan Fitz-Gibbons 
ontralto for the choir of the Lafayette Avenue 


Miss 


solo « 


Presbyterian Church was made through 


Brooklyn, 
| ompkins 


Carrie Louise Dunning in New Yor . 


Carrie Louise Dunning, the inventor of the Dunning 
System of Improve Muste Study for Beginners, is in 
New York, 


a me 


West 


ind will remain here for some weeks to or 


rmal staying 

Fighty-fe West 
Calzin Engaged to Accompany Hartmann. 

Messrs. Haensel & 


American tour of 


under whose direction the 
Arthur 


announce the 


Jones, ‘ ( 
Hartmann will take place 
Alfred 


considerable fame 


econd 


next season engagement of Calzin, 


the French pianist, who has won abroad 


pianist accompanist to Mr. Hartmann 


} 


Risler, the pianist 2 new role this 


winter, when he led five symphony concerts in Geneva 
( Beethoven, 


Wagner's 


verture, 


He performed severa 
Schubert and Schumann), 
Meistersinger’  prelud Veber’s “Freischutz” 
Mendelssohn’s “Midsumm 


W wher s 


Risler’s baton 


Drean overture, 


‘Siegtried i.” novelties heard 


\ May Night 


poem, ¢ ure es ncho trom that opera by 


indet 
sym 
phont 
Jacque s-Dalcroze, Rhapsodie %y by 


Risler 


’ in concert 


rances, 


Diemer 


THE NEWEST SONG CYCLE 


NONSGASE SONGS 


(The songs that came out wrong) 


FROM 


ALICE IN WONDERLAND 


A SONG CYCLE 
For SOPRANO, CONTRALTO, TENOR and BASS 


THE LYRICS BY 
LEWIS CARROLL 


THE MUSIC BY 


LIZA LEHMANN 


Price $1.50 Net. 
TO BE OBTAINED OF 
ALL MUSIC DEALERS 


OR OF THE PUBLISHERS 


CHAPPELL & CO., Ltd. 


37 West 17th Street 
NEW YORK 








MUSICAL NEWS OF BROOKLYN. 


impressive musical service Good 





An 
the Tompkins Avenue Congregational 
event of Holy Week in Brooklyn 
the “Good Friday Music” 


Friday night at 


Church was the 
Ihe service began with 
from Wagner's “Parsifal,” played 
Before the noted 


on the organ by Mr. Eddy, as a prelude 


Clarence Eddy, who is the ilar organist of the churcl 
began the regular musical service, 


the Dr. A. McGee Waters 
reminded the great congregation that it was not a 


ind his excellent choir 






the minister of the church, Rey 
concert 
that they had come to hear, but solemn m 
rhe | 


of the occasion and to refrain from applause and talking 


isical service 
listeners were urged to regar i 


between the numbers It would never be necessary 
a minister of an 
synagogue to thus address a congregation 
church is a sacred place or it is lecture room, and i 
latter case anything 1s permissible (00d musik 
portant part of worship, so t re good music 
churches the better t under m 

plause or other secular 
where orgal concert re given td follow 


observed by some. namely. t print on the pt 


churches 
the rule 
t that the audience refrain tro pplau 


ispering Dr. Waters rendered 


religion and likewise to music when he delivered his f 


grams 


talking or wl 


1 reque 


eloquent words last Friday might 
Mr. Eddy 


beauty of 


p 
expressior howing in all things the w 
beautiful The accompa 
solos were 
ployed to assist the inging rar were t tring 
luced by Mr leddy | 

presentation 
“Seven Last Words of Christ.” The sts were 


Merritt Cochran. Geor 


fects proc 


was the 


The hymns sung t rst part 


When 
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nc rd, Isabell tralto Ry . . 
ence EF. Ward, Isabella Wood. Contraltos: Nella Brow Florence Mulford's Festival Tour. 
Kellogg, sol Oli Asbury, Florence Atkinson, Floren MN , 
R. Davis, Edith Latimer, Grace M. Phillips, Pearl Taylor ' 
. \| \ wee 
Wilhelmina Wood, Georgiana Wood. Tenors: George ¢ \ 
\ 
Carrie ). Fitch, G. A. H B ( 
: S een 
H. L. La ( Os! KF. & a a 
Wa | | vy Wieting Art ‘ 4 
! M. 1 ] I > es. k 
I C. R. Sam Alf Go We , 
Fy B. ¢ en, Otto Gleic \ , 
eee , : 
‘ Kt will G 
y \ | XS ) 
(5 ( pil ‘ ¥ 
1 { il { Pp : 
\ s 
1) k; p | 
1 I ) ix 
\ Li 
Frieda Stender in Three States. 
wi | | 
\ \ N 
\ WwW 
\ ‘ 
Compliment te Conried. 
\n 
Cry { t 4 ' " | \\ 
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RECITALS, CONCERTS, MUSICALES, TOURS 
ADDRESS 

GEO . S. GRENNELL, Manager, 604 2d St., Brooklyn, N. Y. 


Acres PETRING 


SOPRANO 


Pupil of Catenhausen, M. Lehman, 
Schroeder-Hantstaeng! and Stack- 
hausen. 


Concerts, Oratorios, Recitals 











Exclusive Managers. 
HAENSEL & JONES 
1 East 424 Street New York 


Mine. von KLENNER 


GARCIA VOCAL METHOD 
Announces a Summer School for Vocalists 


Special Courses in Methods of Teaching, 
Point Chautauqua, Chautauqua Lake, N.Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West S7th Si. 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED POR CHURCH AND ORATORIO 
Leipsic, Gi Kaiser Vilhelm Str. 1 











Lectures and Recitals 

















HARLOTTIE MACONDA 


Management: 


E. JOHNSTON, St. James Building, 


RA BECKER VIOLINIST 


Exclusive Management 
ENGAGEMENTS NOW BOOKING FOR 1908-09 


ATHUR_NIKISCH 


1 Fast 42d Street 
COACHING FOR LIEDER AND OPERA 


NEW YORK 
Thomasius Str. 28, LEIPSIC 





R. N.Y. 











LONDON: 


May ito Jaly 1 


== 





m 


Address 


DANIEL MAYER 
Hanover Square W., 
London 











’ 204 West 94th Street 
4 Phone : 2448 River 
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Management SENRY WOLFSOBN 4 
HUNGARIAN VIOLIN VIRTUOSO 
174 West 137th Street, New York 
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WM. KNABE & CO. 
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BERNHARD ULRICH 


Lyric Theatre, Baltimore 
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eau one, great variety of color, , sing, and, par pieces went brilliantly. His tone was constantly beautiful, there 
HEINRICH GEBHARD. PIANIST. t ] he nalles ‘ with mu he ecital of ts was great variety of color about it.—Boston Transcript. 
t the Rhi in Germany, nrc tinction and te sostor \ anscr He performed Bach’s prelude and fugue in A minor with great 
beauty of tone and with admirable gradations of force and color.— 
New York Sun. 
precisior nge Z His tone sings, his runs are of transparent clearness and beauty.— 
*" the Etude of C. New York Mail 
His tone, his phrasing, his general conception of the mu 
for high commendation.—New York Evening Post 
WITH BOSTON SYMPHONY ORCHESTRA 
Gebhard’s triumph in Loeffler’s “A Pagan Poem,” the press 
was of beautiful quality; his bravura was clear and pol 
p of his duties in ensemble was firm and his musical 


one of true imagination Philip Hale in Boston 


Gebhard was certain y 
yplauded to tl 


Advertiser 


Mr. Gebhard, who } 
admirable perf: 
CONCERT IN SYMPHONY HALL, BOSTON 
rd gave a fine exhibition of legitimate piano pla 
ance that was romantic, brilliant, engrossing.—Philip Hal 
Herald, January 28, 1908 


Von Klenner Summer School at Point Chautauqua. 

Madame Evans von Klenner, who has had a delightful 
winter season in New York, will continue to teach here 
until the end of June, when she goes to Point Chautauqua, 


N. Y., for the reopening of her summer school. Madame 
von Klenner, long recognized as one of the representative 
vocal teachers of this country, has for years enjoyed a 
wide acquaintance with teachers and students from all 
parts of the United States. There are few States south 
of the Mason and Dixon line in which some school or 
H seminary does not boast at least one pupil of Madame 
von Klenner. Besides training singers for concert, church 
‘HON ORCHESTR RICH AR ind opera, Madame von Klenner has been the instructor 
Ss “BURLESKI of many teachers. During the summer sessions on lovely 
_— Lake Chautauqua teachers from the West and South have 
had the benefits of summer study under Madame von 
Klenner’s guidance. Madame von Klenner teaches the 
Garcia method. At one time she was a favorite pupil 
es 2 er of Pauline Viardot-Garcia, and since her own student 
oe ers days has been the intimate friend of Madame Viardot and 
her brother, the late Manuel Garcia, of London. 
Point Chautauqua, where the Von Klennér school is 
located, is a short distance above Chautauqua Assembly, 
many lectures and other interesting events take 
HALL, NEW YORK e between the 4th of July and September. Then, too, 
tudents at the Von Klenner school have the rare 
pportunity of “improving their linguistic studies under 
Captain von Klenner, the accomplished husband of the 
head vocal tercher. Captain von Klenner is a_ noted 
philologist, who has had exceptional experience in speak 
ing the Continental languages, especially German, French 
nd Italian. Madame von Klenner, herself,-is an excel 
linguist, but she is willing that her advanced pupils 
have the advantage of conversing with a specialist 
he matter of improving their pronunciation of the 


iropean languages 


\ singer named Tervani (Aino Ackte’s sister) made an 
exceptionally favorable impression at the Dresden Opera 


LESLEY MARTIN WERRENRATH “22¢-" 
pegsramatet Og E* AN INT INT INT G Banirone 











Hart Marion Stan 
ks. Dy ADDRESS: 

oe Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building. 


LELLAN ROMEO FRICK *=.... 


Personal Address and Studio: 1115 Broadway, Oakland, Cal. 
ess0R TO H. HOW ARDBROWN ee ~~ ~~ 
VIOLIN-VIRTUOSO and 
TEACHER OF SINGING CONDUCTOR 
Atelier Bullding,. 33 West 67th Street Fer CONCERTS and RECITALS “ne 
Phone’ 4295 Columbus 430 h M St.. indlane : 


AMERICAN GONGERT TOUR, SEASON {907-8 "221," For Dates, Address Louden Chariton, Carag Hal, Now York 
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Gern 

compositio 

ticipants were Elean 

Mabel Cayan, Frieda | 

Mandel, Bessie Riesbereg Mile lat Harriet 
lorton, Howard Noe and illie Parsons sie Ries- 
and Oscar Mandel olinists, played duets by Grieg 
Mendelssohn—their first ibli pearance—so well 


yed a move 


berg 


with bri 


* violin 





ESTABLISHED JANUARY, 1880 


PUBLISHED EVERY 
WEDNESDAY 


BY THE 


MUSICAL COURIER COMPANY 


(Incorporated under the laws of the 
State of New York) 


A BLUMENPERG. President 
ALVIN L. Scumoroen, Sec. and Treas 


S. E. Cor. 39th St. & Gth Ave. 


Oable address: Pegujar, New York 
New Telephone Number to all 
Departments 4292 Thirty-eight 


me Man 


GRAND PRIX 
PARIS EXPOSITION 
#1900 





MARC A. BLUMENBERG ° EDITOR-IN-CHIEF 


NEW YORK, WEDNESDAY, APRIL 22, 1908 
No. 1465 


QFFICES AND REPRESENTATIVES 


LONDON— 











PARIS 


BERLIN 
LEIPSI( 
DRESDEN 
VIENNA 
MII AN , 
rHE HAGUE 


{ 
PRAGUE 


CANADIAN DEPARTMENT 
\ ! li 
CHICAGO 
‘ | 
BOSTON 
I t Phin i i Notting 
SAN FRANCISCO AND THE PACIFIC COAST 
\i ia ( A l ’ 
! 
LOUISVILLE KY 
\ 
WASHINGTON, D. ¢ 
, ‘ 


BALTIMORE 
CINCINNATI 
8ST LOUIS 


i 

PHILADELPHIA 
Mr. Wilson H 

BUFFALO 


COLUMBUS 


CLEVELAND 
\\ 
DETROIT 


INDIANAPOLIS 
m4 N. FE 
SYRACUSI 
! ‘ N\ 
rHE MUSICAL COURIER is ipal news 
! and uses, hotels 
Eagband \ Germany, d, Italy, 


ADVERTISERS—Reprints of press notices from other 


publication in THE MUSICAL 
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at the 
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Pe i k 


PRICE 15 CENTS 


On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. This will be the news stand 
price. 

Back numbers will hereafter be 25 cents 


per copy. 
The annual subscription rate remains at 
Five Dollars. 


Peer e eee ee eee Cee CTC SCT eee 


NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 


vw 


i 











posed of; hence they are always subject to delay.. 


Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 


sent from the city. 
—_—_o—— 


[tie musical progress of this country is coming 
on apace, but it is not violating the speed limit. 

Pie 
at the Metropolitan 


“Gotterdammerung”’ of Conried took place 
on Saturday evening. 
alee 


V1 


most 


\DY writes to this office to inquire “Which is 


the moral musical instrument?” An upright 


piano, of course. It might interest the questioner 


to learn also that the most immoral instrument is 


the base drum. 


. 


\NNeEtTE Esstrorr, the former great pianist, has 
decided to retire permanently from the concert plat- 
form. She made her farewell appearance recently 
at a quartet evening at St. Petersburg, playing the 


'schaikowsky's A Gla- 


was present, and, after an address, pre 


piano part in minor trio, 
OUNLOW 
sented the retiring artist with a goiden wreath. 


Wi 


(arieg to 


call attention to a series of letters written by 


Oscar Meyer, the song writer, and pub- 


The 
letters do not treat of events of world stirring impor- 


lished in this issue of Tre Mustcat Courter. 


tance, but they show strikingly the loving and lov- 
able, cheery nature of Grieg, his whimsical humor, 
and his clean, simple, upright way of thinking and 
living. When these letters are compared with some 
others written by famous composers, and their bit 
terness, cynicism, jealousy and egotism are recalled, 
Grieg’s sweetness of character and purpose falls on 


the spirit of the reader like a blessed benison. 


war is on in Frankfurt-am-Main, 


\N 
as a consequence of which the following well known 


artistic 
musicians have left and are leaving that city: Sieg- 
mund von Hausegger, Carl Becker, Carl Friedberg, 
Uzielli, Kartschak, Prof. Berber, Bernhard 
Scholz, Hermann Zilcher, Anna Hegner and others. 


Felix 


Che chief reason given for the musical exodus is the 
tightness of the clasps with which the Frankfurt 
public keeps its pocketbooks buttoned. The com- 
plaint is familiar and has been heard of late years 
also from many other points in Germany and on 
the Continent generally. Ultimately, of course, all 
the dissatisfied musicians will emigrate to America, 
in accordance with the inexorable law that regulates 


musical supply and payment. 


Tue New York Press printed this paragraph last 
Monday: ; 


passenger for was Richard 
When he arrived in New York last fall 
When he left yesterday it 

Never, says Buhlig, will 
Why did concert tours in 
upon 


Another Europe yesterday 


Buhlig, pianist 
his hair was long and artistic. 
was short and plain American 
he wear his hair long again 

the land of the sensible never have a similar effect 


Paderewski 


That is not refined criticism, as Mr. Buhlig cer- 
tainly is entitled to wear his hair as he chooses, and 


if the long, wavy style suits him best, that is thor- 
oughly his own business. Mr. Buhlig is an excel- 
lent pianist, and he made a favorable impression im 
this country wherever he played. The public had 
nothing to say about his manner of hair dress, but 
we heard many pleasant opinions about his pianistic 
player who can 
achieve sensational Mr. 
Buhlig belongs to those dignified artists who have 


not every 
America, 


performances. It is 
success in and 
succeeded in establishing a laudable artistic stand- 
ing in this country without startling it into horrific 
hyperboles or hideous hy sterics, 


Some of the local dailies commented on the fine 
lighting effects at the “Rhinegold” performance last 
week, and praised the electric arrangement which 
threw onto the Rhine treasure “a faint, dull glow 
from the back instead of the customary glaring re- 
bulb placed over- 


from incandescent 


The stage manager had a quiet laugh when 


flection an 


head.” 
he read the commendation, and is trying to figure 
out whether the joke,is on himself or on the critics. 
The fact of the matter is that at the moment when 
the Rhinegold is supposed to glow, Alberich inad- 
vertently stepped on the electric light wire and cut 
off the connection with the bulb that was to rep- 
resent the reflected rays from the shining treasure. 
The light failed to flash (as called for by Wagner’s 
stage directions), and the “faint, dull glow” came 
from a single dismal gas jet which burned behind 
the wings, and guided the stage hands along the 
perilous bottom of the pasteboard Rhine! 


A SINISTER SUBSTITUTION. 


It would be advisable for California musicians 
and music lovers to look into the personnel and 
make up of the orchestra which is to play on the 
Coast 
there as the ‘“Damrosch Metropolitan 
Orchestra of New York City.” No such organiza- 
tion is known in New York, nor has any orches- 
tra by that here. There 
is a Metropolitan Opera which 
forms part of the opera performances in that insti- 
On 


Pacific soon and now is being announced 


Symphony 


name ever operated 
House orchestra 

tution, but does not give symphony concerts. 
the other hand, there is also a New York Symphony 
Orchestra, which gives symphony concerts, but has 
nothing whatsoever to do with opera at the Metro- 
politan, and in fact never appears within the por- 
tals of that theater. 

The chief conductors of the Metropolitan Opera 
orchestra are Mahler and Hertz. The conductor of 
the New York Symphony orchestra is Walter Dam- 
rosch, who is in no way connected with the Metro- 
politan. In this city, the New York Symphony 
Orchestra is supported by private subscription and 
is advertised to number 100 musicians, and its finan- 
cial aid is based on that computation, which, how- 
ever, frequently falls short in actual count. 

If the organization which announces itself in Cal- 
ifornia has 100 players and is led by Walter Dam- 
rosch, then it is the New York Symphony Orches- 
tra, with the usual changes occurring when orches- 
tras travel, unless they are permanent orchestras. 
If, on the other hand, the “Damrosch Metropolitan 
Symphony Orchestra of New York City” employs 
fewer than 100 men and recruit some of them from 
the orchestras of California, then the organization 
is not a regularly constituted New York orchestra, 
and evidently is trying to compound names and rep- 
utations of various orchestras here, if that is so. 
This matter should be of the greatest interest to 
Californians and to Walter Damrosch personally, 
and no doubt he will combine with them in the ef- 
fort to find out who the parties are that constitute 
the “Damrosch Metropolitan Symphony Orchestra 
of New York City,” an organization wholly un- 
known here thus far. 
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iis papel has 1 peatedly called attention to a very sad 
injudicious and unwholesome concert method, and that V 
is the singing in concerts of Operatic arias al 
arias written with orchestral movement and really part : ' ’ 
of orchestral movements, and disposed of in concerts f 
with piano accompaniment This whole thing is ft course, M 
artistically considered, vicious lake an Italian aria written as , R 
a part of an opera, transport it on a concert stage with a pian es ; : 
back of it to support it, and the meager, uncolored or 1 : 
colored, simplified, reduced accompaniment on a piano, which ts 
merely an arrangement for the purpose of studying the aria or for g 
he purpose of knowing something of the opera, gives but a faint \ 
idea of what the aria really is, because it is a part of the work z 
itself in conjunction with the orchestral score. \ ft the pe ( Mil 
Che worst offenders in this respect are the grand opera sing kee or New York or | urn 
ers, as we call them They are imbued with concert arias, with in politi People here ge \ t it 
numbers of the operas, and they are used to them, they have thev asl , Vhen n ' ‘ i é 
studied them up to an intense refinement, and they becom it shows that they do not car h em! they 
experts. Then they sing them in these concerts they give or are do ge nd nsequently e p ‘ dl 
engaged for. It is necessarily a part of the whole concert system, own it, a it means that the people ar d 
because the people in the various cities want to hear them, and own it. It is the same thi ni nou illed 
as they can hear the opera but very seldom with such great rey The people can ‘ t 
artists, why, when the artist arrives in such cities it 1s expected n othe s, through their x 
that he or she sing an aria which, although it is written for an pre d ng; int 
rchestral accompaniment, is then sung with the piano accon t is ppor lhe 
paniment. If the people were sufficiently cultivated they would backing entiment 
reject this kind of a concert program, and the artists themselves Phere » rea " 
would then sing songs written with the piano accompaniment as select is a sour rit f 
an integral part of the songs. Many of the artists can do that vhat h ab ta f ire 
Great singers like Schumann-Heink, Calvé and Sembrich, and satishied to accept tha t f 
many, except Italian, male singers, can all sing these songs that and managers are b n 
are written with piano accompaniment; but really, the trouble why they | stop, the peoy it tl 
lies with the audiences They demand it, and, of course, ke ill thes tters alw t f é 
system is then advertised from city to city, and people expectantly 
await these great arias and enjoy them, and consequently thi No Pay, No Music. 
management must supply what the people want, and that is th ‘ * con 
work that is delivered under the guise of being musical —— ‘ ‘ re say 
We append herewith a statement on this subject written by t} . \\ ery well 
the well known Western critic, Mr. Willy Jaffe, in the Milwaukee f ly y ( t t. Noth 
Sentinel of April 11 ing in be ha for it ne form or other 
The I i’ ci if Ith i { | { ! ; ot 
| rt giv y Madame Sembrich and Elli the Se f Wis ~~ ‘ : 
van Hoose at the Pabst Theater last night proved as B. 
ixed an affair as recitals by operatx tars almost in 
Vari y d I, for one, fail to see their merit They are 
1 vabl t ir se I is far as one always likes to he 
good voices, but they have really little musical or edu 
itional value. Operatic singers are not at their best in ! 
the interpretation of the purely lyrical (Schumann-Heink : , eee P f It 
ul 1 W ther xcepted ind their selections from ; 
ackneyed Italian or French operas do not appeal strongly rat Propositios annot expr re y 
to at nteiligent lien In other words, one Sen) Sé re gnitior thie ipe -. the 
are tickled, while the heart remains frigidly calm i ! | the ork vn as a prof n that off 
To the lover of good voices and remarkable singing york, its la ge. its art sy be. to the 
however ght concert n t ive been a rare trea ¢ ; ‘ ' . ' | 
| aini¢ Pe is the charnnng singer par cx ec] — . pat , ae ;' 
: , stant fee yr thems e! t ng 1 
lence She is perennially youthful Years come and - 
\ y nd the change of the seasor neither robs her play that there no chance t i eve t ¢ an 
voice of its sing ur beauty nor the wner of the imp rtant role as measured b th pauve ot mone n th ric 
of the most graceful stage presence imaginable. And yet and that is a very important gauge Mu ins ft t, if the 
it is neither a warm nor a big voice. But it has bri wish to exist. make it 1 point t » advertise and t smnounce the P 
liancy, it is as pure and clear as a bell and as responsive all ans ' i a eR A ahi ee ol +f 
as an old Cremona. And of course it is admirably han ee a 5° pay 50 1 : 
died, executing trills and difficult coloratura work with ing, so that that list can finally be known and that it an be 
machinelike precision and perfection. Small wonder, then, known that they are distinguished from it ry end 





that Verdi's old aria regained a new luster and the Strauss it: but then, musicians are not organized That re f the id 
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icians that play 
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Vocal Varieties. 


fact of not being « 
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1 1 
xplain it and play it 


capable of these things it is impossible to give sing- 
Mere notes or the stringing together 


artistically—unless one is 
in orchestras 


ing’ lessons. 


organ- 


of notes tt music. A singing teacher must even 


is n¢ 
be prepared to arrange the proper phrasing of a 


, even if there are 


no marks or signs indicating 
lic sense must tell him or her that. 
ust begin earl) in the lessons to secure, 

nic property, for if 


become me- 


exercises 
KNOW 


it \n 


s down to us 


what it is to 
astronomer 
ne telescope, but he lay 
mathen atically proved, 

ry part of a 

unseen orb, through the 
I do not make the means 
I produce the re 


that is the 


sing 
ist as it is the 

does his discovering and 
c t is all music with me, and I do ex- 
with the voice what Leschetitzky does with the 
what or what 


vboard,. or Josefty does, 


and piano teachers do who cannot play a 
The fact that 
iano teachers who are also pianists proves 


the 


I or you can mention a few 


through rule of exceptions. Every 


great pianists does not become a 


great oO! 


pia 


er; then why expect it from others 


vo 
if 


of 
: 


Ge eee CEL 


ON HER PRIVATE CAR 


Most Liszt pupils are 
The re 
Ibas, Tamagnos, Albonis, Tietjens or sim 
Out of 


will be heard of 


t great planists 


usical factors are only a few 


because ilar rariti in the history of our art ten 


rs speak pupils one, mavbe, 


other can in th ld outside of the local zone. Out of ten 


once in a while there arrives a 


nists 


or a Godowsky or an Emil Sauer or a 


Rubinstein or latter two com 


eminence without 


pec Ts 


were about 100,000 other piano stu 
me fully equipped for remarkable 

But a singing teacher must 
forem because it is sup 


it iS inco 


n nothing but a 
After | 
constructed, what its 


first taking 


I as 
divine gift. 
it operates from the 
breath to its final emission through con- 
can dispose of every vocal difficulty. 

yritatively do as it pleases with 
the highest 


involved 


note down up to 


the most vocal 


are called 


7 
as they 


after I have made 
‘ientifically and thereupon artistically, 
nusician can take mv finished vocal artist and— 


work I 


first and primarily before 


1 


generally ruin or injure the have done, a 


work absolutely essential, 


any 


singing or musical duties are to be performed. 


Every muscle and all. functions of associated throat 
and chest muscles from the diaphragm upward, all 
cavities and their reinforcing amplitude, all physi- 
ological operations in conjunction with breathing, all 
nervous action and reaction and the operations of 
the facial muscles as well as the particular action 
f the mouth cavity and the tongue and every ac- 
tion of the vocal chords are thoroughly taught to 
my pupils. They must first know what to do with 
the organ of the vocal art, the voice apparatus, be- 
fore they can begin singing, and knowing this sci- 


entifically, why they can sing before really know- 


ing it. Vocalization is the science; singing is the 


art, and that art is one of the sister arts of the great 
musical art.” 


Another teacher summarizes in this fashion in 
“T am an ex-opera singer, but I sing bet- 


the 


spring: 


ter today than some opera singers, becaus« 
method I apply supports and energizes the voice. I 
teach my pupils the operas in which they are to 


sing, just as it is done in Italy, where a singer in 


opera does not need to be a musician nor does he 
or she need to know any songs or arias outside of 
those they have in their repertories. Those arias 
and songs I teach are the living ones, those we heard 
in New York during the past two seasons, and those 
that are among the legitimate arias of the eternal 
Italian opera system, which will maintain itself as 


long 


~ 


as opera lives, and opera will die when these 
It seems to me that when people study 
to 
career, just as they study law to 


operas cle. 

singing they do so make a 
make careers as lawyers, or engi- 
neering to make careers as engi- 
neers. What use is there, then, to 
spend the time so necessary to learn 
the Italian repertory by studying 
songs and music for which there is 
no career or a very limited career? 
Aiter all, the great fortunes in sing- 
and in 
But 
in Italian opera these fortunes are 
made in all parts of the world, all 


the time. 


ing are made in opera, 


French opera only in France. 


Buenos Ayres has three 


large Italian houses, other 
South 
times two, and there is no French 
given there in French. The 
people of South America have no 
North 


American singers as we have here. 


opera 
American cities one, some- 


opera 


such prejudice against 


rhen there is all of Europe open for singers of Ital- 
ian opera and also many opera houses in Africa— 
such as Algiers, Alexandria, Cairo and other north 
coast cities. Then there is South Africa and the 


East. 
who sing Italian opera, and the world does not ask 


The world offers itself to the men and women 


whether they are Spanish, like Malibran or Patti, 
\ustralian like Melba, or 
Pasta, or German like Tietjens, or Austrian like 
or Swedish like Nilsson. 


or Italian like Grisi or 


Lucca, Therefore, I al- 
ways adhere to the instruction of Italian opera only, 
Tet- 
She 
the 


nuances, she does not give the phrasing classically, 


as that is the only great career for a singer. 
razzini is not a representative of the bel canto. 
does not tie her notes, she does not control 
she does not possess the complete scale. Bonci rep- 
resents in Italian opera, the bel canto; not in French 
opera transmuted into Italian like ‘Mignon,’ where 
he is unable to show his perfection. But in ‘Puri- 
tani,’ in anything of Bellini, or Donizetti, Verdi, or 
the modern school, he is master representative of the 
bel canto. I prefer the Italian method, because it 
is the practical method of a career. Of course peo- 
ple who wish to study singing for their art’s sake 
will pursue a different course, and that is all right 


t 


oo. There is nothing to be said against that.” 
\nother teacher presents his case in this way: “I 
believe in teaching song. I do not select the design; 
I fall it out. 
ied the theory of music, and became interested in all 
of 


I was originally a pianist and also stud- 


its tendencies. After a while I became known 











as a valuable aid to singers of renown through my 
adaptability as an accompanist, and being a good 
pianist and prima vista reader and theorist, | soon 
had a reputation, and that reputation was earned 
by accompanying the greatest vocal artists. | soon 
learned all styles and all repertories and acquired 
knowledge in all directions, being present, neces 
sarily, on the occasions when great singers wert 
especially coached by masters in particular or in 
new roles, of which | played the piano accompani 
ments. All this experience made me more comp 
tent to teach vocal pupils than any mere one sided 
application could possibly have done, and it gave 
me, besides my knowledge of placing the voice, a 
vista over the whole field of vocal music, and being 
an instrumentalist and musician anyway, | found 
myself thoroughly adapted for teaching all schools 
of singing. I cannot understand, anyway, how any 
one can successfully teach in the vocal art who is 
not competent to play the accompaniments and wh 


1. 


needs an accompanist to assist. The intimate rela 


tions between the singing and the music itself are 


divided, and that cannot be otherwise than dele 


tericus.” 


There was just one more vocal teacher, who said 
Chere is no one school of singing. Singing, with 


out music, apart from the art of music, is merely a 
personal accomplishment, which may fall to the level 
of a parrot’s accomplishments There must be 
more in a song than the simple vocal flight 
It must have musical meat; it must signify 
something, as a part of the singer's own 
feeling or as a means of a poetic of 


dramatic conception to b interpreted by 


the singer. Roulades, runs, passages 
trills, fioriture, embellishments may all g: 


with it, but these technical vocal operations 
are not singing—they are vocalization. As 
a matter of art, of brain work, a_ simple 
song of Schubert, or of Hugo Wolf, or of 
Schumann, or Grieg is much more difficult 
than the vocal display of an Italian aria 
If that aria means something and if it is 
not written to tickle the palates of those 
to whom music is a hilden art, it also has 
value, but not the value of a great aria by 
Mozart or Beethoven or Mendelssohn, or a 
vocal part by Bach or Purcell, or a song 
by Strauss These Meverbeerian arias and 
the fancy operations of the vocal chord are aft 
to singing as a Paganini concerto is to the 
Mendelssohn or th Mrahms concerto, o1 

like the Martucci concerto as compared to the Bee 
thovens or Chopins Therefore | give lessons it 
songs and arias that convey to the student the mean 
ing of music through and with the assistance of th 
voice as the great musical instrument. It is a ques 
tion of art, that is all. It is not a question of dec 
ration. Such a singer as Tetrazzini is not capable 


of singing properly any of the immortal songs of 


the classics. Why should all these be discarded in 
order to hear a few high notes at the end of an aria 
which is, after all, a musical ine mprehensibility, 
and does not even fit in the opus with which it was 
merged to meet a popular desire or want for em 
bellished vocalization? I do not teach embellished 
vocalization at the sacrifice of the art of music.” 
The above are the so called principles of the art 
of teaching how and what to sing as I have heard 
them enunciated for more than a quarter of a cen 
tury by numerous teachers abroad and here The 
sentiments differ radically, for if som f these 
teachers are right others must. of necessity. not be 


right 
Endorsed. 


Suppose we reproduce here verbatim a cable pub 


lished last Sundav by the Sun. coming from Paris 


TARDIFI SLATES CARUSO 


Her 
Special Ca Dispatch to the Sun 

Parts, April 18—André Tardieu, the writer 

who has been telling of his experiences with Presi- 
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paper. Mr. Salisbury is not the only one who has 
gone through it. 


Columbia the Gem. 


Wonder how it comes that Mr. Leonard B. Mc- 
Whood, of Columbia University, is denominated a 
“professor” of music? Recently he corresponded 
with our universities and colleges in order to secure 
information on the musical status of these institu- 
tions in relation to the extension and improvement 
of musical study, and he found very little to en 
courage him—as far as I can see it. His inquiries 
did not, by any means, cover the ground, for he se- 
cured facts from only 123 institutions, and he groups 
New England, New York, New Jersey and Penn- 
sylvania as against a grouping of a “remainder of 
the country.” This means that the whole West, the 
whole South, the whole Northwest and all the Pa- 
cific Slope are balanced in an educational inquiry 
igainst the above small group. Statistically, there- 
fore, I am compelled to dismiss the inquiry as crude 
and defective and not calculated to give any proper 
estimate of the situation. At the conclusion Pro- 


fessor McWhoods says: 


“It is * * * useless to hope for a musical 


developed na- 


furnished 


well 
shall 


alone the 


Utopia in America, until a 
have 
art can thrive. 


of 


tional appreciation of music 


in which 
that 


1 . , ' 
the ftertie soi 


It is 


1 worthy 


decry the neglect many 
American performer composer of 
niusic, the taste of the American 
people is not yet ready to bestow support and en- 
couragement on those laborers in the field of mu- 


sic who seek, unselfishly, the advance of their art.” 


in vain we 


or 


when musical 


How are we going to secure any appreciation of 
music here when our leading university in our lead- 
ing State displaces a MacDowell in order to sup- 
plant him with an unknown foreigner, whose name 
is not even known and Professor McWood? What 
are the works of Professor McWhood and on what 
basis is he working out a musical curriculum at Co- 
lumbia University? Musical Utopia in America! 
By driving out our chief composer and going to 
Carlsruhe for a successor, and then not to the of- 
ficial conservatory of Baden, but to a private school, 
because the gentleman was recommended by a per- 
friend to the of Columbia Uni- 
versity, who knows as much about classical music 
as an average football captain? Is that one way to 
reach a musical Utopia in America? Is that the 
plan on which the late Robert Center’s gift to Co- 
Had Professor McWhood 
resigned when this cruel and undignified course was 


sonal president 


lumbia is to be utilized ? 


taken and the whole American musical fraternity 
slapped publicly in the at least 
have been some sort of a hope that such deeds could 


face there would 


not be repeated. But the professor continued as 
1 member of a faculty that must appear as a joke 
even to a professor. 


We 


\merican 


want American musicians and music in 


recognized Is it going to be done 


through Professor MeWhood or Americans of that 
stripe who, through their acts, condoned the act of 
Columbia against a man like MacDowell? Fudge! 
(sive us a rest on Utopian expectations in matters 
Go ahead with foot 


of music, at least in this town. 


ball and other sports; therein lies our future. One 
of the 
driver in England—voluntarily. 
of MacDowell by 


\ grandson of Jay Gould is a 


Vanderbilts has become a fashionable stage 
That balances the 
The irony 


treatment Columbia. 


of it is delicious 
tennis champion Neither of these specimens of 
\merica’s Utopia ever heard of MacDowell, and if 
his name were mentioned they would ask which 
horses he expected to ride, because they know he is 
not among the renowned jockeys at present, as they 
know them. Ask an aggregation of Columbia stu- 
dents, suddenly, who Beethoven was and when he 
lived—the period, pliocene or neo-paleolithic or sub 
\sk them. Professor MceWhood 
ask them, for you certainly must be thinking of these 
the 


Musical Utopia in America with Colum- 


conscious ! you 


things when vou see the Columbia bov on 


campus. 


bia as a bright, leading factor and Professor Me- 
Whood gathering statistics in the East orf American 
musical culture, when it is located in the West. 
where the papers told the truth about Paderewski's 
piano playing! 

Who are your Columbia University pupils, Pro- 
fessor McWhood? What have they accomplished 
and what can they do in music—dry, technical mu- 
? Are they the usual college major and minor 
Are they on the road to become 
Can you play 


sic 
troglodytes ? 
artists? Are they teaching already? 
a new Max Reger fugue—not prima vista, oh no— 
after one day’s seclusion and study with no marks 
against you for false notes? 

Somebody says Roosevelt wrote a letter in which 
he claimed to be a practical mar. I ask these ques- 
tions, because I also, in building up this newspaper 
property, had to become a practical man. Is the 
faculty of Columbia in music a set of practical men 
who can do something? 

BLUMENBERG. 


scttaliiniiteniiniake 


OUR POPULAR PARALLELS. 


The London Daily Telegraph belongs to those for 
eign papers which have derived both pleasure and 
profit from perusing THe Musicat Courter’s fa- 
mous deadly parallel columns illustrating the true 
value of most of the music criticism of the daily pa 
pers of this city. The London Daily Telegraph com 
mented as follows on the latest of THe Musicat 
Courier’s parallels: 

Madame Calvé appears to have been rather severely han- 
dled by some of the New York critics on her rentrée 
Carmen. Commenting on her performance at the Manhat 
tan, the New York the French singer's 
present method as “capricious and unruly, and marked by 


as 


Times describes 
rudeness and eccentricities that find expression for passion 
of the and simular 
In her singing, Madame Calvé 


in violent disarrangement furniture, 
obvious demonstrations 
shows, more than she has before, the inroads of time upow 
her The writer that “there re 
mains the fascination of her personality and temperament 
that in so many ways give so vivid and alluring an embedi 
ment of Carmen.” 

But, while similar views are expressed elsewhere, it is 
a little difficult to reconcile the statement (vide the Sun} 
that “Calvé’s voice has acquired a cold and chilling t#mbre, 
and a two edged acidity that cuts like a serpent’s tooth,” 
with the Tribune that voke 
last night was, in nearly all respects, ravishingly beautiful” 
And how is one to decide between “her upper tones are 
produced with more or less difficulty” (Times) and “her 
brilliant” (World)? We give 


voice ” adds, however, 


critic’s declaration “Calveé’s 


high notes are clear and 


it up 


Tue New York Federation of Women’s Clubs 
has had a bill introduced into the State Senate by 
Senator Page, to “prevent the abridgment or emas- 
culation of “The Star Spangled Banner’ in the books 
and music in use in the public schools of the State 
of New York.” 
text book or sheet music which contains the national 


Section 1 provides that no book, 


anthem shall be used in any public school in this 
State unless the same shall contain the words and 
number of verses as written by Francis Scott Key. 
It would have been been better to introduce a bill 
abolishing altogether that silly “Star Spangled Ban- 
ner” national song, which is neither national nor a 
song, in the best sense of that word. The text of 
the anthem is puerile and supersentimental, and the 
music is not only unmelodious, but also is so badly 
constructed that a faithful vocal rendering of it is 
impossible for most voices. In these days Amer- 
icans have been educated to look behind the bills in 
troduced at Albany and Washington and to probe 
for the real motives that inspire them. THe Must- 
CAL Courter is not interested in politics, or in State 
or city contracts, or in the book publishing business, 
and without anv insinuation or allegation whatso- 
ever we conclude this paragraph with the informa- 
tion that if the aforementioned bill should become a 
law it would eliminate a large number of standard 
“readers,” “speakers” and reference books now in 
use in our schools, and would require those institu- 
tions to buy new ones, 








THE HARSHNESS OF HISTORY. 


The Milan Corriere della Sera has been reading 


g 
Tue Musicat Courter’s stupendous history of mu- 
sic, as set forth from week to week in the depart- 


ment known as “Variations.” There were some 


things in our statement of facts which did not suit 
the Milan Corriere, and it says so in these discreet 
and well chosen words: 


. a * 


li 


di 


Musical 


musicist! 


York, schizza de le 
Cosi 


New 


alquanto 


Courter, di 


facete « caustiche 


Leonca 


biografie 


stampa: “Mascagni vallo sono i grandi fratelli 


siamesi_ dell’opera lirica Nacquero musicalmente ¢ 
morirono quasi nello stesso tempo Ciascuno = seriss 
un’opera, e le due opere in generale sono rappresentate 
insieme Mascagni compos¢ un ‘Intermezzo che deve 


essere bissato quante volte e dovunque viene eseguito, s 


itor: che 
alzer dell 
itolata ‘1 


bene da qualche tempo gli st immir solevano 


hissarlo, SE mbrino pre 1¢ rirgli \ edova alle gra’ 


Leoncavallo scrisse un’oper int Pagliacci’ e il 


principale personaggio ne e Carus Mascagni e Leon 
cavallo sono pazzamente gelosi l'uno dell’altro; e appena 
uno cade con un’opera nuova, laltro si affretta a far lo 
stesso.” Poi, a proposito di Giordano, il poco cortese critico 


scrive ‘Fedora’ rivela molto talento e anche molto dorso 
della Cavalieri. L’uno e l’altro fanno grande 


mani del sarcastico 


impressione 
dall 
rappre 


volta La 


Quanto maestro Franchetti, esce anche peggio 
od 


biografo Fel “ebbe 


' 
una voita 
] 


un’opera al Metropolitan, e solo 


‘Asrael,’ 


Soltanto 


sentata una 


chiamo ma i critici e i] publico le diedero dei nomi 


utore del “Mefistofele” ¢ 


MusicaL Ce 


crivere il 


peggiori.’ risparmi 
“Boito 


Ner 


idersi sul t 


ato dal sarcasmo del URIER €SSO SCTive 


e Stato per anni occupato a me’; ma esita 


a pubblicarlo: egh non de« 


lira di Nerone, mentre arde la Roma imperiale.’ 

As nearly as our Italian editor can make out, the 
translation of the foregoing would be about as fol 
lows: 

Tue Musicat Courter, of New York, sketches biogr: 


phies of musicians, which are facetious and a bit causti 
Thus: “Mascagni and Le illo are the Siamese twins 
of lyric opera. Musically they were born and will die at 
the same time Kach wrote an opera, and the two ‘operas 
ire generally given together. Mascagni composed an ‘Inter 
mezzo, which is encored wherever and whenever it i 
performed—although for some time past the same admirers 


vho used to applaud the ‘Intermezzo’ seem to pre fer the 


‘The Merry Widow 


waltz from meava wrote an 
opera called ‘I Pagliacci,’ and the chief personage in it i 
Caruso. Mascagni and Leoncavallo are ridiculously jeal 
ous of each other, and hardly does one bring forth a new 
ypera, when the other hastens to do likewise Concern 
ing Giordano, the polite critic writes: ‘Fedora’ reveals a 
great deal of talent and also a great deal of Cavalieri 
back toth are impressive Maestro Franchetti fares 
even worse at the hands of the sarcastic biographer: “He 
had an opera performed at the Metropolitan once—and 
only once He called it ‘Asraél,’ but the critics and the 
public called at even worse nam Only the composer 
of “Mefistofele” is spared the sarcasm of THe Musicat 
Courter: “Boito has been writing for years at an opera 
alled ‘Nero,’ but hesitates to publish it; he cannot decid 
on the tune which Nero fiddled during the burning of 


imperial Rome.” 


all, 


re 


The Milan Corriere’s quotation, if made at 
should have been made correctly, although we 
spect the impulse which prompts that paper to salve 
the feelings of its native composers. If some such 
consideration obtained in America, our own makers 
of 


further than they are now 


music might have progressed immeasurably 


Of two passages con 
was interdicted and on 
In the 


ago Leoncavallo led some 


~ 


tained in “Variations,” one 


altered by the Corriere della Sera original 
they read: “Two seasons 
of his music against the New York public and crit 
ics, but was defeated, and he returned to Italy in 
disorder. Mascagni and Leoncavallo are insanely 
jealous of each other, and as fast as one fails with 
a new opera, his rival, not to be left behind, at once 


Other remarks which did not find 


does likewise.’ 
Milan 


it ends at 





riordano’s latest opera is 
40 p In ‘Siberia’ Gior- 


dano makes copious use of Russian folk tunes, 


favor in were : 


‘Siberia’: 11 m 
ding out much music of his 
Roito wrote ‘Mefistofele.’ 
which is something like Gounod’s ‘Faust,’ but vastly 
different. ‘Mefistofele’ is intellectual and ‘Faust’ is 
melodious The I er and 


thereby modestly crow 
own invention. 


nly neavallo Mascagni 


fate was more dire than as presented by the Cor 
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riere, and our account did not say that they “will 
die,” but that they “had died” at about the same 
time. Fie, oh fie, Corriere della Sera, to trv to 


forge the inexorable facts of musical history! 


A PIANISTIC PARLEY. 


| he appre nae d 








unusual interview was printed on 
March 3, in the Los Angeles Daily Times ere 
Musicat. CouRIER stated many years ago that Pade 
rewski was not a Leschetizky pupil. He confirms 
it in this interview, if the interview is correct 
i have the pleasur t eaking Ww M. Pad wski 
for an t mewhat lke seemg R f having 
ead abs t Yes ‘ 1 x te WwW bs) { ‘ is t t 
mgent with the grea irtist, wi in 
wiva if well as bef t ! tlieht t gre 
toriur \ t y he is a in covers everything 
Having known him befor he talke « 
tri nd, atte is arrival } s Angel y erday rirst 
ill, he w nxious r the “Symphonic Rhapso 
which I had just dedicated t 1 
I stated to him that I w sure iat | \ le 
destined to be the Paris f America 
“Do you think uid he Il was so surprised t P 
row the city had wn. Why, wher was here befor 
you 1d 250,000 px pl ind , \ 1 nave 300,000 Whe 
I was here t W ly a sma V ig 
Of rurse interesting pi t the 1 A met! 
«i Chen the eschetizky method! \} said Paderew 
ski, “that name been d for ‘most everything. Most 
people think I use the Leschetizky method Tha 
mistake I took only thirty I ns fron Did Lesel 
tizky make me a ive N ! learned very n h f 
him he is the we d greatest te icher but | was lready 
formed before | we t it t iS a pianist ia 
mmposer 
Asking how he liked De P ann ‘ that in 
Chopin work he was certainly ereat And, by the way, | 
might pe ally vy I think it a great thing f M. Pade 
wsh be s Tile mricle ge i p t { 
ther pianists 
| asked him if he did ¢ t h if y 1 ( play 
uch better alone in a room t n ima great gat wig « 
menting on how De Pachmann could improvise so won 
fully for me when a e, while in public thought 
ts were comparatively nothi 
No,” said Paderewski n the contrary, I do best w 
t great audien 
As to his method, I t cri it as being com 
n ‘ He 1 1 ‘ le tes n from the finger 
tips to the knuckl 1 forcing them by other musck 
vhen occasion demand 
Why wT irm his wl n 
wuly w 1 playing gigant ) r iid he I told hin 
there ar i who p nds tot elaxed, «ke 
italized 1 th t P 
He w decided ag ke greeing wit 
tt é 1 t ner wl 
r e } re t ' pre t ; 
| 
Can acly rtising y rtiet 
N the publi , tity = _ 
One 1 t have i i ere wa i mar 
in London ga ! ga noth 
ided by 1 ich fri SY t #200 idverti ng 
Hie mad ( lie ' | we ret (>i 
S¢ i lon ‘ | ’ ry ‘ rt ; 
. an! 
| ked vl tl li ff “ 
\mert dd 
Ameri uid he is ™m tent talent t I p 
Of course, art } b ‘ { n | pe t ng 
! related to him how Sarah Be irdt explaine 
the supe rity of j Loy t of Amer ] 
Be to t I whi ! i 
reed But,” | é tl t \ 
ul what re pe t ry fect 
No EA foe 1 i ’ , P 
ere Mr. | ibert in New JY I 
gard t perior i | 
n miparing 11Tn se vit Fane Bloor eld-Ze1 
xclaimed Ah! pup f Le hetizk 
rity the af 4 pres ‘ f hi hod ~ 
weet t p I 
mmposer as well pianist 
Word e madec te the | ‘ ' M 
Paderewski, w ] ing ! eput 
1 it was with tl cep fee g that I parted fr him 
JEAN De CHAUVENE 
It is verv interesting to read what VPaderewski 


has to sav about De Pachmann, who is a 


st 


‘reat pian 


at interesting 


cr 


Madam 


one of the few great ones. It is very 


, , 
also to see what Paderewski savs about 





Bloomfield-Zeisler, 


what 
What 
What 


lave 


under 


tt 


} 


! 


he 


ha 


hi 


s 


is 


UCU 


» Sz 


Ine 


has become 


become 


Paderewski t 


Ww speak ‘ 


ta mposet 
like Brahms, like Richard Strauss, like Saint-Saéns 
MacDowell, Chadwick and many others; for 
stance, not to forget Chopn \ few little tidbits 
tor the plan le t make nal i mpose 
tew little songs ck t ike a man a composer 
i woman a compose seftv's w he ohet 
evolution of piat aving makes hin pos 
MCALISE there Ss peday ( i kn wiedage e most 
profound character and musical workmanshiy 
loseffy has writt ther works in smaller form 
uit he does not claim to be a composer, even though 
us work on the piano makes hin very important 
aL these tech al st es iO write il pera 
which is performed only tw r three times and the 
shelved does not make man an opera mposet 
These things should all be sifted and the ! 
should not be imposed upon by the publica 
sensational interviews t t innot be av ‘ 
Wi are going t r S¢ t S f wor wnt 
we stop it unt we § 1UIS¢ wt i unl 
lo not propose to chang na a 

@ 

THE OMNISCIENT ORACLE. 

Lhe tollowing { il { lette 
has been received by 1 Must ( | 
tive to a matter wl ike mat 

ibiect for « xtram ent 
Vu 
cle \\ 1] 
~ . \ 
llowing \ we tock 
ind 
’ ‘ ‘ 
804 Ml N | 
M 
Me ba 
k I 
tra 2 
\ i N R , 
N } 

} 

\ 
| ! p 

“) 

1 1 7 
| PP 
Ma : { 0 ‘ 
uf 

, | 

Ther r ! I ! | 

rk to add to the for ! tl 
ha Pointe out th fal ib 
i al questi vat “ i 
If their own records ar ‘ 
historical data } rt hat i 

eT | ive if T ¢ b 
v he mpc those 1 t 
to the evidence st { , ’ 

t be beleve evel | 
bl ‘ onl white 


t 


been pert 

Dr. Muck 
ave been writte 
t anv of 


aderewski 


Sa 





we mean general 


and particularly 

is a compose! 
‘ 

uled “Manru 

v, which was to 


ston Symphony 


that 


ct posel 
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SCAaSOT Said 


What has 
should entitle 
\\ hen 


ly a person 









FORESIGHT IN THE FAMILY. 


letter, which was received on Monday, April 


| 
1 is 


doubt for publication, covers, to some ex 


a question of interest to New York music peo 


or not, just as they are situated 


Musical Courter 


onnection with the Beethoven 
| 


Symphony Society which wi 


great Beethoven piano concerto 


Why not the great 


one ot the 

i. flat major) ? 
ert Instead, we heard a small vio 
nly plausible explanation must be that 
to the 


the brother-in-law 


concertmaster, was unable meet 


the concerto, but, a 


cessarily had to be announced a 


three years ago, when, 


isively ‘to the works of Tschai 


ippeared a 


works of this 


ram devoted ex« 


Mr. Manne oloist and was unable 


umong the master any violin 


d himself with playing an ar 
pi Chant san 
did Mr. Manne 
lan lique or Valse 
{fa I 
but it 


of 


iano Parole ‘ 
not choose the 
Scherzo 
orche have 


works with 


mcertmaster seem 
uly 
Mr 


relatives 


i the ec 
incement tone art 
Damrosch so pet 
hould ceas¢ 


\ SUBSCRIBER, 


upon how people regard music in 


i¢ pe nds 


there is one point on which 
Mr 
justified in doing all they can 
\s long 


is it necessarily 


7 
tic Sense, bul 


hould be taken Damrosch, in fact, both 


nroschs 


are 


heir relative is 


it is not a ques 
be 


these 


art, as long must a ques 


business in order to sustain gentle 


profession, they are perfectly justified 


| 
rything tl 


thei 


ev 1ev can for their relatives and 


e people wi 


ly the 


th whom they are associated 


neans, as it happens. It might 


have been meat or molasses or machinery or 


gentlemen are in business, and it 


be viewed from that point If they were here 


elevating the standard of Bee 


purpose ot 
standard of Tschaikow 


the 


w York or the 


tandard of situation in this 


music, 


ars would have been 


Ve 


if others had been in 


music would have been 


and above mere gain, or 1f 


probably in Europe, in Asia, it would be 


in the city of New York, in 


essential to them, 


Dut be g here 


State it has become 


to 


make the pursuit in which 


| 
iv else 


engaged a purely practical business one, 


1 
theretore 


they must be applauded and endorsed 


their action in first coming to the relief of their 

and seeing that they are placed in po 

assuming any philanthropical duties 
world. 

this nation, in the 


of 


1 . 
are lacking, it 


everything is a 


question 


ot exclude the Damroschs from the 


ve business men, and enterpris 


; men at that, and it is our opinion that 


ment to them than to be musi 


compli 
np 


ist, they force that idea upon us by theit 


Walter 


under 


Damrosch went so far in a legal 


oath, that there is in this 
Herbertian,” just as there 


When a m: 


r oath, he must believe it. 


style 
le Wagnerian 


as that 


or music 
says such a 
What 


the musical status of a person 


in 


thiny unce 


consequently, must be 


who believes that He must be on a business status 


and that is really the better one of the two—except 


with tdealists, who could not maintain their rela 


imagination merely 


ives on 


symphor neerts und 


Moza Wag 


J icques Daleré ze 


n lseneva 
Liszt, 


Beethoven 


Bizet, Doret 


ner, M 
Leroux 


and 
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This was the Paderewski program at Orchestra Hall, 
Chicago, January 11: 


Paderewski 
Beethoven 
the oun ou bu s's.00e:60 Ce 


Variations and Fugue, op. 23 (first time) 
Sonata, op. 27, No. 1, 

Auf dem Wasser zu Singen 
Soirée de Vienne, A major 
Erlkoenig 

Nocturne, F op. 
Etudes Nos. 10 and 5, op. 10 
Scherzo, B flat minor 

Chant d’Amow +e 
Rhapsodie Hongroise, No. 


sharp major, 


Chopin 
Stojowski 


Paderewski played at the Odeon in St. Louis on the 
evening of January 8. The program was as follows: 


Paderewski 

Beethoven 

soe ...Schubert-Liszt 
pene thee ene Schubert-Liszt 
Schubert-Liszt 

eee rereeeee Chopin 

seeder .Chopin 

Chopin 

seavebeshsdeea Stojowski 
ovecehecsceuspaas Liszt 


Variations and Fugue, op. 23 
Sonata, op. 27, No. 1, 

Auf dem Wasser zu Singen 
Soirée de Vienne. 
Erlkoenig Oe rr . 
Nocturne, op. 15, F sharp major.. 
Etudes Nos. 10 and 5, op 
B flat minor. 


dAmour 


10. 
Scherzo, 
Chant o% 
Rhapsodie Hongroise, } 


The Women’s Club and Central Presbyterian Committee 
presented Paderewski Tuesday evening, February 4, at 8:15 
p. m., Central Presbyterian Church, Denver, Col., with the 
following versatile program, same as the others: 


FIRST PART 

Variations and Fugue, Op. 23 Paderewski 
(First time) 

Sonata, Op. 27, No. |, E-Flat . Beethoven 

“Auf dem Wasser zu Singen” | 

“Soiree de Vienne,” A Major > 

“Erlking” 


Schubert-Liszt 


SECOND PART 
Nocturne, F Sharp Major, Op. 15 | 
Etudes Nos. 10 and 5, Op. 10 


Chopin 
Scherzo, B Flat Minor 


Chant d'Amour Stojowski 


Rhapsodie Hongroise, No. 13 Liszt 


The following versatile program was played by Pade- 
rewski at San Francisco, Sunday, March 1: 


Paderewski 
. Beethoven 
Schubert- Liszt 
Schubert- Liszt 
Schubert- Liszt 


27, No. 

Auf dem Wasser zu Singen 
Soirée de Vienne, A major 
Erlkoenig 
Nocturne, F 
Etudes Nos. 10 and 5, op. 10 
Scherzo, B flat minor 

Chant d’Amour 

Rhapsodie Hongroise, No 


Sonata, op 


sharp major, op. 


The prices for the Paderewski events in San Francisco 
and Oakland were $2.50, $2, $1.50 and $1. 

Paderewski played at Portland, Ore., on February 24, 
the affair having been characterized by all the features 
peculiar to a Paderewski recital, including the following 
program : 


Paderewski 
Beethoven 
Schubert-Liszt 

.... Schubert-Liszt 
.. Schubert-Liszt 


Variations and fugue, op. 23... 
No. 1, E flat 
Auf dem Wasser zu Singen 
Vienne 


Sonata, op. 27, 
Soirée de 
Erikoenig Siies as 
Nocturne, op. 15, F sharp major 
Etudes Nos 
B flat minor 


ro and 5, op. ro 
Scherzo, 
eae Stojowski 


.. Liszt 


Chant d'Amour 


Rhapsodie Hongroise, No. 13 


Paderewski played the following versatile program at 
Memphis, Tenn., on the evening of March 19: 


Variations and Fugue, op. 23 . - Paderewski 
a ee Se Re 
Auf dem Wasser zu Singen . Schubert-Liszt 
Soirée de Vienne Schubert-Liszt 
TOUR sins Kane covnsscccnkssenceeaneveateensieel Schubert-Liset 
Nocturne, 1s, F sharp major...... 

Etudes, Nos. 1o and 5, op. 

B flat minor... 

d'Amour 


Sonata, op ... Beethoven 
op. 


Scherzo, 


Chant 


PABST THEATER 


Direction . . Leon Wachsner. 

















Monday, Jan. 27, 1908 
At &15 P. ML 
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Piano Recital 


<————_ 














PROGRAMME: 

Variations. and Fugue, Op. 23 

(First Time) 
Sonata, Op. 27, No. 1, E-flat........000..000. sseseeeee Beethoven 
“Auf dem Wasser zu Singen” 
“Soirée de Vienne,” A major 
“Erlking” 
Nocturne, F-sharp major, Op. 15) 
Etudes Nos. 10 and 5, Op. 10 
Scherzo, B- Flat minor 


GD Bi ain cisccsenepcsssonessscecei con erasereeeer sree tojowsled 
Rhapsodie Hongroise, No. $3..........0.cccc00 cecseeeeseee poeeeeep dat 


Weber Piano Used. 


a ad 


Paderewski, the Polish pianist, was heard at Indianapo 
lis on March 27 in the following program: 


Variations and Fugue, op. . »Paderewski 
1, E 


ze Singen 


. Beethoven 

. .Schubert- Liszt 
. Schubert-Liszt 
Schubert- Liszt 


Sonata, op. a7, No. 
Auf dem Wasse 
Soirée de Vienne. 
Erlkoenig 
Nocturne, op. 15, F sharp major... 
Etudes, Nos. 10 and 5, op. 
Scherzo, B flat minor 
Chant d’Amour 
*Rhapsodie Hongroise, 


Chopin 
Chopin 
Chopin 
Stojowski 
BQscccccccercvcsevcossessecvessees Liszt 


Paderewski, the Polish piano virtuoso, appeared at the 
Coliseum, Richmond, Ind., on Wednesday evening, April 1 
The following versatile program was played by the noted 
artist : 

Variations and Fugue, op. 23 (first time) . Paderewski 
Sonata, op. 27, No. 1, E flat 
Auf dem Wasser zu Singen 


Beethoven 
Schubert-Liszt 
Schubert-Liszt 
Schubert. Liszt 

. Chopin 


Soirée de Vienne, A major 
Erlking 
Nocturne, F sharp major, op. 
Etudes Nos. ro and 5, op 
Scherzo, B flat minor 

Chant d'Amour 

Rhapsodie Hongroise, No. 


....Chopin 
Chopin 
.. Stojowski 





Willard Flint’s Engagements. 
Flint, 
for 


Boston’s noted basso-cantante, has been 
another appearance with the Handel 


Mr. Flint has just been heard in “The 


Willard 
engaged 
Haydn Society 
Messiah,” given hy the Fall River Choral Society, and is 


and 


booked for another performance in New Bedford on May 
5. Mr. Flint for choral 
clubs, schools, etc 


available societies, musical 


is 


Bossi’s music drama, “The Wanderer,” made a strong 
impression in Frankfurt 

An evening of compositions by Sdanko Fibich was given 
The works performed were the sym 
the suite “In the Country,” ex 


“The Bride of Messina” 


recently in Prague 
phonic poem “Othello,” 
cerpts from the music dramas 
and “Arcona,” 
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yovment 


1s henel that seithis ecason or tw the public will otis OBITUARY 
. ’ . 


KT Ww Ww ue ~ re : " 
















Hermann Kotzschmar. 






: city pt 5 ged seventy-eight vears His i< 
opamish rhapsody i its terial i very we : 
, m $s among ms best known works Mr. Kotzschmar 
artist, and as thet was . ecasion k ! eit Ww t : : 
: Ke the United States sixty egnt years ag trom 
most enjoyable of s sons recitais }?, } led } 2 
ssl and has resided here ever sinc« 








mu wherein s! d the accompaniment of her husben James Remington Fairlamb. 

















































W played na pirat mde it \ nT ; wt» he firet iat s WK tor 














by lelemat Necfe lavr, Be steeg N y t nade s it 
Phe eminent ba 2 ive Na wit the ; 7 ( — = 
withstands t t ; row tist " > > del ‘ 
contralto, A ve Os K ‘ ‘ rine ox : . : ee nd 1 
; worth of ir p tat | t w T t sddition t : I ery the | ted State . 
pat residence in Leip ( n t if marriage some years . , , 
tion b til S ) lb at Sw i g¢ Lincoln's adminis 
Te They are now moving their winter residence to Mu ; : : 
. ; : ee ae ; zee or \ i 7 “ enty-tw years oO lle is 
nich to accommodate tl p s which Dr. Kraus will \\ 
~ ; . : | Leips1 t et x V agre ‘ \ tw vt y daughter } yur 
establish for the instruction of th ngers in the Munic . —— : 
rh , . B reu Stipendiur AVE l progra wheren é ul 1 \ for ! lage 
Court Opera. [he class will be a new departure, but there ; : = 
: rs Franz Adam B ell Gustav Herrn rea 


is thought to have been so mu bad vocalism by thos : 
from their own works and Max Reger appeared as pianist 





singers that such a step was needed. Dr. and Mrs. Kraus Reina Harden-Hickey. 
nd Scam tale 3 ‘ +} it od ssisting in the presentation of tw i his compositor : Hy a ; 
lave Ist ie eipsic for a Tew mot rest at eu-am . , Rema i en-Hi vy, ! } ‘ irth ‘ nee | 
1 . Concertmaster Edgar Wollgandt nd Rewer pla ec the c MMS 
Ziller, in the Austriat vI ey are accompanied b : ae : ny = Shakeaaiile 
' violin suite, op. 93, in old style, and Paul Aron, of Dr ; rsity, 
Mrs. Kraus’ sister, Christ Fishe f Buffalo, N. ¥ a ‘ 1 i Syra c riday, April 17, after 
, . — n, helped the composer present the variations and fugu * , | 17, af 
These sister ire daughter i Dr. D. C. Eisbein, a we > : : 4 weeh Mile. ] Hickey, came to this cou 
, ‘ " : — » in) o RB ethoven theme Sy rit think ft ; 
known physician of Butta Mrs. Kraus was we know! : . ! thre i f I ‘ was 1 laughter 
> Fal ’ , ' _ the Beethoven variatir nstitut Reg et work laught 
in Buffalo as a chur nger befor e entered Leip of ; hee wae aha ie eteihis t Harden-H { : 1 royalist 
Conservatory as a student in 1889. Some 1SOT ater f ‘ t newspaper France a 
obtained a regular engaget t tor unport t roles in th ‘ K la he 
eipsic city opera, where was especially popular m su i 
Leiy ty of : 
sprig tly roles a ( ri \liene or 2a year 
he and Dr. Kr vi gaged f the | 
reuth festival performance vyiitle mamtammg an extt - ee pea 
dinary voguc lied I gers di g the w 
ter concert seasons Bach Badly Performed. 
| an nd ; 
Lr ind Mrs. Krzr gave a song re ta thre Leip P, - 
Kaufhaus, April 1, with Josef Pembaur, Ji ccomp 
nist. Cellist Robert Hansen and Violist Bernhard Unker ’ ee 
stein assisted Mrs. Kraus in presenting Hayds arramec . 
ment of the Scotch folksongs, “Barbar Alle The Birk , P ; 
f Abergeldie,” “Galla Water’ and the White Cockad . : 
Mrs. Kraus als« ing a group by Brahms and Schubert : n, 
Dr. Kraus sang Beethoven x sacred song " \ M 
Gellert, also a Brahms group o1 ieck’s “Mage c ' , » re 
pair then gave the riug \\ ! etting Ce Pa 
Goethe “Suleika” poen Phe singing of both artists w 
deeply enjovable At the ose f ti ' tal they 
turns at singing encor nt ght te ere g 
the house was almost d it t f the est au : 
ences of the seasot , : 
| nn 
The second t tine 1s concert inges e1p ' , to 
his season by publisher D. Rahter was devoted to piar vhat ere , wet , , el erted rf 
preludes, op. 35, by Ed. Schutt, and “ Piano Metamorphosen fter ' 
op. 48, by Felix Woyrsch; tw prano, two baritone an t t , : ‘ perfort 
DR. WILLIAM KIENZ 4 
two mezzo songs b Wil von Moellendorff Daritaore tseit ! I , yarn bad ver v hat wa 


songs by Bernhard Sekles, Arthur Perleberg and Constan ( f eeded 1 ! nsider merit—an exce 
Berneker: three contralto songs by Walter Rabl and thre , . . ent of t New Y k Symphor 1 wood chor 
duets for mezzo sopran nd baritone by Hugo Kaur " nd t Sp r and Iiudson, M f Beddoe 



















rhe artists were pianist, Fri. Schonberg; soprano, | " vee ; ; I f lesired 
} eme ‘ DY 
Stiinzner; mezzos, Fri. Schutze and Maria E. Orthet ; ; H t tr rt rst ment of the perform 
* i passacagiia nm Tugue Oo I re ther t “ ‘ t 
contralto, Fri. Kahne: baritone, Herr Rosenthal, and a . ’ : ; tw teu nerfunctory me 
may ( thes variat n f int ting nt nm mar 
companist, Herr Aror The performances were satis , ‘ utiful pl alia “a ) { f pend 
° calles chance r beautiful pi ing } ettes r 
factory and there was much agreeable music included or : : - york fi ck of pr - 
: fugue the pportunity f ay a ’ te 
the progran This concert was the ftorty-second that ha ; and rhy vene f peal f 4 wher a 
now been given in different parts of the Continent Mr a al we jiel ead Wol aaa * re the t f terpretati t+ 
e is ‘ 1 musi 1 Wollgane ind co 
Rahter has arranged similar musicales again for Paris and - : " p ‘ t f venly wenly the 
London. Late in April the Paris recital will be held in the | tid , : er d ; ‘ , ymphony Yet that 
las n ntent is not valid m presence ‘ t R 
studio of Madame Sbrigha d early in May the London ' : ~ ‘ t iv as w e Kk 
recital will be given in Hempstead Conservatory. Beside ‘ 2 5 : S 
; n “ ear we The pri ipal part { e fi 
serving to introduce ‘ W Isic e reci in Leip — ments were treate the performer nost 
sic resolve themselves imto the pleasantest music socia a . , j : i f 
miniatur | e all possib pportur oh rE 
Soviet al the wend . rk t te f ( 
unctions it the for the unendir gr thmic harm w marked the work 
sre rn wa great “] 
Dhet ime t whirlwind t se, with the piano 
» , ‘ } ' we n rt ‘ t » work , on ‘ 
Pianist Ant von G un vho ga : concert wit stecnaiitie ton na x scene Miia , PE \ [ 
hestra in the autumn, playe i recit n April 5. S t p 
2 \ . S, t it Wa ‘ ’ T , . ; : 
id from ni »wtes Schubert's { lal fantaisie p. I . : | Oe ‘ ' I ri \ 
the Weber A flat sonata, the Mendelss Variation York ever ha tor able to fatl ahora 
Serieuses” and the Schumann F sharp minor sonata. N ike manif { ra ing bea 
harity could report that t re< 1 was anything but Gustav Kowel (w ed vw PI irmont oncerts i \ vest 
musically uninteresting New York) had a decisive succe St. Pet rg t e Sieg io f 
1 ’ tr kl ' rrit tT l¢ . ’ r ’ | , ; 
2 ee ong since He led Tschaikowsky Pathetique straus Mr. Vog I ‘ ) i ) 
‘ 4 y , ’ tr Ave 
The fourth and last of the orchestral chamber concerts Death and Apotheosis,” and Liszt Ass t \ 
ealt f r 
given in th 1s ‘ Hans Windersteir rougt a ‘ i ) 
Sinrts ; ‘ 
‘ atvae ¢ 
» Gounod ta f lut id tw eact t hox The Barmen Folk Chor wi Wa sbout ¢ e dis 
. 4 ‘ di t 
clarinets, b bassoons he Mozart concerio for inded, has taken on a new leas« f lite wing to the 
violin, viola and orchestr: the Beethoven septet, op. % liberality of its leader, wi has expressed himself willing 
° ‘ " ; ' 1 = | ; ‘ ‘ . 
for vrolmn, viola. cel wmtrabass, clarinet. horn and bas to pay out if his wt pocket the deficit ar rom the . ‘ . 
“F I” s 1 Brema é 
soon, also the Haydn “Farewell” symphony, wherein the reerts given by the organizatior Br g ‘ 
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other the “Otello” air, and still another “Ah fors € lui,” “Ring” Casts at Metrvpolitan. 


from “Traviata \ll the pupils had beautiful tone pro On the evenings of April 13, 15, 16 and 18 “Ring” cycle 


duction and style. A hit was made, too, by the maestro’s was given at the Metropolitan. Following were the casts 
wife, Mrs. Aversa \ young baritone also sang the “Pag 
liacct” prologue commendably “RHEINGOLD.” 

an eA Vricka GaawegnenGaebieint cole E Socpapaee --.e.+ Fremstad 
Freia ion Pine ane tna ae bin 
GE. cp veck cikeeees ‘auag weeeeeeesRirkby-Lunn 
W oglinde 
Creola” and ‘“Malacarne,” all given with success, but his Weligunde... 
first work was a cantata, “Un tramonto” (‘A Sunset”) and Flosshilde.... Kirkby-Lunn 
this work it was that called attention to his talent. He, ose --------- Burrian 
Alberich x : Goritz 
‘ z Wotan .... os aie’ a te .«..Van Rooy 
works He has a brother Gellio Coronaro, who is also a Denner Sa ’ Soe Vikan ct, op eens 


Chevalier Gaetano Coronaro, whose demise I announced 


above, has written several operas, “Donne Curiose.” 


however, had a preference for orchestral and instrumental 


composer, but was never considered as highly as was Froh rag ee aes CRS ea GS -.... Dippel 
Mime ... en Sb ivite pak ested ‘ Reiss 


eee Faso ... : bv twagabsa's ade es Muehimann 


Fafner in uweigh naa oe -... Blass 


Gaetano 


Chaliapine has been engaged for the Colon Theater at 
Buenos Ayres to sing some performances of “Mephisto 
he audience was one phele,”’ Don Basilio, and Colline in “Boheme.” 
perhaps more severe an ae Bruannhilde wereees -. sees Leffler-Burckhard 
RO Sb ¢ Raed 5-600 Kw ek SS a ee ce esau ke ..... Burrian 
ov ae : : Wotan kee koke ee caed cohen : .... Van Rooy 
opera came at the Paganini Theater of Genova The music 1s by Gas Hunding 
of a judge parini Fricka 
has few chances eee Waltraute. | 
Sieglinde . 06s ... Morena 


because of the “Esther,” another new and successful opera, was given 


. Kirkby-Lunn 


but who in the end Three principal opera houses are contending for the 


th “Pelleas et engagement of Mademoiselle Alda, and they are the Paris 

d and shouted fae aS ad “SIEGFRIED.” 

rr ie snitiZ gs Siegfried .... ee See “es coscscees Burrion 

Briinnhilde ........ ‘ a imagen ts a . Fremstad 

2 See Fanliwe ; ee ee 
rhe performers Wanderer ..... re ee ‘ 3 Rooy 

extraordinary Tos tird Voice ‘ a , 

school | Erda ... aon ? - Kirkby-Lunn 

Alberich re maues ; Goritz 

Fafner . ; : Blass 


Conductor, Mahler 


i victory, the 


re in the tempera 


ill new 
and shouting of 
continued con 
the opera would 
“GOERTTERDAEMMERUNG.” 

Briinnhilde : eat Leffler-Bureckharad 
Gutrune ase ° on Weed 

with _—— | Waltraute , Home 
ind Francesca,’ \ Woglinde .. ; #7 ' ‘ : .. Alten 
Wellgunde . , . Mattfeld 
Flosshilde mn “W ‘ Homer 
Siegfried ° ‘ ie .. Burgstaller 
" Hagen . ee ae ‘ Deere 
ting concert, singing ies Gunther ; : Muhimann 


the third pet 


program Her best ; & ¢ Conductor, Hertz 


the 3 ji SD 


especially 
Two American Institute Musicales. 

April 16 Master Kotlarsky gave a violin recital at the 

American Institute of Applied Music, Kate S. Chittenden, 

dean, playing (with Miss Morrison at the piano) the 


young composer, 
age, was given with 


inanimous in declar 
Brahms sonata in A major, Saint-Saéns’ concerto, No. 3. 


a Glazounow concerto finale, and Sarasate’s “Gypsy Melo 


EN a dies.” These are named in order to give some idea of 
the space of a few Kotlarsky’s ability, for his teacher, Herwegh von Ende, 


d the master to his never permits attempting what the pupil cannot do. The 


‘tas Coronace seas grace of the opening movement of the Brahms sonata, 


pupils but also by all the decision and authority felt in the Frenchman's con 
certo, all this betokened musical and technical control of 

GIUSEPPE MARTUCCI, a marvelous sort, and brought the lad a storm of applause 
from an audience which packed the rooms. Mr. Von 
Ende thoughtfully insisted on Miss Morrison's sharing in 

Opera, the Buenos Ayres Colon Theater and the Metro- the applause, for hers was no easy task. Josephine Mc 


politan of New York. It is almost safe to announce that Martin gives the next violin recital April 25, 4 o'clock 


music in Rome The eo taly’ nous composers in serious musical forms 
they of Santa Cecilia 
heing condemned for 


sic. A proof that Ital 
ould be welcome is She has signed for the Metropolitan for next season The preceding musicale and tea was an attractive one, 
Olympia” had under nee given by pupils of H. Rawlins Baker, assisted by Sacha 
Leoncavallo leaves for Paris on April 22 to read his Jacobsen-Kussewitzky, violinist, pupil of Von Ende 

score of “Maja” to Choudens, who commissioned him to do Works by modern composers were played by Mildred 

en at Cerignola. “Celeste.” the opera Loomis, Lester Field, Josephine Parsons, Frances Smith 


tro Pisanc nee and Reta Ross. 


Maes 
mR 
ind Elisabetta Oddone, under The principal ones are those of the Santa Cecilia. The Josephine Knight's April Engagements. 


Conservatory Hall. Elisabetta Milanese Quartet Polo scored a real success, according to 





Concerts are too numerous in Rome to classify them all 


April 6 Josephine Knight sang in a miscellaneous con- 
. translation of Tennyson’s nue cert in Mt. Hermon, Mass. ; April 7, at a private musicale 
il in West Newton; on the &th, in the “Creation,” in Brock- 
: Mancinelli will conduct the last orchestral concert at igen iy , " 
ton; on the oth, in “Faust,” for the Lynn Oratorio So 


her lyric poem that won a Son- the press 


raceful and flowing, but 


| r vhi’s ; ' 
lor arenghis quartet Santa Cee > s ’ 4 : lal lias 
anti cilia, Rome, on the oth. His program is extreme ae Peat eu hag 

pene ciety, Emil Mollenhauer, conductor; in the “Creation” in 


Brockton, on the roth; on the 16th in a concert with the 
Dodge Trio in Laconia, N. H. Other excellent engage- 
ments for Miss Knight during April are: April 21, “The 
Redemption,” Lowell Spring Festival; April 22, “Il Trova 
tore,” Lowell; April 23, soloist with the Amphion Club 
in Melrose; April 28, soloist with the Orpheus Club in 
Jordan Hall, Boston. 

Miss Knight is having the busiest season of her musical 


1 of e concert 
re FF 


Rome » have an important 


ly interesting. First number, Bazzini, overture to “Saul”: 
second, “Reflections and Scenes,” by Rinaldi; third, or 
chestral suite, by Mancinelli; fourth, prelude to “Dream 


the operas to be of Gerontius,” Elgar; fifth, “Walkyrie” (Wotan’s Farewell 


tino 


and Fire Scene); sixth. Debussy, two nocturnes;: seventh, 
second elegy, Tschaikowsky; eighth, Saint-Saéns, sym 
ready put to music phonic poem, “Fetonte”; ninth, Wagner, Entrance of the 
he s “t roan ry ” . . “np 
ubject for an Gods in Walhalla, Rheingold” : tenth, Mancinelli, “Fuga e 
Maestro Tedeschi It Din tans 1’ £ “Lr . ” 
faccanale,” from “Ero e Leandro 


nere 


Madame Burzio is reported as being very ill, the doc 


career 





ulready fathered Ladislaw Birnbaum is the leader of the Lausanne sym- 


; pre! tors having forbidden her to sing for six months to come 

rtire’ and “Flora phony concerts. Among the quasi novelties he played there 

new opera, “Rhea,”’ on a Greek nrmre this witter are Dvorak'’s “New World” symphony, Dukas’ 

ut April 1o at Florence Regina Pinkert will abandon the stage to get married “L’Apprenti” scherzo, Strauss’ “Till Eulenspiegel,” Moor’s 

nore he ceremony is to take place within a few months “Improvisations,” Fauré’s “Pelléas et Mélisande” suite and 

gave a musical evening at his E.R. P Busoni’s “Turandot” overture. The last named composer 

f his advanced and most promis ii ones appeared also as a soloist and won a ringing triumph with 

logo, of New York, sang the entree \ few weeks ago, Jacques Dalcroze’s opera, “Les Ju- his performance of Mozart’s D minor concerto, and Liszt's 

with a vim and assurance worthy meaux de Bergam,” was given with success at the Monnaie “Totentanz.” Other soloists at the Lausanne series were 

st \ young girl from Turin sang Theater in Brussels. The composer's wife sang the chief Serrato, Flesch, Ruegger, Litvinne, Erust Kraus and 
ion with most beautiful voice, and an- role Yvette Guilbert. 

















( 
\ 


excerpts: Vorspiel, quintet from Act II] and Walther’s 
“Prize Song,” from “Di wer von Nurmberg 

“Traume,” “A Study of Tristan and Isolde” (orches 
trated by Theodore Thomas prelude and “Isolde’s Love 


Spell” and “Procession of the Knights of the Holy Grail,” 
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Cutcaco, l., April 18, 1908 
The twenty-eighth program of the Theodore Thomas 
Irchestra. the final concerts of the 1907-08 season, was 


" és 1 ' 
Vagner “request program, ct mposed of the following 





, 
Yeath,” from “Tristan and Isolde”; the “Good Friday 


from “Parsifal”; vorspiel from “Lohengrin”; “Wald 
weben,” from “Siegfried’ Siegfried’s Rhine Journey,’ 
from “Die Gétterdammerung”; and the final number of the 


program, the “Kaisern 


Emilio de Gogorza appeared i : song recital at the 


Studebaker Theater on Apri! 12, presenting a program 


r 


a 


a 


anging from the dramatic to the lyric, all exceptionally 
rtistic, and delivered wit] ll the ease a fine vocal method 


llows, and with a sympathetic understanding that makes 


the most abstruse classic an open se me to the least well 


informed. Of particular charm were the French songs 


“Par le Sentier,” by Dubois Suzanne by Paladilhe, 


and “Recontre” and “Toujours,” by Fauré 


| a es 


The last concert of the season under the direction of | 


Wight Neumann will be the fourth appearance of the 


Kneisel Quartet next Sunday afternoon, April 26, at Musi 


I 
p 


fall, with Ernesto Consolo, pianist, assisting artist, the 
rogram to be Schumann's quartet in A minor, op. 4! 


No. 1 (two movements); the larghetto and scherzo of 


( 


‘ésar Franck’s quartet in D major, and the Dvorak qui 


tet in A major, op. 81 


ba 


nee 
The Illinois State Music Teachers’ Association gave a 
anquet in honor of Carrefio at the Tip Top Inn on 


April 16 


d 
te 


nen, 
April 13 and 14 the Apollo Club, Harrison Wild 
uctor, was heard in the Bach “Passion Music According 


» St. Matthew loo much praise cannot be given Mr 


Wild for the excellent singing of the chorus, which not 


1 


only had mastered the technical difficulties of the contra 


puntal choruses, but had assimilated 


1 in a remarkable de 


gree the spirit of the text and music, thus giving the great 


est artistic significance to the reverential context of the 


“ 


ork as well as to the musical portrayal Phe club was 


MYRTLE ELVYN 


CONCERT PIANIST 


Kimball Hall, Chicago, Ill. 





JOHN B. MILLER 


TENOR 


ADDRESS 
202 Michigan Ave., Chicago 





CHICAGO MUSICAL COLLEGE 


Founded 1867 DR. FP. ZIEGFELD, President 


College Building, 202 Michigan Bouleverd, Chicago, Ii! 


No school of its kind offers such comprehensive advantages. Has 


the strongest Faculty ever assembled in a College of Musical Learn 


in 













Tavéstigntion will demonstrate the superiority of this institution 


aie” MUSIC ta" 


MODERN LANGUAGES 
BOARD OF MU a oe 


DR. F. ZIEGFELD IX BOROWSKI 
MANS VON SCHILLER HANS SCHROEDER 
HERMAN DEVRIES DR. LOUIS FALK 
HUGO HEERMANN WILLIAM CASTLE 
ERNESTO CONSOLO MRS. O. L. FOX 

J. H. GILMOUR, Director School of Acting 


HUGO HEERMANN, the world renowned Violinist and Instructor, 


of Germany, will continue to direct the violin department. 


ERNESTO CONSOLO, the Eminent Italian Pianist, who joined the 


College Faculty last season, will accept a limited number of pupils 


STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 
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s . he e ’ * ] ; D 
as isted by the entire Theodore Thomas Orchestra and May 16. Re tly this young pupil—Bergliot Allrud—gave 
the following soloists: Shanna Cumming-Jones, soprano; a song recit t Norwegian songs at Davenport nd re 
Janet penecer, contralto; Nicholas Douty, tenor; Herbert eived some ex t pr ; | Davenport 
Witherspoon, basso, and Hans Schroeder, baritone limes said 
rere gliot A 
Che following notice taken from the Seattle Post 
| , , \ 
April 11, 1908, on the difficulties besetting the journey = 
the Chicago Symphony Orchestra, iy interest Chicag rec ‘ 
musicians Miss A 
While S - 
x 
Thursday i x 
were | ga , g 
R 
keeping e Chicag Sy 0 I } \ 
arose f the falcat f$ f y be & 
chestra by a W 
' ics 
y { N 
"1 f s n “ x 
e ¢ Ss ar ke g i th l il A 
i { t nid shortly w \ 
a r ese i f € e | " Wa Z 
1 5 ©s 4 av os t bal ¥ ad 
> which wi « . = € x s \ 
fa s of t " ( ( 
nses 
Ww! red S P 
, wri 
: , g work 
k we l n Vile \ pia 
ally t fte I \l rr 
ARR State | a Sea : ; Y* 
n ‘ “ 4 
; MM 
awn by $ 1 t Ap 
C. A. Shaw, of Po Wes y i 
tainn 4 h k ( it 
fau t i ack Sr | | 
WwW 
ighout Washing S wi M 
P . ; 
mn Rne : 
An exception morning nd evenime service 
irranged for Easter Day by Clarence Dickinson, orga 
und) choirmaster of St. James’ Episcopal Churcl \t 
the morning service the following program will be giver ; ‘ ‘ $ . 
Organ, choral prelude, by Bach; processional, Hyn 1 
by Worgan Christ Our Passover,” chant 143, by Grot pret f t 
proper Psalms 2, 4, 111; “Te Deum,” in B flat, by St 
ford Jubilate in C, by Sumner; “Introit Hymn 122 , \ r 
by Gauntlett; “Gloria Tibi” and “Gratia Tibi,” Chant 4 ” 
by Turne Hymn 121, by Palestrina; Ascriptior Gloria t ed ~ , , 
Patri,” by Florio; “Offertory Anthem,” by Parker; “Sane the a rt ‘ rev Y 
tus,” in F, by Gounod; Hymn 362, by Filit Gloria u 
ixcelsis,”’ im | by Tours Nunc Dhimittis chant ‘ a an 
Walter; recessional, Hymn 516, by Fuller, and organ, f 
ot Easter Concerto by Fischer In the evening Orgat the ( lit ~ 
“Easter Day,” by Mailly; processional, Hymn 115, by Tour Cable Hall 
proper Psalms 113, 114, 118; “Magnificat ind “Nu ‘ ' ‘ 
| 
Dimittis,” in B flat, by Lutkin; Hymn 112, by Worga Gat 
offertory anthem, “Hallelujah Chorus” from “The M« a 
siah,” by Handel: recessional, Hymn 113 by Sullivan ind " ‘ 
The 
organ postlude Hosannah,” by Wach 
; hk 
eee d 
Madame Carrefho was a guest at the Walter pry Piat pra (ar ‘ t : \l 
School last Friday, and heard a number of the pupils play. S! 1 Waser ( 
expressed het delight at the work done pe iking in hig a an 
est terms of praise and ngratulating pupils f ng { MA 
ind K peri ge { Madam wo! les 
Ma 
Ka 
I 
| an 
Walte Spry new Easte g \ ‘ Tr} I 
Sleepest wh is of festival nature, and practical tort * his - 2 
I + P = f = ; 
general use, i¢ meeting with the approv ind endorsement - § t - t+ 4 : =: { 
: , j ‘ wo 
f the ical world “ EDWARD WALKER 
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I i St. J Weste | y t ted p = if 
’ ng Norwegiar t W g tw )} 
ape CONCERT - ORATORIO - RECITAL 
in Chicago receiving most tavorabie notices and w “ } 
ws 
be the soloist with the Harmonic Society f Davenport ite 
la. of which society Miss Westervelt 1 nductor. o1 
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MacDowell numbers, the 
nd the Weber-Tausig 

great tacility of 
Dodge 
recital playing of all 
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“Invitation to 
technic, bril 
onception, M1 
evidence the exceptionally 


h technic and musical 


mung and talented pianist, who has 


Wood Chase for several years, gavé 
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entitled to Ot an ex 
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Henney, 
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ull Mi 
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of piano playing. Mr. Lawton Conway, the 
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and vocal 


opr nos, has 
Advanced organ pupils of 
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herever she has 


pupils of Levy, 


all of the 


mm notices on 


Kimball Hall, Saturday 


Travels and Plans of the Flonzaley Quartet. 


The Flonzaley Quartet, 


cessful season under 


Saturday on the 


for the ex. the quartet will rest 
Betti in Florence, Mr. Ara 


mbined in Belgium and Mr 
of singing 


ympathet 


their 
line enjo ; 
irduous rehearsal 


home m Gourze, 


played by pupils in level, There, in a little 
free irom 


will be quite 


ervatory, at the an 
decide who shall daily, studying their new 


Che Grieg A minor up wholly to practice 
minor, the Beethoven G major months they will not 
Saint-Saéns G minor; also the October 1 the 


Germany, 
Frankfurt, 


will be played zerland and 


other places, 


ery difficult role of 
Ai inion lel Ypsilanti, i Holland 


ting with 


Egypt” at 
great success; on thi time tor 
; was the soprano, and Al Che quartet, 


May s Mr. Walker will J De 
May I May demands for its services 


lendelssohn's “Hymn of 
part of May Mr. Walker will 


Yontiac, IL, in Goring-Thomas 


Coppet, is now 


stival ind on 


Praise” become self supporting 


by the fact that he 
rf twelve 


most successful Kun Arpad, the 
one of the largest York some 


West, has just the 


years ago), 


piano recitals, 


during March 
March 11; 
March 25; 


Edwards, 


and Grace 
young pupils 
good 

understanding, and 


phrasing that 


| an nd 

wave a song 

sted by Hugo 
| a 

distinguished 

to Chicago in the 

department of the 


American Conservatory, will give a 


afternoon, 


which had an exceedingly suc 
Loudon 
Vaderland for Holland. 
1 short stay in Holland and Germany. The 
at their homes for two months 
Pochon in Switzerland. On July 1 
they 
wil! be spent at Mr. Pochon’s 


vacations will end and 
This time 
Switzerland, a point 
cottage 
interruption, 
repertory 
During this entire period of three 
accept engagements of any sort. 
Flonzaleys will begin a 
their 
Dresden, 
serlin (where they give three concerts), 
They will return to 


which was originally 
an independent organization, The 
have 
rhe deep interest which Mr. De 
Coppet still keeps in the organization, 
has engaged the quartet for a series 
concerts at his residence next season 


violin infant prodigy 
played at Schwerin recently before 
Grand Duke of that province 


New Term at Guilmant Organ School. 
.The spring term of the Guiimant Organ School begins 
April 28, and Mr. Carl will return from 
his outing and be present to conduct the organ work. In 
Baptist Brooklyn, 


which were ar- 
following advanced pupils 
and April: Frances Ross, 
Marion Orchard, 
Arvid Wallin, April 
April 8. In the 
always 1m 
work in 


next Tuesday, 
the evening he appears at the 
with orchestra, at the concert of the People’s Choral 
Among the recent appointments Arthur W 
Arneke, of the class of ‘o&8, has been engaged as head of 


Temple, 
Banks, 
there was Union. 
foundational 
a certain quality Galesburg, 
Arneke will take charge of the work there next 
Naima McKenna, another student, 
gaged as organist of the South Presbyterian Church, Mor 
N. J., to begin May 1. Clement R. Gale will give 
lectures on “Boy Choir Training” Thursday 
30, and the examination in musical his- 
held early in May. At the Tenth Students’ 
Recital last Thursday the following students played: Harry 
Con- ©. Hirt, Teresa Weber, Jay Gill, Marjorie Tucker, Arthur 
W. Arneke, Grace M. Lissenden, Frederick A. Joslin, 

Olive F. McCready, Alice G. Dow, Eugene C. Morris, M 
Searby, Harold V. Milligan, Ella van Atta, Roy J. Fal- 
Isabelle A. Polk, John Martha S. 


_ the organ department at Lombard College, in 
gave a note ot il Mr 
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EVELYN KAgESMANN Bauer's Prompt Offer to Help Fire Sufferers. 
Immediately after the week 

Harold Bauer, who happened to be playing with the Bos- 

offered his for a benefit ap 

with Mr. Bauer's kindly offer 

i‘llis also offered a performance of the Boston 


Chelsea conflagration last 
ton Symphony, services 
pearance. Simultaneously 
Charles A. 
Symphony 


direction, sailed 
They will make 
members of 
Mr bine 


Charlton's 


Orchestra. It was deemed expedient to com- 


these and hence Mr. Bauer and the or 
chestra_ will berefit 
April 27. The occasion will mark the last appearance of 
both the orchestra and Mr. 


appearances, 
together give this performance on 


Venice, Mr. d’'Archambeau 


will begin a period of Bauer in Boston this year, and 


by reason of the purpose of the concert the performance 


, will be noteworthy. 
3,000 feet above sea ; ’ 
in the woods, where they Sip hiss cae mae RI 
they will practice 


Madame GadsKi's Spring Tour. 


and giving themselves Gedehi is to be 


a star at the Cincinnati Music 
May 4 


her successful recital at Carnegie Hall last week the prima 


Madame 


Festival during the week of Immediately after 
Swit 
including, among 
Weimar and 


tour of . : ’ 
donna continued her tour under Loudon Charlton's direc 


itinerary including, in the future, Provi 
N. C., and Spartanburg, S. C., in ad 


dition to a number of points in the Middle West 


tion, her itinerary 
Asheville, 


. near 
Leipsic, 
and twenty points 
America about Christmas 


dence, 


New Philharmonic Dates. 

The Philharmonic Society’s concerts for 1908-09 will be 
held at Carnegie Hall on Friday afternoons, November 13, 
December 11, 1908; January 8, 
March 5. March 26, 1909; 
evenings, November 14, November 28, December 12, 1908; 
January 9, January 30, February 13, March 6, March 
27, 1909. 


an extended tour now being booked 


founded by Edward 


been so great that it has 


November 27, January 29, 


however, is shown February 12, and on Saturday 





(heard in New 
Weingartner has written a two part dramatic part en 


titled “Golgotha.” 
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Ernesto Consolo, Pianist. th Hugo Hee Mr. Consolo gave convincing proof of f Brakms a 
Ernesto Consolo, the Anglo-Italian pianist, who has been < - - but before ha appeared eae yatehity . reas m ' oe ' 
. 3 antag li yest ay aft ‘ nd applauded : ( 

a resident of Chicago the last few seasons will be | M x ». M 6 . 
the soloist for the second time this season with the Kneisel ei —- ed 
Quartet on April 26. On the occasion of Mr. Consolo me i fon * -- 

last appearance with the Kneisel Quartet Tae Mr \ ( Mr. ¢ } " 4 5 
Courier referred to his art as a pianist as it 
follows: “The program consisted of quartet, ! 
op. 12 (new, first time), by Gaetani. a young Ma 8 
Italian composer; the Brahms A major quar 
tet, which enlisted the services of Mr. Con Zimbalist's Playing Highly Praised in 
solo, and quartet in G major, by Haydn England. 
Chicago audiences have been favored this sea noa t R 
son by many excellent pianists, who have Billy prai gland 
appeared as assisting artists with the different is now in | ' whe will M 
quartets, local and visiting, but none hav: ° p Pte | : ! rehe 
been so eminently the artistic, the compre y At Ni 
hensive musician that Mr. Consolo proved . 
himself to be in the Brahms number for vio : 
lin, viola and cello. For beauty of tone pro g A " 
duction there is no pianist now before the ; " 
public, with the exception perhaps of De ’ wroadway . " ly 
Pachmann, who is the equal of Mr. Consolo, : , 
in pure, liquid, poetic, emotionalized tonal 
quality, and this superfine tone, so particu : excerp 
larly effective and enjoyable in the ensembk ! April 4, 1008 
with the string instruments, was a very great - R 
enjoyment after the several iron fingered art 
ists that have been heard this year, but not i 
enjoyed Though it is true that one must f ke 
have the strength of the iron hand, it is also H.R P \ 
true that it must be the iron hand in the ‘ 
velvet glove, so to speak. Combined with eer 
his poetic and musical temperament, there ts Z , 
always the intellectual grasp of a composition 
that enables Mr. Consolo to offer exceedingly m. | 
well thought out interpretations, polished to , l 
the last degree.” " 

That the press was unammmous in its praise 
of Mr. Consolo’s ability the following ex ’ 
cerpts attest , 

Mr. Console, who pla pia part f 
quartet, displayed uncom na sh f woul 
be impossible to conceive a finer understanding of the 
necessities of chamber musik Aving The self abne 4 : 
gation, the grasp of the composers meat ga it R 
perfect presentation, the beauty of touch and tone, the ' che 
technical impeccability, all these wu abundant " ‘ ¥ 
manifest, and caused the work b ' " , 
and a joy Evening Post, March 20 208 kK 

nite e B 

At practically every point the piano blended adn , , 
ably and all of the players entered perfectly into th 
spirit of the work The appearance of Mr. Consol 
is always a welcome addition a program, f 
a player of attainments Record-Herald, Ma 
1908 

Ernesto Consolo 4 sterling pia “ he associat ERNESTO CONSOLO , R . H 
artist in the revealment f Brahms artet, ar , 
happier selection would be hard to conceive, for he as st ‘ t wi ' " - 
der the baton of the composer and with btle mastery f talents a t t plet atisf - 
appreciative f ensemble effect, interpret le wit ea a " ¢ go know th ‘ ’ : 
sympathetic charm Daily News, Mar 7) 8 sided t But Se 

- With are " 1 n 

The quartet is one of the | iest works of t great maste with those of Messrs. Kone Sve sk and Witlleke \lfred Gr t i M | t} — 

it was he autifully nterpreted Last y is ensemble rT 1 t alment of bili t } ‘ nN j t \ , 
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Che 
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April 27. Dr. 
affair, and every 
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ented in con 
Sexton, 
Lawson, Werrenrath, Martin; 

rus of % Boston Festival Or 
mathy, conductor Chis 
flerer ind takes place in Sym- 
\pril 25, at Tickets 
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and Warnke. Tickets may be obtained of Miss De Wolfe 

1013 Beacon street 

Lathrop Mellows, pianist, announces a “Musical 

studios in Trinity Court, also for 
Mellows will contribute a Chopin 

Puccini music to 

Tickets will 


Pope, 

Louise 
Podrida” at her 
the Benefit Fund. Mrs 
and MacDowell program, and play the 
all of the “Madam Butterfly” 
be placed with a committee at $1.50 each 

Wednesday, April 22, the Czarwonky Quartet, with Clara 
Sexton, assisting, tenders a big 
benefit fund. This takes 
Hall, at 8 p. m. 


Olla 


readings given. 


Felix Fox 
to the 
in Converse 


soprano, and 


concert, likewise Chelsea 


rremont Temple, 


Ree 


of moment to those of the musical pro- 


plac ¢€ at 


What might be 


fession who are constantly imposed upon in Boston—as 


wealthy host or hostess, in the way of 
at the latter's functions profession 
ally One of 


the wealthiest philanthropists (?) of Commonwealth avenue 


elsewhere—by the 
Leing solicited to appeat 
without remuneration is this story about town: 
yea, only last week—sent his courier in an auto 
unquestioned splendor to a young and beautiful 


recently 

mobile of 
soprano not long since from an expensive sojourn of study 
and concertizing in Europe with the invitation: ‘Will Miss 
Blank sing at our Thursday musicale in company with sev- 
eral New York artists—for nothing?” Miss Blank, loyal 
to her returned the invitation: “Will 
Mr. Blank send from his business establishment $100 worth 
free to my address? A word to the wise 
Mr. Blank was negotiating 
with another artist in and Question: By 
what authority does this host infer that it is his preroga 
tive to ask a would scorn 


to ask the 


chosen profession, 
of merchandise 
is sufficient.” At last accounts, 
dollars cents. 


singer's services free, when he 


same of his doctor, lawyer, carpenter or cook? 


nre 


The Pierian Harvard 
gave its annual spring concert in Sanders Theater in Cam 
under the leadership of Phillip Greeley Clapp, who, 


among the finest musi 


Sodality of University recently 
bridge, 


by the way, is considered as being 
cians who have ever attended Harvard during the hundred 
Sodality’s existence. The club's interests 
parts of the United States 
and the doings of its various mem 
columns. H. D. Mur- 
the assisting 
numbers: Two 
andante 


years of the 
altect 


many 


men from. all and 


other countries, 


bers will be acceptable in these 


quality, was 


included 


has a voice of fine 
The program 
movements from Beethoven's fourth symphony ; 
cantabile from Tschaikowsky’s first string quartet, arranged 
by Mr. Clapp; the “Henry VIII Dances,” by German; the 
‘Elegie,” by Strube; movement the string quartet, 
op. 4, by Arthur Foote; orchestral poem, by E. Ballentine 
(graduate of 1907); the ”" from “Dam 
nation of Faust.” Mr. Murphy sang Coleridge-Taylor’s aria, 
Awake, Beloved,’ accompanied on the piano by 


“Fair Harvard,” 


phy, who 


artist these 
from 
“Hungarian March, 
‘Onaway, 


Mr. Clapp, 
orchestral 


sung by the large audience, 
ended the program. Mr. 
accom 


and 
with accompaniment, 
what he has 


necessarily limited possibili- 


Clapp deserves unstinted praise for 


plished with an orchestra of 
He has inspired it with the true musical spirit and 
Mr 


insistent! 


ties 
; singing was much enjoyed, and he 
Another feature of more than 
anniversary of the Sodal 
and 


vitality Murphy’ 


was recalled 
passing interest is the centennial 
Last might the Sodality 
thout fifty trained musicians, with Mr. Clapp as 
left Boston for the longest trip ever undertaken 
arousing interest 


ity, shortly to be celebrated 
orchestra, 
conductor, 
view of 
the 
An extensive program has been prepared, 


Oswego and Rochester, 


by this organization, with a 


among the undergraduates in various cities which it 


will visit 


cluding four concerts in Syracuse, 


CONTRALTO 


ORATORIO, RECITALS 


Care aicnes Courier, Hotel Nottingham, Boston 











irs. 
Rebert Ni. 


LISTE 


SoPpPvrRAN © 


Concerts, Oratorio, Etc. 
Care Mosca! Courier, Hotel Nottingham, Bestea 





Richarv PLAT 


PIANIST 
STEINERT BALL, BOSTON 
New York Studio: 10 West 40th Street 

MASON & HAMLIN PIANO 


besides all the chief cities of the South and West. The 
following names of the men going with the orchestra 
may be of interest to friends: R. Alter, S. Alter, Bachman, 
3eck, Boland, E. R. Brown, Bryant, Church, Clapp, J. L 
Clarke, Cleaves, Cooke, Fitzgerald, Fotch, Fuller, 
Gaskill, Geiger, Ginsburg, W. C. Greene, Hall Hampe, 
W. G. Howard, R. E. Jones, Lahee, Milius, Moderwell, S 
Morse, Murray, Nash, H. M. Parshley, T. D. Parshley, 
W. W. Parshley, M. E. Phelan, Primley, Renwick, A. W 
Sampson, Shapira, Shaw, De Sloovere, L. J. Smith, Sturte 
Tupper, Viera, Ver Planck, Weston, Whorf 
nee 

Mrs. Robert N. Lister, Earl Cartwright, 
baritone, sang at the third annual choral performance of 
the Chelsea High School pupils, who presented “Melusina,” 
Heinrich Hofmann. The affair was 
direction of Osbourne McConathy and Lucina 
Jewell accompanied The Boston Festival Orchestral Club 
was on hand, and the occasion marked a gala event with 
the pupils and patrons, the singers doing exceptionally 
good work. Mrs. Lister’s beautiful voice gave to the role 
of Melusina an attraction which became infectious. Her 
tones, pure and with that timbre of warmth and 
substance seldom heard in a lyric soprano, loaned thrilling 
interest to all she did. Earl Cartwright is always a pleas- 
ure to hear, and Miss Hamilton and Harlowe Dean gave 
assistance. 


Fischer, 


vant, Trump, 


soprano, and 


a fairy cantata, by 


under the 


lyric, 


valuable 
nere 

The New England Conservatory of Music has a Scholar- 
ship Fund, for aiding pupils in any of the departments— 
pupils who possess talent, but without the financial means 
to develop it. Last week this fund was generously con- 
tributed to in the concert by the 
conservatory orchestra, 
Blanchart, both of the 
Sara Fisher Mabel 
The concert was under the immediate 
Vannini, of the School of Opera, and was enjoyed by a 
splendid audience. Mr. Constantino was in excellent voice, 
and won everybody with his singing of operatic airs, being 
recalled contributing no than five 
encores. as popular, for both 
had volunteered their and the audience 
Beautiful floral offerings handed up 
The orchestra did very good work. 

eRe 

Frederik Frederiksen, the Scandinavian 
came to this country from London, England, has just been 
a mutual friend to 
and 


way of an_ operatic 
aided by Messrs 
San Carlo Opera Company, 
Stanaway, of the 
direction of Signor 


Constantino and 
and 


and conservatory. 


over and less 


Mr. Blanchart was 


over, 
almost 
singers services, 
was grateful. 
for the gentlemen. 


were 


violinist, who 
in Boston, having been introduced by 
Dr. Karl Muck, of the Boston Symphony Orchestra, 
with whom he spent several hours, being asked to play. 
This Mr. Frederiksen did, performing the Bruch violin 
concerto in G minor. Dr. Muck was so delighted with 
Mr. Frederiksen’s artistry as to volunteer to recommend 
him to his Max Fiedler, and kindly gave Mr. 
a copy and translation of which ap 


successor, 
Frederiksen a letter, 
pear on another page 
zee 

Rosa Linde, the contralto, has been stopping the past 
week at Hotel Nottingham. Last week Madame Linde 
sang with the Choral Society at Fall River in “The Mes- 
with Virginia Listemann, soprano, and Willard Flint, 
Madame Linde was temporarily disabled when she 
sang in “The Messiah,” through having dislocated the 
hyoid bone through an attack of sneezing from the grippe, 
and while her physician claims that it was almost miracu 
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lous how she ever filled the engagement at all, her singing 


was excellent. Madame Linde ts now in fine condition 


for her other engagements, which keep her in Boston for 


the present. They include the Spring Festival in Lowell 


Mass., when “Il Trovatore” will be performed in concert 
form, and Gounod’s “Redemption” Water 
April 28, when she 


be heard in 


later; then at 


bury, with the Choral Society, wil 
several songs in the miscellaneous portion of 
the program. 

-— 
Club’s concert, on 
The cl ib 

krederick 
Adelina 
Slighted 


Ric hard 


The MacDowell 


Hall, was a pleasant event 


April 15, at Jordan 
was assisted by a 


Mahi 


Conneli, 


and | arl 


sang Dhe 


small orchestra, conducted by 
Cartwright, accompanied by 

Dead,” Phe 
lish; “The Lover's Pledge 


Old Eng 
Alice Eld 
l antastiq ue, op. 54, 


Daquin; “Rhapsodie Hongroise,” No 


King is Lang; Swain 
otrauss; 
ridge played Mrs, Beach's “Gavotte 
No 


2, Franz Liszt; Jeanne 


2; “Le Coucou,” 
Forbes sang the mad scene from 


“Hamlet”; Suza Doane assisted in the Rubinstein concerto 


contributed the 


Che 


Alice Eldridge,” as sh« 


orchestra Schumann 


in D minor, and the 


wverture, scherzo, finale, op. 52. interested 


and “Little 


program 
a very large audience, 
is generally called, a pupil of Madame Noyes, showed in 
gifts 

thought in her playing. D1 


disputable pianistic There are color, vitality and 


Muck has favored this young 
girl with a private hearing, and assured her that she is 
i name for herself 


ee 


Barber's series of 


bound to make a 


Lucia Gal demonstrations i 


Washington, D. ¢ engrossed a very large contingent of 


women, both old and young, in that city last week, when 


work and 
this priestess of art 


proved ar ce wht to 


the course of psycho-physical “rhythm” was 


finely demonstrated by herself, im 


Oriental dress, and whicl the eye as 


she bodily interpreted classical music of all kinds of temp 


and Some of the leading 


Mrs 


an especially brilliant function being that at the 


arrangement drawing rooms 
, 
nono; 


Ffoulke 


in the capital city were opened in Barber's 


mansion when their famous “tapestry gallery” was used 
The hist of patronesses was long, and included many of 
the most prominent names in the East 


nee 
rhursday, the 23d, is the final C 
Phis Muck’s 
making of the program he has 


ambridge Symphony 


concert marks Dr farewell, and in the 


tendered a tribute t 
University 


the 


Harvard by placing thereon an overture writ 


ten by one of students in the musical department of 


Harvard—A, T The work Hero and 


Leander,” and has been worked upon by the composer for 


Davison is entitled 


a couple of years, it constituting a part of his thesis for 


his degree as doctor of philosophy. Other pieces on the 


program will be Mozart's concerto for violin in A major 


which Carl Wendling will play, and Tschaikowsky 
Pathetic” symphony 
Rene 
Hofmann and Kreisler will give a joint recital in In 


fantry Hall, Providence, R. L, evening 


Wednesday 
\pril 29 

nee 
W. Lyndwood Farnam, as a guest of the New England 
Guild of Organists, 
tal here Mr 


foremost recitalists in Canada, 


Chapter of the American will give 


Farnam is from 


organ rec 


carly in May an 
Montreal, and is one of th 
command of re- 


looked 


mtingent of 


highly gifted as a player with unusual 


pertory of standard works. His recital is forward 


to with special interest by a large c music 


lovers, 


nner 


Mr. and Mrs. Samuel Richards Gaines will give a recital 
in Potter Hall on next Saturday afternoon; Mrs. Gaines 
who has charmed all who have heard her, will sing a 


number of most attractive songs. Mr. Gaines, also a singer 


will assist with songs, and accompany his wife. The songs 
will be from Donizetti, Reger, Kjerulf, Godard, Chadwick 
W ood forde-Finden 
Broughton, Mendelssohn and Jadassohn 


Ree 


gave a piano 


Andrews, Tschaikowsky, Henschel, 


Marjorie Church recital at Jordan Hall on 


last Monday evening, when she displayed a markedly in 
well 


Miss 
her playing of 


telligent grasp of her subjects, and a poetic side as 


quite unusual in one calling herself a “pupil.” 


and 


Church's technic is likewise excellent 
Bach, Gluck, 


Chopin, Chadwick, MacDowell and Liszt was 


pieces by Brahms, Beethoven, Schumann 
altogether 
pleasurable to a highly enthusiastic audience. It is stated 
that Miss Church Mendelssohr 
Hall, New York, when only nine years old, and that listen 


Miss Church 


gave her first recital in 
ers were exultant in their praise of the child 
recognition for her musical gifts 
nue 

The Chromatic Club is doing an excellent thing in hav 
mg an “Artists Music Alice El 
dridge Ruth McConnville Hunt, 
who sings children’s songs so pleasingly, will give a “Chil 
dren’s Concert” 
Then on Thursday, at 


deserves 


and Students’ Fund.” 


cellist, and Katharine 


Monday, at the Tuileries 


Hall, in the 


tomorrow, 


Jordan afternoon, a 


THE 





MUSICAL COURIER 


takes 


[Two days later 


concert for this same fund place, with 


Madame 


Madame 


Samaroff, pianist, assisting 


Samaroff sails for an eighteen months’ concert 


tour in Europe 
unepee 


Carl Sobeski, now in El Paso, Tex., is giving a series of 


June, Mr 
Catalina, later going on an 
friends Mr 


he has met all 


song recitals, with abundant success. In Sobeski 
I Island of 


Los 


reception 


will Start for the 


utomobile tour with (Angeles Sobeski 


s enthusiastic over the long the 


Coast, meeting many distinguished people and singing at 
many private houses. His love tor the Southwesterners 


may prolong his stay from Boston indefinitely 


B. J. Lang's commodious studio at 6 Newbury street 
was filled with invited guests on Wednesday afternoon t 


ear Rose Fish, the delightful young girl soprano pup 
f A. E. Prescott, who has given her all of her traming 
Her list of songs was most attractive and sung with due 


ittention to interpretation, .diction, phrasing and artists 


reading in general, which showed unusual natural gifts, an 
those udded by her faithful teacher Her Rejorce 
Greatly Handel, was sung charmingly, and “Heart of 
Mine,” Clough-Leighter Daisies,” Charles Fontaine Ma 
ney, and Mrs. Beach's Year's at the Spring” were 


Miss Fish 

nrme 

for several years taught and trainee 
vocal technic and dramatic work by Madame Litchfield 
New York seasor 


recalled that 


sung effectively by 


Charlotte Grosvenor | 


has been engaged for a with ar pera 


It wall be Miss Grosvenor 


Romeo and Juliet” at the Castle Squar 





Nina Fletcher, a weli known young violinist, whose pres 
ent work presages a famous future, will sail for a Eur 
pean season this coming week Miss Fletcher will be 
‘ for some notably good violin playing in Boston 
past season She is a Loeffler pupil of great promise 

| an 4 

The prize for the best vocal composition offered by 
Josiah Boote Will was won by Philip Greeley Clapp, leadet 
of the Pienrian Sodality ind of the class of ‘oR rhe ex 
umining iry consisted of Warren Locke, Arth “ot 

nd Ge rge \. Burdett 


rere, 
Edith Noyes (P 
Steinert Hall on May 4 


nnounces a pupils’ recital 
Alice Eldridge, a most gifted 
] 


oung girl M 


pupil ot 4 Noyes, will again delight her 
Karl Muck 
Madame Noyes 


far beyond the av 


adam 


many admirers, one of whom ts Dr with her 


1 abilie : 
unusual ability at piano playing pup 


ire always interesting and please erage 


} citals 


pupils w give tf 
| a 
favorite with the social elk 
May 
Philip Chase 


Mrs. William 


other ire 


Francis Rogers lways a 


will be heard in a recital 
Milton Town Hall Mrs. John Balch, Mrs 
Mrs. Malcolm Forbes, Harriet Whittier 
Thurber, Mrs. Philip Saltonstall, and 
the list of patronesses 


ment here song 


many 


included in 


Louella Witherell Dewing’s piano recital is the chief 
event of interest among the pupils of the Faelten Piano 
forte School at present. Miss Dewing is of the graduating 
class of 1904, and she created a well remembered impr 
sion at that time with her playing. Her coming recital 
is booked for April 30, and takes place in Huntington 
Chambers Hall 

nPre 
John Hollis Lindsay, pianist, and Ralph W. Giffen, bar 





tone, announce a program in Steinert Hall for April 29 
with Mary V. Pratt, a pupil of Felix Fox, assisting 
ere 
The Orpheus Musical Society, Carl Kaufmann, conduc 
tor, will have the assistance of Josephine Knight, soprano 
and Alfred Denghausen, baritone, and an orchestra mack 


April 28, at a Jordan Hall concert 
a 
with the 


W illiarn 


up of Symphony player 


Mar 


Cannell 


persons f Robert 
Hicks and Frank 
many other contesting choirs for 
Warren Avenue Baptist Church for 
Wrina Bi 


The Lotus Quartet 
tin, Nelson 


the position above 


Raymond 
won 
the evening service at 
the coming ANCHE HUDSON 


scaso 


Gloria” symp! ny pleased the 


Nico le 's 


not 


public of 


greatly long ago 


leader of the 


The 


phony 


Crefeld sym 


odor 


concerts 


Miller-Reuter is the 


Recently he performed Thuille’s “Roman 


tic” overture and Boss's “Goldoniani” intermezzo 


recent <« 


At the 
chestra, in 


four most meerts of the Gurzenich Or 


Cologne, the following novelties were per 


formed: Duet from Bungert’s “Kirke”; Kessel’s symphonic 


variations; Scholz’s “Malinconia,” 


) lgar'’s 
of Longing,” for tenor sol 


symphonic fantasy; 


Introduction and Allegro”: Heubner’s “The Secret 


chorus and orchestra 
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| Cecilia Choir, ¢ ri N. Boy ! t \ 
oncert at the Wester col Ss last I 
day evening betore a re lie Dh ir W rr 
ganized for the study of ancient dert 1urch musk 
and is composed of some ft b ent im ti city 
Thursday even mposi r , ina 
Re ue ! t t w“ T 11 ib 
The concert w pen to t 
rere, 
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y we + \ | 
se FF 
Mir d \| | wr \\V 
will enterta I ay 1 \ I 
ne kell wl “ "A k for | 
the mvitati \ \ pup 
| an nd 
lla May Duffin t t | 
erian Churcl many 1 d 
remainder ot the 1 t rt i M . 
ings at Beaver, Pa. M | tur April 28; Part 









May 7 nd \ May 
t manor gag 
re Fr 

The Ap ( é i p 1, 
tead ot the { t ta 
nade tor the r t t ‘ ‘ 
pera season, Janet Sj ! 

Rinel \ i irector 
znRre 

An interesti " to be gv I rsda ng 
April 23 tl Ritter North Hig nd a 
by the Pittsburg Festival © est ermice Cole 
prano, and W. K. Steiner are the ist 

nne 

D, Stanley Harris wi it f bilgew { 
next Thur y ev f lw ‘ t Mr. 1 
pianist ( W 

Charles Norman Granville Is Busy. 

Charl Normal (,ran le ritor anal 
cl®ed bu weeh \pril ( win Maund Fron 
Olivet to ( ‘ Hi k On t t ! | 

me work it ty { | t t 
sth. Gaul’s “P \ instes ure eli 2 
bet! He k f ‘ Fast ‘ ! 
norming and ng ‘ ( pup ay 
peared i neert dur tw Paul F. H iT 
tenor ' Shainer ; ' } () FF N | 
Melvy lr. MacLaur t, VW Clul It. Ve 
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Italian Opera at the American Theater. 

The Italian Opera Comp " pp t 
Academy of M lowr tw 
wil begin 1 sea I € t | 
Monday evening, May 4 
includes twenty-fe 
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PHILADELPHIA 

trope litan and Manhattan 

ith , Philadelphia is 
grand opera Most 

Martha a t 

Vhis 

giving 


times a year, 


opera 
still 
important of 


com 
getting 
will be given by 
societ composed 


the 


a scale 


society, 


i been opera at 


four on 
in amateur this 


ighty 


company in 


numbers ¢ musicians, drawn 
Orchestra. The 

The ballet 
Academy 
Martha” 


away 


ymphon chorus 


ined mgers 


num 
will be 


expected that the 
April 2, 
rus filling 


he laced 


will be 
back to 
the brick 
audience, 
the 


when 
the stage 
against 
ind the 
every seat m 


have made this society's 


artistically and financially sue 


Behre 
Baws 
Muschan 
Webst 
1. Park 


mpany will open 
April 
ocx Grand Opera 
Adelphi Thea 


this com 


with “Tro 


n by 


Rusticana,” “Trova 


their recital in 


td 
the 


with an orchestra of eighty 


THE 
POLISH PIANIST 


COMPOSER 


will give a concert at 


FOR 
OPEN DATES 
APPLY TO 


HENRY L. MASON 
492 Boyiston Street 
BOSTON, MASS. 


THE MUSICAL COURIER 


rhe 


fried Behrens 


Henry Gordon Thunder and Sig 


Flora Bradley, 


men directors are 


The soloists will be 
Rattay, violinist 
| a an 


First Walpurgis Night” 


and Lloward 


Mendelssohn's will be given by 
Conservatory of 
of the 
annual convention 


and orchestra of the Combs 


May 7, 
who 


the chorus 
Musi 


lraternity, 


on before the members Sinfonia 


holding their 
Phis 
country 


will be 
composition has been 


Hector 


that time 


this 


in Philadelphia at 


strangely neglected in Berlioz, in 


autobiography, Says: 
stumbled into 
“Walpurgis 


finest thing he has 


Hall, and 


Mendelssohn's 


the Gewandhaus 
chearsal of 
think that this is the 


final 

I am inclined to 
und I 
whole « 


hardly know which to praise most—orchestra, chorus, 


As Merdelssohn came 
nt to 


ombined effect éown from hi 


with success, I w him 
nee 
“Crucifixion” 
the Incarnation 
Knodle, on April 17 
Woodland 


organist, 


radiant greet 


the choir of 
the 

The 

Presbyterian 


Frances M. 


Stainer’s was sung by boy 


the Church of under direction of 
Walter St. Clare 


was given at 


same oratorio 
Church under 


Ford, the 


also 


the direction of the same 


evening 
meme 
\ society of organization is 
Club, Captain A. J 
Verdier, director. The club will give a concert in Junger 
Mannechor Hall May 8. The will 
entirely of Scandinavian compositions 
nme 
directed the 
Matthew's Lutheran Church. 


the Scandinavian 


president ; 


recent 


Erikson, Hermann 


Glee 


on program consist 


sacred concert given 


Camille W. Zeckwer 
last Thursday evening at St. 


A new cantata for quartet and chorus, by Berwind, was 
given with great success 

nme”, 
Metropolitan College of Music announces a special 
April 24, by Jessie F 
Philadelphia for several 


The 
piano recital on Glover and Marian 
S. Phillips, who is about to leave 
work 


years abroad 


nme 
violin recital takes place 
Club Rooms, 
pianist, and Abbie 


nRme 


afternoon, April 18, 
hall of the 
hose part were: 
Lucy Hearn Broadstreet, 
John Lafferty, Neva Coe, Charlotte 
Naylon, Elsie E. Schleutker, Charles 
Dora and C. W. Hopkins 
nme 


which 


Blaha, 
Fortnightly 


April 


assisted by 


Antonin whose 
22, at the 


Kk. Bertha 


will be 


Yocum, Keely, soprano 


a pupils’ recital was given 


Broad 


Saturday 


meert Combs Street Conserva 


Music 


Hoopes, 


in the ec 
Jennie Cross, 
Lettie E 
Pennypacker, 
Smith, 


tory of taking 


Helen Lee, 
Marie 
Anna Kelly, 
Young 
rhe with rehearsals are 
shows that the Philadelphia Chorus will surely give a fine 

‘The Creation,” at the Academy of Music, 
Corinne’ Rider-Kelsey will be the 
‘The Messiah” 


Philadelphia Chorus tmsures warm 


smoothness running 
performance of 


on April 30 soprano 


This singer's splendid work in last 


the 


year 
wel 
has also sung with the 
Henri G. Scott the 
Henry Thunder, 


with her a 


come Edward Johnson, who 


chorus before, will be the tenor, and 
The 
and has a membership of two hundred. 

nme 
Schubert and Mendelssohn will 
Jan Grolle, D. R. Wells and 
Griffith Hall on 


Ella Day Blair 


bass chorus is directed by Gordon 


Quartets by Beethoven, 
be played by W. F. Happich, 
William M. Wells at 
April 23. The Quartet 
Katharine L 


a concert given in 
will be assisted by 
Tegtmeter 

nee”, 
approach of warm weather the Philadelphian’s 
Willow 
where thousands go to draw 


and 


With the 


thoughts turn toward Grove, which in summer 


hecomes a temple of music 


strength and inspiration for the long, hot days of “grind” 


soprano, 


in the city. This season two orchestras and two bands 
will give daily concerts, presenting the very best music 
for the pleasure and education of Philadelphia. 
the 
and Pryor's 


The or- 
Theodore 
Band 
zRre”e 

given at Atlantic City by three of the 
women musicians of Philadelphia on April 17. The pro- 
gram consisted of violin pieces by Brahms, Rehfeld and 
Saint-Saéns, Schuett and Liszt. Those 
taking part were Gretta Grew, Marie L. Grew and Lucile 
Kesel Kumme. Witson H. Pite 


ganizations are Thomas Orchestra, Sousa’s 


Band 


\ concert was 


piano numbers by 


Kreisler-Hofmann Recital. 


The star of misfortune hung the joint Kreisler 
Hofmann recital last Saturday afternoon at Carnegie Hall, 
for the more important of the two artists, Kreisler, had 
just from a —according to announcement 
made from the platform—and felt himself 


here to the program originally advertised 


over 


arisen sickbed 


unable to ad 
The other un 
toward feature of the afternoon was the listless and unin 
Josef 
before seemed so cold and thoroughly uninspired as when 
brought into immediate with the warm 
art and mobile temperament of Kreisler, in the 
Sonata” 


teresting piano playing of Hofmann, which never 
and vital 
“Kreutzer 
The vio 
linist ranged head and shoulders above his confrére 
cally 


rhythm and correct feeling for accents, saved the ensemble 


contact 


at the head of last Saturday's program 
, mus! 
speaking, and several times with his firm sense of 


of the performance when the work of the piano fell below 
the requisite standard in 
physical disability, Kreisler was in glorious command of 
all his the fiddle, 
same genuine pleasure that he always vouchsafes his hear- 
The artist played groups of pieces embracing Bach's 
preambule and gavotte, in E major, a morceau by Porpora, 
Corelli variations, Wieniawski’s “Airs Russes,” a Schubert 
“Moment Musical” Dvorak’s the 
named two heing added by way of encores to appease the 


those respects. In spite of his 


customary resources on and gave the 


ers 


and “Humoresque,” last 
insistent and demonstrative applause of the audience 
Hofmann’s numbers were Chopin’s B flat minor sonata, 
Rubinstein’s A barcarolle, Hofmann’s “Pasticcio” 
rhe 


and Chopin's bercetse 


minor 


and Liszt's sixth rhapsody same composer's “Gnomen 


reigen” were the encores 


There Is a New Soap in Town. 
Of making many soaps there is no end, so a new soap is 
not an uncommon thing. But this is an uncommon thing in 


a new soap, for it has a character and quality as superior 


Taleum Toilet Pow 


der, to which it is the natural complement 


and distinctive as Mennen’s Borated 


Mennen’s Borated Skin Soap, put up in a distinguishing 


blue wrapper, has the attractive individuality which 


the 
other in the 


Same 


made Mennen’s Talcum Powder famous world 


Soap and 


has 


over Powder supplement each 
work of caring for the skin and improving the complexion 

Mennen’s Borated Skin Soap is made of the very choic 
est 


the 


and finest of ingredients 
skin of the 
bath will promote the healthfulness of baby’s 


Its standard of delicacy is 


delicate infant and its use for the baby’s 

skin. 
Mennen’s Borated Skin Soap is really as essential to 

the toilet of refinement Borated Talcum 


Toilet Powder. 


Mennen’s 


as 


“Das Jahrmarktfest zu Piundersweilern” is the lengthy 
title of a new opera by Wilhelm Freudenberg, which was 
The 


Freudenberg is 


founded on the 
over seventy 


produced recently in Bremen text is 


famous story by Goethe. 
years old 


Kirkby-Lunn, the contralto, 
urday on the Caronia 


member of the Metropolitan company rext season 


sailed for Europe last Sat 
In all prebability she will not be a 
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% Events at the Cincinnati College of Music. % 








Cincinnati, Ohio, Apri 5, 1905 
A recent successful demonstration of the work of Romeo 
Gorno in piano and of Lino Mattioli in vocal art was made 
before a large and most cordial audience. Romeo Gorno, 
like his elder brother Albino, 
granite of J The 
pianists were first a round and pure tone, which comes only 


of the 


founds his piano art upon the 


S the 





Bach general traits of you 


from an elastic and certain touch; second, a clarity 


complex voices which never left the ear or the mind in 


doubt at any point as to what the composer wished to say 
third, a sense of the relative weight and importance of the 
the 


counterpoint, which was that of finished artists ; 


various themes and of subsidiary themes, and of th« 


and, fourth, 





a perfect management of the pedal effects, so that the piano 


was at the same time sustained and transparent 
Madeline Hahn, a young girl sixteen years of age, opened 

the program with the prelude and gavotte in G minor from 

and closed with 


the English suite of Bach, a performance 


of the adagio and presto finale of Mendelssohn's D. minor 


concerto was phenomenal 


j 


Alice Majoeswka played 


Her success 


a melodi piece, “At Evening 


by Raff, with most charming songlike effect, and a brilliant 


consert study of Henselt with eclat [wo very origina 
and most beautiful works for piano and orchestra were 
presented by Dulie Dieckmeyer These were “Gondoliera 
and a semi-sacred piece ca led In Sar Marco,” both by 
Pirani. Her sucece was most pronounced and was liber 
ally recognized by the a dience Neva Remde did some 
work of so finished a character that it would not have been 


unworthy of an absolute artist. In the Liszt arrangement 
of Schubert Am Meer” it would have been difficult to 
find a flaw, and a more perfect sense of the true nature of 


an accompanying voice i have never heard. In the eighth 





rhapsody, F sharp minor, of Liszt she also scored a hit 
The vocal garnitures of this dainty feast were a beautiful 
number from “Mitrane” of Rossi, sung with true feeling 
and appreciation by Laura Baer, contralto, and the dazzling 
song, “Lieti Signor,’ from “The Hugenots,” sung with 
electric effect by Lilian Rosenthal the evening taken a 
whole was one of those charming repasts of the spirit food 
of music which the college seems to be able to get up and 
turn out as often as the public has any craving 
nne 

Friday, March 27, 1908, will be long remembered as a red 
letter day at the College of Music, on account of a visit 
paid to it by the impresario, Henry Russell This gentle 


man ts a member of a most celebrated family. His fath 


was chorusmaster in Drury Lane in the days of Grisi and 
Mario, and was the composer of a vast number of songs 
which he used to sing himself in recital, so that they at 
tained an absolutely phenomenal sak lhe Larboard 
Watch,” the “Ship on Fire” and many others are among 
them. He had a brother who was a famous piamist, and 
another is the renowned author of sea stories, W. Clarke 
Russell. Henry Russell had the unique honor of being the 
only foreigner ever employed in an Italian conservatory 


He taught more than four years in Rom On this occasion 





of visiting the college, he gave nearly two hours to hearing 
the promising voices ng the pupils, and after a most 
searching, though genial and friendly, test of their work, he 


and excellence 


of the 


expressed delighted at the number 


of the voices, and at lidity and correctness 





teaching. He also took a number of names, saying, “When 
you are ready to make a debut, write to me.” 
Afterward Mr. Russell gave a short, informal lecture of 


the Odeo 


LHe 


have a bad 


talk to the students gathered 
that all | 


habit of suppressing emotion, and especially the outward and 


general in 


said since nglish speaking peopl 











facial utterance of emotion, the student must by technical 
exercises prepare the muscles of the lips, mouth and throat 
for full, free, adequate expression; then the mind must be 
fully imbued with the lea of uttering the sentiment and 
beauty of the poem as thed in tones N ne can bk 
come a really great singer who ts filled witl conceit 
and self consciousness; it \ s¢ who can merge 
themselves in the poetic thought who can re move tl 
public These and mat y er xcellent things were sa.d, 
ind a most solid compliment paid the work of the vocal de 
partment of the college At the e of the lecture. Car 
Gantvoort, who now singing wit men se ce the 
role of Sharpless Madam Butterfly gave the { 
Cesar,” from Handel's “Seipio,” with magnificent eff 
| 

The season of three faculty chamb concerts came to 
brilliant close on the evening of March with a progran 
contanung a quartet f BReethover pram quartet ! 
Brahms and a quart { Hayd in genet t may 
said that the works were each and typical of the mas 
ter who composed th uml wr musical dinner one 
could not ask for, but the ord of the feast was singu 
lar, and not happy Witl respect to dea id “Papa 


Haydn,” and he was dear and is dear, and 1s 





great epoch makers, as rer Of the sonata form, never 
, ; ; , . 
theless, his web is always thin lacework, and after the thick 


do 
Why was it plac ed at the 





gorgeous tapestry of ra modern Brahms, it 


sound a bit childlike and naive 





close of the program, instead of the beginning? Haya 
should always be at the beginning or early, for there is 
a reason why soup comes at the pening of a dinner, not 
after the meats and salads. Aside from this unusual ard 
unfortun; lisarrangement of the program, there is notl 
ng more ut praise to be uttered The playing of the 
four string players the beautiful C minor Beethoven 
quartet, op. 18, Ne {, Was as near pertection as we oftet 
hear 


It 





was a privilege, indeed, ¢ ear the great Brahm 
plano quartet in A major, N interpreted by Louw 
Victor Saar, H. Ern, Arthur Brand and Emil Knoepk 
Takes i i os , 
iken ail IM ali, this was ne of the most sympathetic and 
adequate pertormances ot le p, earnest chamber mus | 
have ever heard in the « ir se I quarter of a century 


lo 

















listening begin with, L. V. Saar is a modern of the 
moderns, having his feet planted solidly upon the granite 
cubes of the Viennese classics, Haydn, Mozart and Beetho 
ven, but reaching wh and wide after a the new | 
recondit gnificaneces Of music m its utmost reana U he 
charming Haydn quartet was delivered with erace and 
correct feeling Lhe playe Il did their work well, and 
better tone banquet we not partake of soon again 
” 
Che exhibit of the opera department of the College of 
Music made on the evening of Monday. April 6. w 
creditable in a high degree When a professional criti 
is called upon to pronounce opinions upon the doings of 
students and tyros the discriminating readet care 
needs 1 e reminded that a different mod f treatm 
must be resorted to thar hen the task is the much ea 1 
nm f ding “ 1 jud decision upon the matu 
work of higl pail artists Not merely must the actual 
value i the excelien ndicated by the pre vd pec 
he modified ut tcomimneg ind lapse have to lx et 
down to the uth and inexperience { the ng who 
needs 1 the timulus and heartening “ 
trutl tor the ghwa ot rt ; my and stor < 
work of tl tudents, tested as it wa four t 
most difheult and celebrated operas of modern Italian 
repert was remarkabk Not one failed t generat ne 
deliver a tone f rich fullness and resonance that filled 
the whole space of the Odéon with the ur ce 
clati of the text, English throughout, though ope to 
me criticism and susceptible of improvement, was well 
above tl verage Henry Russell, whe ite] i 
public that he neve id heard opera in English where he 
could understar more than a half dozen word would 
ive changed his mind on leaving this performance he 
two scenes irom the second act of Aida” were smoot 
done and all who took part were happy in their work 
Miss Horner as Amner sang with a full round voice and 
good degree of dramatic intensit Miss Huss« 
\ida, showed a « ir, brilliant soprano voice and uttere: 
the many shifting and intense emotions of her role with 
poetic truth The chorus also sang well and in time and 
tun In the passionate scene from “La Giaconda” Mr 
Peyton did the solo and the fierce and impassioned suicide 
cene splendidly and the part of Barnaba was al ne 
sung by Mr. Grodsky In the long and higt dramati 
duet between Violetta and the father of Armand fron 
La Traviata,” Miss R. Morgan showed not mere pur 
and telling soprano voice, but sang with a certainty and 
abandon which quite took away the amateurish flaver, and 
made it closely approach genuine stage opera The role o 
the father, the count. was done well with om ice and 
sustained sentiment bw Mr Ellenvorr It the duet a 
the solo Car Nore from Rigolett: ith Alice 
Strueve and Mr. Grodsky scored a hit. Miss Struev 
ilready well known to the Cincinnati music pub 
her appearances at Music Hall, and hence the evident il! 
condition of her voice, which prevented her fron sta 
ier tones, did not militate against her artist stan rr 
the judiciou Mr. Grodsky ha rich ringing | 
tone vor nd sings with great passion He uld, wit 
vivantage mpre the tone shghtly and keep } we 
in the timbr f the true haritone. and t stretch it of 
nt a basso He rwwever me of the rising ing 
mgers of the da 
ree 
1 he “ t t College st vf i " 
presenting lr d 1 Ww f it f a 
itic i grand rts t M c Hall. has tihed 
tself n t nil t! hi 10 | losing perform 
ce on t evening of Apr'l 7 by no mea te behind 3 
predecessor nd f that were p ity wet head of 


heard | 


uful piecc 
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r recitation was given with an appreciation of 
quite remarkable. Anna R. Rentz 


and clear in her well acted com 


hat was 


rhtfully natural 


“Bar 
proved 


am concluded with Jerome’s little play, 


a faultless This play 
f the evening. Topp, 


n and John Hogan acted their roles 


manner. 
3ertha Irene 
| and effective way 
head of the Department 
and who is responsible 
his 


space 


the 
Art, 
howing of 


In the 


who 18 at 
ramatic 
pupils, is receiving 
of a few months 
ial degree of perfec 
Pe. 


g 


Francke to wannge Tour of Tina Lerner. 
the American tour of 
the 


season, it 


coming 


pianist In view of visit of 


America next will be 
» read two opinions, one published in 
March 16, 1907 


Courier, February 13, 


Berlin, and an 


who f 
in miterest 
oundings, 


into the world 


find 


found out all she 
feminin 


difficulties 


is a 
nical 

this she has a 
nd she has su 
with Pabst, to 
she has certainly 


1d interesting 


appeared 
girl of 
ceived her first 

ec Moscow ( 
dowsky 
nale Godo 
dit 


have 


Russian 


She 
w sky 
deed, 
sworn 
sitting at the 
ypin GG, minor 
s elaboration 

remarkable 
one and with 
genius of the 


1 the threshold 


More Praise for Meiva Clemaire. 
has 


ent concert 


receive | 
Het 
sang unusually 


in the Pawtucket, 


rh oprano, 
last 


well, 


ingers off t 
1 be much over 
compo 
ami.” Her 
taccati, trills 
which ke fe 
Keven 
ith a 


can be 


sitions 


attrac 


encor 
sweetness 


bestowed 


ee for Sulli Pupil. 
Giorgio Sulli, was especially 
Stamer’s “Cruci 


in New 
‘Redemption,” E 


ormance ot 
Rochelle 
aster 

Bo 


ensu 


» productions, Signor 


loist for the 


Maestro Sulli’s last New 
Warren, 


and she 


oO trom 
votee, 


areet 


Two Trenton Singers. 
Janet Williams, 
Trenton 


Bullock of Car 


twice the past 
Crinity 
Methodist 


Street 


esday night at 
State Street 
of the Prospect 
Brigh another pupil 
same church 
by Novak, 


novelties heard 


nd Skuhersky’s 


was 


sym 


there 
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Frederik Frederiksen, Violinist. 

Frederik Frederiksen, a Scandinavian in the full sense 
of the word, having a Danish father and a Norwegian 
mother, was born in Fredrikshald, Norway, but educated 
He began to study the violin at the age of 
Later on was 


in Sweden 
seven under a pupil of Ferdinand David 
sent to Leipsic and there studied for three years (fifteen 
to eighteen), at the Conservatoire, under Hans Sitt and 
Friedrich Hermann, and Jadassohn for harmony, 
at the end of that 


violin, 
receiving his diploma with dis 
tinction. Mr. Frederiksen studied in Berlin privately with 
Sauret with Martin Marsick in Paris, 
the Lamoureux Or 
1892 he a first 


time 


Emile and later 


where he was also a first violin in 


After coming to London in was 
violin in the late Sir August Mann's Orchestra, both in 
the Crystal Palace and on tour in Scotland. Mr. Fred- 
eriksen lived in London for thirteen years as a successful 


teacher and performer, 


chestra. 


appearing as soloist with the Ber 
the Palace Orchestra, 
Westminster Orchestral So- 
received many tributes of 
such as Henry J. Wood, 
Mann Recently Mr. 
receiving the following testi 
the Boston Or- 


Philharmonic Orchestra, 
Hall 
Mr 


from 


lin Crystal 


Queen's Orchestra, and 


ciety Frederiksen has 
conductors, 


August 


praise noted 
Alberto Randegger 
Frederiksen was favored by 
Dr. Muck, of 


and 


monial from Symphony 


chestra: 





TRANSLATION 


Frederik Frederiksen proved in the first violin concerto 
by Max that he is a violinist of exceptional quali 
e preserves a round, big tone and an irreproachable 
the phrasing free and 
the 
a splendid violinist and an ex 
Dr. Kart Muck 


Bruch 
ties; h 
technic; his playing is full of life; 


it all 


finished 


times musical; in fact in every respect most 
performance of 


cellent musician 


Tone Artists Preparing to Flee From New York. 
get this 
summer. It is Easter but the bookings on 


ill of the steamship lines indicate that there going 
to be more departures than ever before for the Old World 


Europe, as usual, will many American dollars 


only week, 
are 
This news is also the best and most encouraging sign of 
Between next week and the Fourth 
going the hundred 


domains of Uncle S$ 


returning prosperity 


of July, tone artists are abroad by 


who remain within the sam will 


and many of them will pile up more dollars 


Those 
travel, too, 
by conducting summer schools amid scenes healthful and 
pleasing 

Adele Margulies 
for Holland 
will go to 


first to go abroad will be 
Margulies Trio, 
tour of the 


\mong the 
who will sail 
Netherlands, 


piamst, of the 
Mm May 


} 
her 


and after a 


old home Vienna 


Venth, 
Capri, in 


Carl Venth, the violinist and composer, with Mrs 


will spend the entire summer on the Island 
Mediterranean. 


Klein, 


members of 


the 
singing teacher, with Mrs. Klein 
family, will early in July 
England and the Continent; 
Mr. Klein 


afternoon concerts at the new Ger- 


Hlermann the 


and other his sail 


for several months’ stay in 


in addition to his teaching next season, will 


manage thirty Sunday 
Theate~ 


Montefiore, 


man 


Caroline the singer and teacher, will spend 
the Continent of Europe, visit- 


places between 


four months traveling 

ing 

nople 
Arthur Cl 


the 


on 


interesting Bayreuth and Constanti 


as guide.as well as conductor, 


Brooklyn 


act 


Germany 


; 
aassen will 


for tour of which the \rion will 


sas een le Ro sa en Seiten 


make during the month of July; the club will sing in 
Berlin for Emperor William, and will give a concert in 
Weimar, July 12. 

Claude Cunningham, who is booked for some of the 
spring and early summer music festivals here, will sail 
with the Brooklyn Arion, to officiate as soloist at the con- 
certs in Germany. 

Corinne Rider-Kelsey, who must now be mentioned as 
a “prima donna,” will go to London June to fill her 
first engagement in opera at Covent Garden. This for- 
tunate and gifted American soprano will not return to her 
country until December next; after the London 
season she will make a prolonged visit on the Continent. 

Marie Rappold, another fortunate American prima donna, 
will sail for Europe in June and remain until the end of 
September, when she will make a concert tour of the 
Coast. 

Cecil Fanning, the baritone, and his accompanist, H. B. 
Turpin, will sail from New York for England, April 
29; they are booked for many concerts in London and 
the British provinces between the middle of May and 
September 1. 

Dora Becker, the violinist, will be one of the attractions 
of the London season; Miss Becker has engaged passage 
and will sail for New York May 7; 
make a tour of the United States under the management of 
Haensel & Jones. 

Alice Breen, the soprano, 
for Europe was announced some weeks ago; 
will sail later in this month. 

Beatrice Fine, the soprano, will engagements in 
the East until July 1, when she will go to California for 
four months. 

William Nelson Burritt will 
for singers and vocal students in Minneapolis from June 
15 to September 15 

Herbert W. Greene will be at the head of his summer 
school for singers, at Brookfield Center, Conn., by July 1 

Henry Holden Huss, pianist and composer, and his wife, 
Hildegard Hoffmann-Huss, soprano, have a charming sum 
mer home on Lake George, where they will pass a part 
of their vacation, as heretofore. 

Shanna Cumming, who recently built an attractive villa 
on Lake Hopatcong, N. J., will go there with her family 
for the months of June, July, August and September. 
the vocal teacher, villa in Swit- 
zerland is becoming historic, will soon pack her trunks 


native 


Pacific 


next season she will 


is another whose departure 
Miss Breen 


have 


conduct a summer school 


Luisa Cappiani, whose 
and depart for that lovely spot. 

Miltonella Beardsley, the pianist, 
trips to her country 
Haven and Bridgeport, Conn.; 
her family will travel 

Kitty Cheatham, 
tracted wide notice, will sail for England April 29 
booked for concerts in London 


made sev 
New 
and 


has already 
between 
Beardsley 


eral home, midway 


later Mrs 


have at- 
Miss 
and 


whose unique song recitals 


Cheatham has been 
Paris 
Kortheuer Tells Liszt Tale. 
(From the Akron Times.) 
Probably no period in the life of Kortheuer 


which 


Hermann 
is so fraught with triumph, so alive with influences 
have shaped his future as the three seasons under the di 
rection of Franz Liszt at Weimar. We know of no master 
artist who was ever worshiped by his disciples as was 
and upon no other subject does Mr. Kortheuer rise 
his description of his 


Liszt, 
to such a pitch of enthusiasm as 
great teacher, and to hear him describe the big overflowing 
nature of this wonderful man and his personality is a pleas 
ure never to be forgotten 

Mr. Kortheuer delightfully 
young Swiss composer who appeared before Liszt one sum- 


very relates a story of a 
mer afternoon and essayed to play a famous Liszt taran 
telle who was doubtless considered 

prodigy in his own little obscure village, was filled with 
conceit, and he and friends were desirous that Liszt 
should have the privilege, as they esteemed it, of hearing 
him play, but immediately he came into the presence of the 
master, all his bravado left him, his self esteem forsook 
him, and nothing but his naked soul was left for the eye 
of the master. When the master signed him to play, he 
stepped to the piano and began the Liszt tarantelle, but 
Three times 


This young Swiss, 


his 


only proceeded two bars, when he forgot it 
he played those two bars, and each time a longer and more 
awkward pause followed. Finally Liszt arose said 
tones: “Young man, let me play that,” and there 
such a rendition of this tarantelle as the 
had never heard. The presumption of this young student 
had so aroused the indignation of the master that he played 
it as he had never played it before. During the excite 
ment and applause that followed, the Swiss disappeared as 
a pigmy runs from a giant and was seen no more. In 
truth, how small many of us appear when stripped of all 
worthless superficialities, our advertised reputations, and 
contrasted with a large personality, a richly endowed soul 
and a dominant chord in God's mighty harmonies 


and 
low, tense 


follow ed world 


A Mozart cyclus was given at the Graz Opera, 






































Ernst H. Bauer's Students’ Concert. movement from de Beriot’s ninth concerto, Samuel Herz ul coe t mbers by ¢ in a Saint-Saéns. The pianist was re 
reas ; berg; mazurka (Rehfeld), Morris Rosengarten; a = , , by a ee w preciated legitimate and 
Violin students from the tenderest years to youths about . Willie Kroll = le B n ~ 4 B “elgg acts ; deediiy~neredlrct cg: 
‘ : : : sow) lie ‘ ween » Balle Beriot) : 
to attain their majority took part in the annual students’ ‘‘°**’: ihe Krol, “Scene de Ballet (de ber No. » (Recther ada a fll tlie: celaalil ilies 
S : , ¥ } . > aie” atin Gos . Se 
concert given by Ernst H. Bauer, at the Carnegie Lyceum Cyril Towbin; “Faust Fantaisie” (Gounod-Sarasate), Sey sesh Dow fs ail a nea cede “eaihalis: Waal 2 
> . : : . nmi Suessku : rik ) fruch’s second concerto had receive , ame n 
Friday evening of last week. There was much to appeal . we ro kind; adagio from Bruch ae ys Or eng. ' 

“ RE SR , 1 . Charles Kunen; first movement of the [schaikowsky vi . s at t atte . hose giv 
to the professional in the playing of a number of these . eet Trinity M ‘ y Frank A. McCa The org 
lin concerto, Augusta | ) i: largo by Handel, played 

pupils All disclosed good sound training in a program c ce , Augusta armMowski, largo V angel, pia 1 a al " ‘' a0 oy ; 
2 J ° : » ome } lees a h ollowing pet ; 
remarkable for varied styles-of compositions written for by the ensemble cla which included the following pe« ate Meee ae PORE ire icin 
° . > Ts \ ses oO t ) s, Simon antrowtltz, s , st t , . ‘ 5 — 
the violin With seventeen numbers to engage the atten sOoruner Phe lisse Toph Davis, Sin » Ka by — ‘ . a =a Ss ' 
Hahn, Tarnowski; the Messrs. Kroll, Towbin, Schwartz, the t at ( M list Chu sssisted Mada 
a : , M s ' 
Hoffman, Kanewski, Lebowitz, Schulz, Levy, Toplitz, Von tyo Rhod James M. Tracy 
dergolt Rosengarten. Herzberg, Suesskind, Gershimson, 
Eldred, Kunen, Herzberg, Roane Portland, Ore. 
Porriann, O Ay 08 
I ‘ Is : ! 
CORRESPONDENCE. Ancese 
Columbus. Chicago S oO week addit 
mBUs, © \ ) . . ! » y, tn 
The May Twilight ( State | wi g , : M aft — 
y Mesdames ( e a ~ 1 Marg S Hast ‘ ae \ eve 
. anos, with F y ( Ke " aris Hazel Swa ‘ _—s x t 
ay the accompa ent The x “ s , 6 gh ( k k 
ngs f ve a May song M ‘ ® tent t 
Louis W. Sprague a ( " ga a . = : . K 
tal in ¢ imbus We sda Mi Spraguc ’ . " ces 
ERNST H. BAUER { ideas and is me afraid ¢ . ails. T ‘ “ iH . 
are interesting 
tion, the reporter was placed in something of a dilemma, Drawing-room musicales a , w. Thursday ¢ ng : 
: ; - st a charm ; — . Mrs. Thoma W Club. 1 
for in such a formidable list it is impossible to criticise. '*%* * charming P 'M 
> ‘ leohnsten, 368 East Broad street ! wsicians Ww Ethel Has 
Perhaps the young and ambitious folks of both sexes do pianist; ( Fanning \da Bulen Hidd 
ess, pianis < , r e, a Bule idden 
not want criticism, but just a word of encouragement Sales igs WAN I ED 
Certainly their master, Mr. Bauer, is entitled to many Saturday morning, Aj radioed ity ~e WANTEI \ 
- . ‘ f ‘ has sowie t 1 ) ’ rat 4 ‘ 
words of commendation for his skill as a teacher The f Mrs. Charles C. Higgins ! t M ! ‘ (ny 
¢ Lord, soprat and Ceeil | t t neert ge | tal | . : 
» ’ ‘oor lo 5 
weer om te ~ ee The Girls’ Glee Clut oO st t i 1 pre Ser te j ] t of 
Sonatine (Schubert), Estelle Hoffman and Emanvel . program f the ar : ert, Sa lay g. M 
- ” . , wi 
Hoffman: valse from “Faust” (Gounod-Wichtel), Heyman Florence Gilliam is the directs s yea N 
: , 1 \ “ \ ( 
Schwartz; duet for two violins (Pleve), Sam Lebowitz and The ¢ mbus Orchestra will give its nua 
: x : loard o le Auditorium Tuesda eni May } r 
Edw. Kanewsky; andantino from concertino (Sitt), Hilda Boa"é of Tr sig, Sdaeges \\ ry 
, / . 4 . MacDonald, sopra nd Franz Ziegl t WVWANTED—A pet et . for next sea 
Kantrowitz; rondo from concerto No. 1 (Seitz), Margaretha oyocen for this concert. Emma Ebeling « ay t ccot in a won e int ( We ot Ie 
Simon; cavatine (Raff), Abraham Levy; “Springquell” ments fen asoteccad ‘ _ tion for the 
(David), Alexander Schulz; “Hungarian Idyll” (Keler he last concert gis y the mt a wel ht m Add P M Cor 
. +, . . ” £ : t place he Souther: ents end , ’ rig ul dare t ) \ OURIER 
Bela . Edward Toplit »: “Prize Song, from “Die Meister take plac n the yuthe Thea Monday kK \ I 
9 ’ : " : ‘ oloists will be M Mrs. A Sha sopra ' 
singer (Wagner-Wilhelmj), Eric Vondergoltz first , f th , ef 6 “as work 
wo of the lelighti s’ singers 
frequently likened to that of the Henschels when t yy I OR SALE. 
meert, and Reginald I Hidde concertmaste f tra 
Mr. Hidden is the only exponent of Sevcik, the I ante 
’ n Columbus He will play Beethove “Roman 
Several chor iscs { c% nous are . ! ¥ ! 
Eisteddfod, which is to be held in Shawne M 1} ORGAN 
A new trio of womens voce ha bec re 
name of the “Chaminade Trix I < 1 W ' ® \ Vl Org 
Lathrop, first sopran¢ Florence M t . 
{ ' 
Ida Cochran, contralto i» . 
hese voices are musually atc he Chan 4 ] f One 
musual condition is that each singe 
Russian Violinist\|o° meee cae 
Denver. 
Denver, Col \ ) 
Friday evening April t Twenty-third Presbytera > 
» ety gave a concert for the benef { the church Dr. J. A. Gower POR SALI \ red 
In America Season 1908 - 1909 sn English organist, now a resident of Denver, played te ' Moot Me ' ' 
P Moro eat rk r whol ' 
j d ‘ opran anc rs ath, violinist 
Address for dates and particulars Ada Castor, soprano, and M - ew Blicke tenia a he. 
Mrs. }. H. Imissaert, the pianist, presented f ' : 
in recital last week } rm ‘ RIES 
J. BE. FRANCHE, Foe ri Wececas crening, Apri 0 Mise Toot = 
* . bell & Co.'s Hall, Wednesday evening, April 8 M Ta r 
president-director, analysed and played the César I k y «> LE I 
1402 BROADWAY i Deion 20 ey ee agp han sregy la "a 
poser. Friday evening, April 10, the Symphony © rO LET—163 W. goth St.—Fine light studios to let. 
the dire« Raffaello Cavall © the xt . ‘ . 
NEW YORK . ton of Rane sic furnished or unfurnished, near Subway and L stations, 
of the seasor ut the Broadway Theater H ‘ : ; , ? 
soloist, playing with the orches the Sct between Broadway and 6th Ave 
oe a ne ; 
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and RECITALS 


Address, care of STEINWAY & SONS, 108 E. 14th St... New York 
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cee CRANE. 2 
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Phone, #962 River 
Woreester Pestival, 1007 
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TEACHER OF THE 


LAMPERT) METHOD 


36 W. 330 STREET. 








ET Em <r. 
Soloist St. Patrick's Cathedra' 
Concert, Oratorio, Recitals 
31867 Broadway 
614-], Morningside 








ROBERT G. WEIGESTER ;: Yoce corre 


COACHING 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS { ee? - 808 


Near Elmira, N. ¥., from JULY 20 to AUGUST 29 —W’rite for Circular } CARNEGIE WALL, W. Y 


SOPRANO 


ORATORIO CONCERT RECITALS 
J 
o 
H 
N 3 
CORNELIE MEYSENHEYM recs: i077" 
Metropolitan Opera School 


VOICE TRIAL AT RESIDENCE STUDIO ONLY 
Broadway Studic Building, 2231 Broadway, 5. W. Cor. 80th Street. Tuesday and Priday, 10 to 6 
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Grieg suite Dr. C. H 
of the 


musicians being 


Chapman gave in 
Ibsen verses Dine 
Beatric 
Konrad, 


Bushone, 


interpretation 
rendered, the 
Eichenlaub, violin; Ferdinand 


Mrs. W. A. T 
rhe 


soprano, con 


Thomas, accompanist program was 


president of the club 


presented twelve interesting students at her 


fror » tot of six to a finished pianist, 
Amy § 
Weil 


Bach B 


At the close of the recital 


accomplished student of Oscar 


Chopin numbers, also the 
Han I difficulties -overconix 

on the 
enth hour 


ans the 


admiration of her entire audi 


preventing Mrs. Merges, wh: 
Mrs 


audience 


appearing Lovelace, though 


that tie should not 


guarding her voice, she sang 
in making the afternoon er 


the “Two Grenadiers,” to 


May 
interesting the en 


Heilig early in 
6, is 
overbial hot cakes and 
very nook of the vast 
Cahill, violinist, were 
Alexandra 
NiILes 


t, given at 


Evirn |! 


Memphis. 
Memru 


April 14 
took 
the artists being Clara 
Miss 
eptional training 
*Mermaid 


f unusual merit 


1908 


tolinsst Clemens 


ariel 


n the 


of the andant 


Wark was the 
M. 7 


PROCURE ENGAGEMENTS 


USB THE 


American Musical Directory 


Which Gives the 


ADDRESSES 


Or 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 


439 FIFTH AVENUE 


Charl 


NEW YORK 
Telephone : 4292-88th 
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Salt Lake City. 

Sact Lake City 
afternoon, April 2, J. J. MeClellan 
pupils at the Salt Lake Music Festival 

Hugh Dougall coached Mrs. McCoy for 
benefit recital at the Congregational Church 
outlook for the the 
club has increased its membership 
best talent in Salt Lake 

Infantry 


April 15, 1908. 


Thursday entertained his 


her vocal effort in the 


Orpheus Club is 
to forty by the 


The organization of very 


pleasing, as the 
addition of the 

The Fifteenth 
day, April 5, at Fort Douglas Plaza 

Mr. and Mrs. Harold Orlob have reached Salt 
spend several weeks with Mr. Orlob’s parents. Mr 
his her first 
charmed with Salt Lake Since Mr 


associated with th 


band gave an interesting program Sun 


and will 


Lake 
Orlob is bring 


ing bride on visit to this city and she is greatly 


Orlob was last here, two years 
Shubert Brothers. of New York 
a good part of his 


ago, he has been 


City, writing music, conducting and managing, 


ing been given to their productions 
Tueller, of Montpelier, Idaho, 
visiting with old friends and attending the music festival. Mr 


time hav 
week 


Tueller, 


Joseph was in this city last 


who has been teaching piano in Southern Idaho for over a year, is 


pupil of Mr. McClellan 


Jennie Salt 


an old 
Island of 
that she is 


Lake at the 


writes friends in Salt Lake 


Hawley, an old favorite, now 


Capri in the Mediterranean, 


a royal time on her visit abroad 
Wagner, of the Chicago Symphony 
son of W. C 


child's performance 


having 


Franz Orchestra, heard litth 


Joseph Clive, Clive, play last Thursday, and was so 
that he 
that his son formerly used. 
of the Salt Lake 
form. The officers 
vice-president, W. E 
Sharp. Directors: 
Lorenzo Sharp, S. A 
Midgley, J. P. Fan 


Gosling, D 


pleased at the promised to send him a 
cello bow from Chicago, 
The list 
been published in 
President, C. I 
retary, I \. Matthews; treasurer 
Cc. L. Berry, W. E. Sims, I. A. Matthews, 
Abbott Jesperson, H. A. Mercer, Fred 
ning Auditing Committee: T. A. Nicoll, J. FE 
Anton 
Delegates to the 


one 


directory Federal Musicians 


booklet 


serry; 


price and 


has given are as 
follows Sims; sec 


Lorenzo 


Chris 
taum 
Pederson, chairman; John 


Utah 
Fanning, A, J 


berger Examining Committee 
Held, Geo. E. Skelton 
Labor: 7. EF chairman; T. J 


Fred Beesley, D 


Federation of 
Gosling Elmer, P. C 


Stevens, Baumberger 


F. C. Granam 


Atlanta. 


ATLANTA, Ga April 17, 
Wolf 


st contained some 


1908 
The 
Reginald De 


voices 


was brichtened last week by De Hopper 


The cz 


atmosphere 


Koven’s “‘Happyland.” goad 
Governor's Ma 


Young 


April 11 occurred an concert at the 
benefit of the 
\ssociation It 

Fdna McCandless since 
is well as a pianist, 
Wager 
Zoepftel-Quellenstein, 


interesting 


sion for the Home for Incurables and the 


Women’s 


ppearance of 


was the occasion of the 
her 


having 


Christiar 


years of study in Paris 


She is a vocalist studied voice under 


tertram and piano under Swayne 

also 
Benjamin FE! 
Wilson, 
Mrs 


Munger, 


baritone, 
Others contributing were Mrs 
Julia Dunning, Mrs. Wayne 
baritone; Mueller, violinist; 
Clara Wimberly, readers; Mrs 
quartet composed of the 


The German Consul, Dr was 
upon the program 
pianists; 


Mar 


Raymond 


mezzo 
Werner, 


Slaton 


sas, 

BE. A 
shall 
tarth, 
Messrs 


soprano; 
Irwin John 
accompanists, and a following 


Lockhart, Parks, 


this occasion society girls, 


The ushers or 
Harriet Cal 
Calia 


Wiseloger 
Smith, 
Sagley, 
Dubose, 


Campbell and 
including Lucy 


Helen 


Caroline 


were 
McCarty, 
Rankin, 


Grace 
Elizabeth 


Julia Porter, 


Mary 


Mignon 
Alberta 


houn, 

way, rhomas, 

High 
Witham 


s always giving surprises by 


Arnaud, organist and choirmaster at All Saints Church, 


launching musical events of interest 


His latest was a sacred recital when the following musicians took 
part: Nellie Reinhardt Nix, Laura C. Gilbert, Frank Cundell, Will 
Macfarlane, Mr. McDaniel, Ferdinand Forstmeyer and William 
Arnaud Bertnua Haxwoopn. 





New Orleans. 


New Orteans, April 15, 1908. 

Philharmonic Society has just completed the second year of 
its existence. Not only is it on a firm artistic basis, but it has a 
little bank account for future work. The society numbers 
nearly six hundred of this city’s representative persons, and is un 
the greatest local music club. 
Mayer's pupils will be heard at a musicale 
held at the Newman Manual Training School. 
Huberwald’s annual recital will 
Hotel some time after Easter. 
The Whaley sisters were heard at Werlein Hall in very pleasing 
They will make a Southern tour, which is being booked 
by their able teacher, Ferdinand Dunkley. Eda Flotte was both 
accompanist and solo pianist, acquitting herself splendidly. 

Mary Moloney’s organ recital at Christ Church Cathedral was one 
of the affairs of Lent. 

Jane Foedor'’s second concert will be held at Newcomb Hall dur- 
The delightful artist will be assisted by her most 


neat 


questionably 


Corinne soon to be 


Florence be held at the St. 


Charles 


trio work 


ing this month. 
advanced pupils 
The Milano Opera Company will return next year, 


rumor, despite its financial losses here. Harey B. 


according to 
Logs. 





Metzl’s “The Sunken Bell” (heard at a New York 
Philharmonic concert not long ago) was much praised in 
Vienna after its recent performance there. 

Ferdinand Pfohl’s “Twardowsky” (text by Otto Kayser), 
a rhapsody for orchestra, male chorus and mezzo soprano 
solo, made a real hit in Magdeburg. The critics agree (!) 
that the work is “thoroughly original and poetical.” 


Cure at City Mission 


“<-e 


Awful Case of Scabies—Body a Mass of Sores from 
Scratching —Her Tortures Yield to Cuticura. 

“A young woman came to our city mission in a most 
Our doctor examined her anc 
(the itch), 
from 


awful condition physically 
told us that she had incipient paresis, 
rheumatism, etc.. brought on Her 
body from scratching and she was 
not able We worked hard over her 
for seven weeks but we could see little improvement. One 
day | bought a cake of Cuticura Soap and a bottle of Cuti- 
cura Resolvent, and we bathed our patient well and gave 
her a full dose of the Resolvent. She slept better that 
night and the next day I got a box of Cuticura Ointment. 
In five weeks this young woman was able look for a 
and she is now strong and well. Laura Jane 
Fifth Ave., New York, N. Y., March 11, 1907.” 


scabies 
exposure. poor 
was a mass of sores 


to retain solid food 


position, 
Bates, &5 











Manhattan College of Music 


ao WEST itsTH STREET. 


COMPLETE Musical Education. All branches under 
DisTiecuismED Facuttry 
LEON M. KRAMER 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 


es 


Sister of 
continue the 





ciated for 


terms, etc., 


ELIZABETH LANKOW 


Anna Lankow, 
Lankow Method, 
fifteen 
Anna Lankow’s School of Singing in Bonn 


Address: ELIZABETH LANKOW 


Herr Stra. 21, Bonn /Rhine, 


full 


having been asso 


has authority to 


"* ORMSBY 


SOPRANO 


Soloist Bes'on Festival Orchestr 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
1 East 424 Street, New York 





Mme 


For 


years with her sister, 


Germany rooms. 


dents of all countries. 





S. GRAND AVENUE 


LOS ANGELES, CAL. 
ITALY. 
uc AVERSA 


DEL CONSERYVATORIO DI NAPOLI 
Impostazione della Voce. Diztome Vocale. Repertorie 
Via Qaintinao Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
Impostezione, reperterio. perfezionamento 
VIA VINCENZO MONTI 49, MILANO 
Ttallan Vocal Correspondence School. 
Teaches TRE SECRETS of Pure Italian method of “ = canto” 
Individual instruction a ialty. uiries 
answered only on receipt of tS. — e tter, 
for one month's instruction 
SPECIAL TEACHERS’ COURSE. 
Vie Brers ¢ Milano. 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 

me netanes: s. Milano. 
VITTORIO CARPI 
TEACHER IN FOUR LANGUAGES. 
Fierence, Via Nazionale 24. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 


Pupits in Le Scala and other Principal Theatres 


1592 

















VOCAL 





Use axp 





VIA VBLASCA 2, MILANO 


REINDAHL VIOLINS 


Reindah! Grand Model, $200.00 
REINDAML VIOLINS 
Envonsep 8 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 9§o0 stu- 
Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 
sic, literature and zsthetics. 

Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIOM of MUSIC 





Senator of the Royal Academ 
Academy o rr 
CHIEF INSTRUCTOR 
Srermey, etc. 
and others. 


age Gaunicxe. 


PROFESSOR XAVER SCHARWENS 
eon DUCTO 
Se Plone Ke AvVER 


| unowoRTH-QcHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Education from the commencement to the highest degree in all branches of music. 


DIRECTORS: 
Im: hamber Member and 
Ar. PROFE Son Pautire S SCHARWENKA, Member of ‘the 


xa, Pu. Scuanwewna, M. Marver-Mame, An- 


R B others. 
— Vicne Brofessor Pieusan “Zayte, Issay Barnmas, J. M. vaw Veen, Mantawwe Scmanwerca- 


aging—Awton Ststeemans, Marte Bianc-Perens, Anna Woettwea, Leontine pe Auwa 


Composition—Puttire Scuanwenxa, R. Rostrscurn, N. v. Retwrczex, H. Heamawn and others. 
Celle—Jacgues van Lien, Exsa and others. 


eee, Se WB. a 7 Sow Latrcurexratrr (in English). 
Ne. Fuatav, Professor W. Brawx. Da. Jam 
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Address: |. E. FRANCKE, 1402 BROADWAY, NEW YORE, Phone 2089 38th Giteee A Go. Pub. Gow Tork, Lyon & Healy, Pub..Chicage 
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SOPRANO 
Under Exclusive Management of HAENSEL & JONES, 1 East 42d S1..W. Y. 


Geer eraeeiet ig aS "Roch td 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.” —Pugno. 


** A tone which blends so well with my voice.” —Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS: 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chonms at once 
ONd 


Fart Wayne,/od. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 














Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FragMcCKE 
Instruction given in all branches of music from] Special Departments for Beginners, Amateurs and 
first canis ning to highest perfection Professionals 
Thirty-ei ght of the most known and experienced | Free advantages to students: Harmony lectures, 
protessors. concerts, ensemble playing, vocal sight reading 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 
E OR TE BEGINNING 
JUNE 22nd 


ECIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 
and Examiners: Dr. Willia: Mason, Albert Ross Par 
s Harry Rowe Shelley, Herwegh von Ende, H. Rawlins Baker, M« 
Ca Li Savage, William | Shermar Paul Ambrose Dr 
George Coleman Gow Daniel Gregory Masor K ate Ss 
N lrienne 1 ’ 


KATE S. CHITTENDEN, 


; 
year begins Sept & Dean of the Faculty 


CONCERT DIRECTION 


EMI GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmanan, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstier Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, toldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


i wos [EONAR 


The Werld’s Musical B Apply for “Concert Mitteilungen,” 
Germaay; Beriia aad Flottwelistrasse 1 New music paper for artists 


scant mune encenteerers| LLEWELLYN RENWICK 


Proprietor and Manager of the whanaswante 
clad Concert Organist 


Ceneerts, Berlin; the new Subscription Com 
Hekking, | Address UNIVERSITY SCHOOL OF MUSIC 














eorts, Hamburg; the Bechstein Hail, Berlin. 


Foschis d eatis Suerte Y 9 y 
im, @ 7 — 
} a he Kreisier, Sem = ne Jen 


Cerrefio and other a.- %, Also Ann Arbor, Mich. 
manager of the “Satis Philharmonic Orchestra 
and of Arthur N Or DETROIT CONSERVATORY OF MUSIC, 


Detroit 





Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 18650 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royel Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. o> STRAL SCHOOL (comprising all solo and all or 
chestral instruments). SEMINARY ial training for teachers. 

Principal Teachers: HARMONY AND COMP »OSITION—Wilheim Kiatte, Prof. Arno Kieffel, 

Philipp R Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg 
Thecter Bohimann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, 
Martin Krause, Prof ames K wast, 


Emma Koch, Prof. 
S — Pag -+— day Dr. P. Lutzenko, Prof. A. Papendick, Ome Pohl, Prof. Ph. Ruefer, 
oo Taubert, F. W. Otto Voss, M. von Zadora. 


. Sormann, eodor Schoenberger, Prof. E. E. 
SINGING Ee Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber 
Singer), Frau Prot Selma Nicklas-Kempne: Sergei Klibanski, Nicolaus Rothmuechl, Dr. Paul 
Brunz-Molar, Hear Pasmore, Adolf Schuttze, Wladyslay Seidemann. OPERATIC CLASS 
—N. Rothmuebl. VOLIN~ Fret Gustav Hollaender, alfred Wittenberg, Max Grinberg, 
Theodore a &c. agg Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. LB Jocenh Malkin, Eu andow, &c. , &ec. 

VIRGIL PIANO EICHOO L annexed to the TERN CONSERVATORY, 89 Kant St., Berlin-Char 
lottenburg. Special courses for training teachers. Exceptional advantages for acquiring s 

bread and artistic repertoire. 

Freepectuses may be obtained through the Conservatory and the Virgil School. Pupils received af 
any time. Consultation bours from 11: & m tet p = 





Prof 
Bertram, 

Bruno 
Hinze-Reinbold, Ernst aa, 








PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tur 
Musicat Courter 


BUSH & LANE PIANOS 


WILL 


REFERENCE 








A QUALITY OF TONE WHICH 
PLEASE THE MOST CRITICAL. 





A PIANO WHICH WILL STAND THE 


TEST OF YEARS OP USAGE. 





CASE DESIGNS WHICH ARE 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGER CONSERVATORIES 


roti OF MUSIC 


Southside: 
Grand and Shenandosh Aves. 
sT. LOUIS, MO. 

The most reliable, complete and best equipped Muste 
Schools witb the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 

51 Teachers—Every one an Artist 
among whom are:—— ———-~ 


ORIGINAL, 











Dr. @. Goldbeck. Sig. G. Parisi, 
A’ iced Ernst Reopens Chas. Galloway, 
m Gollleger September Ist, Miss A. Katks ane 


Horace P. Dibbie, 


Mrs. Alfrea Ernst, B. Strassberger, 


2.s. n, rs.B.Strassberger 
R. Stempt, etc C.W.Kern, etc., ete. 

S@ Partial scholarships for deserving pupils and many other 
free advantages 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY 
,Pittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning te finish. Full courses or single branches. Principal 
admission times begin April aad Sep ber. Admissi granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 


TERMS LIBERAL. 
CATALOGUE FREE 





























THE MUSICAL COURIER 


STEINW AY ||| MASON & HAMLIN 
GRAND AND UPRIGHT GRAND PIANOS 


PIANOS ae 


| __ ||] Exclusive Mason & Hamlin System 
STEINWAY & SONS are the only manufacturers who make all component parts 
f their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE 


Nos. 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL They are beyond Musical Competition, and this fact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


INISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY MASON & HAMLIN Com PANY 


10 Cast Action Factories, Metal Foundries and Lumber Yards at Astoria, B oO — T oO N 


ong Island City, opp« e 120th Street, New York City. 


“{IMBALE" 


CHICAGO, ILL., U. S. A. 


De Worlds Best Piawo 


























WRKNABE 


NEW YORK BALTIMORE WASHINGTON 








THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SO H MER in the SOMMER PIANO of today 





It is built to satisfy the most 
cultivated tastes See 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 








The advantage of such a piano make of piano offered to the public. 

appeals at once to the discrimi- Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading Character of Tone, Sympathetic and Responsive Touch, Beauty 
ee SE Eee and Modernity of cases. 


SOHMER & CO ‘ WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


soOuMER BUILDING || VosSe & Sons Piano Co. 
Fifth Avenue, Corner 22d Street 160 Boylston Street, Boston, Mass. 




















Wiumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, Mew Vork. 





